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ANSCO GUIDE TO’ 


Find the perfect gift for every 


Is there a youngster you’d like to start in photography? An amateur that’s 
ready to step up to a better camera? A pro that needs a precision camera? 
There’s a perfect Ansco photographic gift to solve every problem! 


Ansco equipment starts at $5.95 . . . goes up as high as $311.00. How much do 
you want to spend? There’s something for everyone in every price range. 





Ansco Cadet® Camera Outfit. Brilliant, 
clear snapshots or color slides and prints 
at the touch of a button. Large optical 
viewfinder, double-exposure preven- 
tion, easy color or black-and-white ex- 
posure setting. Takes 12 exposures on 
popular 127 film. The complete Cadet 
outfit includes camera, flash unit, film, 
batteries and flashbulbs. Only $10.75 
retail. Unconditionally guaranteed. 


Memo 80° 8mm Projector . . . whisper- 
quiet, super-brilliant ... constant frame - 
positioning keeps picture in optical 
center . . . 400-foot reel capacity (% 
hour show) . . . extra-fast rewind ... 
ultra-sharp %” {/1.6 projection lens 
...in self-contained case. $64.95. 





Ansco Cadet Reflex Camera Outfit. Big, 
bright reflex viewer shows you the pic- 
ture before you take it. Flawless per- 
formance . . . built-in double-exposure 
prevention plus all the features of the 
famous Cadet Cameras. Makes 12 ex- 
citing color or black-and-white pictures 
on 127 roll film. Includes 2 rolls of film, 
camera, flash unit and flashbulbs. $15.95 
retail. Unconditionally guaranteed. 


Ansco Color Films produce natural, bril- 
liant color every time. Anscochrome® 
is the perfect color film (E. I. 32). New 
Moviechrome ®-8 is twice as fast as con- 
ventional movie films, can be used at a 
film speed of 20 or 10 indoors with an 
80B filter. 16mm Anscochrome (E. I. 
32) available in 100-foot rolls. 


























Ansco Cadet Flash Camera Outfit. 
Features flash unit as integral part of 
camera body. Takes 12 “‘super-slides” 
on popular 127 film, black-and-white or 
color, fast Anscar lens, instant setting 
for black-and-white or color exposures. 
Big, bright eye-level viewing. Outfit 
contains: camera, rollof127 All-Weather 
Pan Film and six flashbulbs. $10.95 
retail. Unconditionally guaranteed. 


Ansco Black-and-White Films are avail- 





‘ 
able in all standard roll film sizes. STRA' 
Ansco Super Hypan® (ASA speed 500) § YOUE 
is the world’s fastest fine grain film. CHOO 
Ansco All-Weather Pan (ASA speed 125) 
is the only film with a written guarantee | WIDE 
of satisfaction or a new roll free! A Divi 
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Anscomark M®. Rangefinder-viewfinder 
and interchangeable lenses all coupled 
to the high-sensitivity exposure meter. 
Rapid wind and rewind, color-coded 
viewfinder for all lenses; high-speed full- 
range shutter fully synched. Anscomark 
M 35mm camera with f/2.8lens $134.50, 
with f/1.9 lens $159.50, 100mm //4 
telephoto $79.50, 35mm //3.5 wide angle 
$59.50. Anscomark M case $12.50. Also 
available in Deluxe Presentation Kit. 


cision 127 super-slide camera with elec- 
tric “‘light guide’”’ exposure meter. Just 
set camera to match the meter and 
shoot. Features zone focusing and ad- 
justable shutter speeds, 1/50 and 1/100 
second. Complete with flash unit, three 
flashbulbs and a roll of Ansco 127 All- 
Weather Pan film for only $24.95. 


ANSCO DEALERS ARE NOW READY TO DEMON- 
STRATE THE FULL ANSCO LINE! WHY NOT VISIT 
YOUR LOCAL CAMERA COUNTER SOON AND 
CHOOSE GIFTS FOR EVERYONE FROM ANSCO’S 
WIDE SELECTION. ANSCO, Binghamton, New York. 


Ansco Lancer®-LG Camera Outfit. Pre- 


po 


Anscoset . Just match the needle, focus 
and shoot! Only the Anscoset gives you 
an {/2.8 lens plus shutter speeds from 
1/8 to 1/1000 second with automatic 
setting. Single dial sets itself automat- 
ically for perfect flash exposures. Rapid- 
wind film advance lever, coupled range- 
finder-viewfinder . . . and only $69.95! 
Case $9.95. A superb value in a 35mm 
precision camera. 


Ansco Deluxe Developing Outfit. Every- 
thing the beginner needs. Outfit con- 
tains Anscomatic tank, Ansco printing 
box, trays, chemicals, photographic 
paper, safelight, film clips, graduate 


and thermometer. Complete with in- - 


structions. Only $14.95. Exclusive self- 
loading Anscomatic Developing Tank 
is available separately at $5.95. 


A Division of General Aniline & Film Corp. 





Anscomatic® Projector. Takes all popu- 
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photographer -right on these pages!) 









lar size slides and automatically projects 
all 2” x 2”’s regardless of type of mount. 
Blower cooled, completely automatic, 
the new Anscomatic projector is perfect 
for everyone having a 35mm camera 
and who wants to show larger slides. 
Only $119.50 complete with remote 
cord. Accessories include 7” projection 
lens, $24.50 and Tag-Along® Trays, 
four trays in file index box at $4.00. 


Anscolite Flash Unit. The new Anscolite 
is no larger than a 35mm film carton 
yet offers BC operation and rugged, 
dependable construction. Made for the 
new AG bulbs, with a price to match 
its size. Features include: built-in test 
light circuit, bulb ejector and direct 
reading exposure calculator. Only $6.95. 
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SSH, normal lens on a 35mm 
( to a 200mm telephoto. 
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normal lens on a twin- 
lensona320mm telephoto. 
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/ New, 5 element, hard- 

coated, auxiliary telephoto 
fits standard Series V or 
(with stepdown) Series VI 
adapter ring, quadruples 
focal length of any camera 
lens for exciting telephoto 
shooting, magnifying sub- 
ject area 16X! Weighs 
only 4 oz., accepts inexpen- 
sive Series accessories. 





4X Tamron with deluxe 
leather case 


rit FBO 


4X Life size Finder (for /- 
35mm or Polaroid Land /-~ 
cameras) $6.95 “ 








IMPORTED AND GUARANTEED BY THE 
Photographic Importing & Distributing Corp. 
P.O. Box 47, Flushing 52, N. Y. 
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When you use the world’s finest camera—there’s 
never any doubt about getting the best pictures. 


If you’re a top-notch sportsman, you never like to miss 
a shot. And if you’re a Leica-man taking pictures, you 
have all that it takes to make every shot perfect! 


No picture is impossible with a Leica! You record every 
memorable, exciting event—just as you saw it—sharp, 
clear and beautiful! With a Leica in your hands, you’re 
a pro! 

You’re sure of starting with the very best when you 
choose a Leica. No more going from one unsatisfactory 
camera to another...no more losing a good part of your 
original purchase price every time you trade. 


Even if you don’t own a Leica at present —your local 
Leica dealer is the best photographic friend you can 
have. He’ll give you professional advice on any of your 
photographic problems. He’ll be glad to tell you the 
most economical way to get the most enjoyment out of 
your hobby. 


Why not become a Leica-man now? Remember — Leica 
M-2 cameras with high-speed lenses start as low as 
$297.00! Your local Leica-franchised dealer will be glad 
to tell you how easy payments can be arranged. 


Leica is a lifetime investment in photography. Dollar- 
for-dollar, no other camera can match Leica quality! 


For free brochure, write to: 


E. LEITZ, INC., 468 PARK AVENUE SOUTH, NEW YORK 16, N. Y. 


Oistributors o f the 


worid-famous 


products o f 


Ernst Leitz G.m.b.H.,Wetzlar, Germany—Ernst Leitz Canada Ltd. 
LEICA CAMERAS - LENSES - PROJECTORS . MICROSCOPES - BINOCULARS 


MODERN PHOTOGRAPHY (combined with Minicam) rreoo* monthly by the Photography Publishing Corp., 33 West 60th Street, New York 2 > 
Second aims powttte paid at New York, N. Y., and additional mailing offices. Y¥ subscription is $4.00 in U.S.A. and 1 $4. 
ae 4 in Pan-American Union and Philippines. Elsewhere, $8.00. Single U.S.A. » 40¢. 
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NOW YOU DON’T EVEN HAVE TO WAIT A MINUTE—THE NEW 




















SECONDS 


POLAROID LAND FILM GIVES YOU A FINISHED PRINT IN 10 SECONDS 








get the answers 
to these questions 


ol inves’ tv any enlarger 


1. Is the enlarger vibration-free? (Beseler 45MCR-X is built on vibration-free 
triangular truss principle that eliminates movement.) 


2. Is it easy to operate? (Beseler 45MCR-X and other Beseler models are 
the only ones that raise and lower quickly and smoothly with electric motor 
drive.) 

3. Can various size negatives be used without changing condensers? (Beseler 
45MCR-X uses only one set of condensers, requires no changing or 
expense for extra optics to make optically precise enlargements from 
8mm to 4” x 5” negatives.) 


4. Does the enlarger permit distortion correction? (Beseler 45MCR-X has tilt 
adjustments on lens stage that corrects distortion without the use of 
additional accessories.) 


5. Does the enlarger have a smooth working, light-tight negative stage? 
(Beseler 45MCR-X has a lever-operated, controlled tension, negative stage 
that is light tight to permit perfectly balanced light .. . ideal for delicate 
color printing.) 

6. Is there lamphouse flexibility? (Beseler 45MCR-X permits lateral move- 
ment for enlarging different portions of a single negative.) 


What provision is there for using filters? (Beseler 45MCR-X has built-in 
filter drawer above lens that insures perfect alignment of filters and camera 
optics; keeps them dust-free.) 


8. Does the enlarger permit making extra-large prints, even up to mural 
size? (Beseler 45MCR-X swings exact 90° to horizontal position for direct 
optical wall projection without the use of mirrors or additional accessories.) 

9. How strong is the enlarger guarantee? (Beseler 45MCR-X is backed by a 
lifetime factory guarantee that insures perfect performance.) 


10. Does the manufacturer of the enlarger offer valuable, continuing services 
after it is purchased? (With the purchase of all Beseler enlargers you are 
given lifetime service in darkroom planning, solutions to technical prob- 
lems, evaluation of your results, and many other free services.) 
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When you buy your enlarger you make 
your most important investment in 
good pictures—if you buy carefully. 
Choosing the right enlarger can save 
endless dollars and precious hours. 
Get all the answers to the questions 
even the experts ask before they buy 
... find out which enlarger will make 
the best pictures for you. 


Send coupon today <= 

for your copy of this free booklet 
“FACTS ABOUT 

INVESTING IN THE RIGHT ENLARGER”. 
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Cottfee 


Break 


WITH THE EDITORS 


THIS MONTH'S COVER °« « *« 


The pretty face of young movie 
actress Carol Linley, facing the camera 
of Curt Gunther, demonstrates that 
you can take successful color por- 
traits in low light—even with Koda- 
chrome. If you’re in the habit of drag- 
ging your family and friends out into 
an open field at noon every time you 
want to shoot them in color, the 
article on page 86 will help you to 
save shoe leather and anxiety and to 
come up with some really fine pictures. 

The drawings across the middle of 
the cover are our artist’s impression of 
photokinitis, a feverish condition 
afflicting MODERN’s editors who at- 
tended the Photokina Exhibition in 
Cologne. The main symptom consists 
in having the outlines of innumerable 
pieces of photo equipment float before 
the eyes. On page 72 our editors 
describe the cause of this condition— 
and you’ll find that much of the new 
equipment is startling enough to haunt 
your imagination. 

The boy wearing the Kodak Print 
Exposure Guide, photographed by Ed 
Meyers, introduces the second part of 
our Bonus Section on Print Making. 
From page 109 onward, you can follow 
the fortunes of this portrait from the 
original negative through the gamut of 
darkroom techniques to the final print, 
where the boy emerges in a full and 
well-balanced tonal range. 


A PLACE IN THE SUN * * * 


Dr. Henry E. Paul, whose book on 
Outer Space Photography for the Ama- 
teur has just been published by Am- 
photo, is something more than an 
astronomer and a photographer—he is 
also a designer of astronomical in- 
struments. One of his creations is an 
H alpha quartz polarizing mono- 
chromator, which, if not the kind of in- 
strument that’s handy to have around 
the house, is extremely useful for ob- 
serving solar prominences—that is, the 
flames which project from the sun’s 
surface. These flames are normally 
impossible to distinguish amid the 
general brilliance: however, they are 
very rich in hydrogen, whose spectrum 
has a narrow bright line in the red 
wavelength, and the monochromator 
( ‘“one-color-maker” ) is designed to 
filter out all color wavelengths except 
this narrow line, thus making the 
flames plainly visible. 

Well, the point of our story is that 
Dr. Paul made his H alpha quartz 
polarizing monochromator for the 

(Continued on page 10) 
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Made in 
West Germany 


CONTAREX—highest development of the 35mm single- 
lens reflex. Six interchangeable Zeiss lenses. 


Aone 
er - 
- ’ 
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Has coupled exposure meter, rangefinder and Zeiss 
Tessar f/2.8 lens. Also Contaflex Prima. 





CONTAFLEX SUPER—Most popular 35mm reflexcamera. SYMBOLICA !1—Moderately priced automatic 






Inventiveness and splendid craftsmanship have made the name ZEISS IKON 
noted for leadership the world over. 
SOME ZEISS IKON FIRSTS 
@ FIRST to produce cameras with a built-in rangefinder. 
@ FIRST to combine the rangefinder and viewfinder in one eyepiece. 


@ FIRST to offer interchangeable lenses with 
bayonet mounts for rapid, accurate seating. 


@ FIRST to incorporate an exposure meter in body of camera. 

Other advancements—such as the reflex system, the diaphragm-coupled 
exposure meter, and critically accurate focusing methods — have been brought 
to the peak of perfection in Contaflex and Contarex. 


You can be sure that any Zeiss kon camera you select —in whatever price 
bracket — offers the utmost value in modern features and proven reliability. 


See these splendid cameras at your Zeiss ikon dealer's. 


Literature on request 


CARL ZEISS, INC. 
485 Fifth Avenue, New York 17 





TENAX—Fully automatic 35mm camera 
with Zeiss Tessar f/2.8 lens. 
Exposure meter interlocked with 
shutter and diaphragm. 





35mm camera with Zeiss Tessar f/2.8 lens 
and coupled exposure meter. 





January, 1961 











EXCLUSIVE! 
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jonly the automatic 


FUJICA 35 


has natural thumb position 


| . 
rear focusing! 


Typical of the ingenuity found in FUJICA’s 
recisior g hod of focusing. 
ye level shooting 
Ss naturally on the 
shift your view and 
quickly and smoothly 
> shot to infinity with 
rilllant image you 
1. true-to preview of your finished 

| shot Parallax is corrected automatically! 
In addition, FUJICA’s CONTROLLED 
NGM EO)\\7-W81@)\ mume-10hdo)pat-) clement -> 40les-10 1 a-r-1-1 041 a1 
meter enables you to ‘“‘just 
d shoot” or for un 
al light or action situations, select any 
of a co ete range of correct shutter 
J ol=1-1emr-}alemr-] ol-1ad0)q-mere) pale) iar-hele)al-w 0) d-m-1-) amie) | 

you. This is automation YOU control! 

With 10 different shutter speeds up to 
1/500th and the sur Fujinon lens, there 
is no limit to your range of superior color 

r black and white pictures. 


siicien a gelalle 


ter the needle 


It will be worth your while to visit your 
camera store and compare a FUJICA with 
35s" selling for about $100 more. 


NEW LOW PRICES 


FUJICA with f/2.8 lens and $ 
built-in automatic meter 89? 


Other fine FUJICAs from $5995 


FREE: 40-Page FUJICA FACT BOOK packed fu 

H usef data : fs a nd O10) ( aphy, at y r favor 
FUJI PHOTO OPTICAL PRODUCTS INC. 
111 Fifth Avenue Dept. A-52, New York 3, N. Y 


In Canada: Precision Cameras of Canada Ltd 
5385 Pare Street, Montreal 9, P.Q 








COFFEE BREAK 
(Continued from page 8) 


Franklin Institute in Philadelphia, 
where it was duly installed for public 
use two years ago—the first publicly 
displayed one ever. On a recent visit 
to Philadelphia, Dr. Paul went to the 
Franklin Institute, patiently stood in 
line, and finaliy looked through his 
monochromator—for the first time. 


A HIGH STANDARD « « « 
Inscribing the Bible on a grain of 
rice or the head of a pin was once a 
pastime, if not a popular one. The 
photographic equivalent of this was 
recently achieved as part of a research 
program conducted by the National 
Bureau of Standards in collaboration 
with the American Standards Associa- 
tion. In an attempt to establish a 
standard method of measuring the re- 
solving power of photographic ma- 
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Words the size of bacteria. 


terials, C. S. McCamy of the Bureau’s 
photographic research lab designed a 
special camera that can cope with 
50,000 lines per inch—a _ resolution 
necessarily greater than that of any 
existing film. 

The camera consists basically of a 
microscope in reverse, with two inter- 
changeable objectives—an 8mm f/0.77 
and 16mm f/1.66. Mr. McCamy used 
existing microscope objectives, but re- 
spaced their elements to fit the optical 
requirements of his camera and also 
blackened the interior of the mounts. 

The film or plate to be tested must, 
of course, be held firm and flat, and 
this is done by placing it on a small 
vacuum chamber. A system of fine 
screw threads and gears allows minute 
focusing adjustment. The illumina- 
tion on the “‘subject’’—normally a test 
chart—is passed not only through con- 
densers but also through a compen- 
sator, a sheet of glass with a pattern 
that keeps the intensity equal over the 
entire area. 

To counteract vibration, the camera 
is mounted in a massive steel cylinder 
which is suspended from the ceiling 
by springs. So thorough was the re- 
search involved in the camera’s design 
that Mr. McCamy and his team meas- 
ured the vibration frequencies of the 
building, and, finding them to be 30, 60, 


and 120 cps, selected springs with a 
neutralizing frequency of 2 cps. In 
addition, the camera is kept at a con- 
stant temperature. 

The camera was tested with ex- 
tremely high-resolution spectrographic 
plates having an exposure index of 
0.025, about 400X slower than Koda- 
chrome. The subject was a page of the 
Bible. The focus was set by visual ob- 
servation through a microscope, and 
then this setting was bracketed in 
several trial exposures. With the 
f/0.77 lens wide open, the exposure 
time was 10 sec. 

The picture above shows an enlarge- 
ment of the resulting negative, in 
which the linear reduction was 1000X 

-that is, an area reduction of 1,000,- 
000X. For comparison, the picture 
shows some bacteria on the same scale 
as the negative image. At this reduc- 
tion, the whole of the Bible could be 
filmed on an area slightly less than the 
size of Lincoln’s head on a penny. 
Though the words look pretty fuzzy on 
the print, the National Bureau of 
Standards assures us that you can 
read them clearly if you look at the 
negative through a 1250X microscope. 


WELL TRAVELED PHOTOGRAPH © ° ° 


It’s no surprise when a freelance 
photographer’s assignments take him 
from a newspaper to an advertisinz 
agency to a magazine. But it is sur- 
prising when a single photograph 
makes the same journey, and is us?! 
each time in an entirely different con- 
text. The picture below, by Pat Candido 
of the New York Daily News, was 
originally taken to illustrate the Daily 
News “Crisis in Commuterville” series, 
and appeared in the January 5, 1960 
issue. It was then “borrowed” by the 
Daniel and Charles agency and used 
in a campaign for London Fog rain- 
coats. Finally, it was taken up by the 
editors of America Illustrated, a 
U.S.LS. publication, who declared that 





Of coats and commuters. 


it “captures the mood of suburban 
commuting ... and... will help us 
publicize the American way of life.” 

Incidentally, do you notice anything 
odd about the photo? Yes, you’re right, 
it’s flopped—the train is running on the 
left. This is how the photo appeared in 
the London Fog ads—presumably to 
make it look more like the English 
way of life. 
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THE BRUSH AND THE LENS °« « » 
Another aspect of the much-dis- 
cussed, never-settled relationship be- 
tween photography and the fine arts 
is presented by an exhibition entitled 








COURTESY, MUSEUM OF NE ARTS, BOSTON 


2. Is this a painter’s studio? 


“The Precisionist View in American 
Art,” which was organized by the 
Walker Art Center in Minneapolis and 
is now touring the country. 

The Precisionist painters, who had 
their heyday in the twenties, were in- 
fluenced by the direct realism and 
cleancut lines of most contemporary 
photography. Some of them were very 
closely connected to the photographic 
world. Charles Sheeler, whose View of 
New York with its studio camera is 
reproduced above (2), was as well- 
known as a photographer as he was as 
a painter, and Georgia O’Keeffe was 
the wife of Alfred Stieglitz. A typical 
example of Precisionist painting is 
Elsie Driggs’ Pittsburgh (1, above). 
Although it does not show a mass of 
microscopic detail—the painting style 
that is most commonly called photo- 
graphic—it could quite easily be taken, 
at least in a black-and-white repro- 
duction, for a photograph. 

Styles in both painting and photog- 
raphy have changed since the Pre- 
cisionist heyday, but this exhibition 
does show that the two media need 
not be rivals.—THE END 


January, 1961 
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NEW 


FUJICA 


Electric Eye Automatic Movie 8 


features the only 

Giant Picture Window 
PNU folaalehits 
\ ZOOM Finder 


You’re in for an eye-opening 
surprise when you look through 
FUJICA’s big picture viewfinder 
The brilliant scene automatically 
zooms from wide angle to normal 
to telephoto as you rotate the 
three lens turret. You capture ex 
actly what you see in the size that 
you want without confusing crop 
lines. Every view bright and clear 
Wihdalelehamelt-jceladielam 


Other FUJICA “8” extras that make 


the 
sensitive photo cel 
rect exposure in full natural color in any 





scenes flow from frame to frame with a 


ie) 
fessiona! smoothness unmatched by any other 


The electric eye exposure control, 
On an entirely new principle, actually analyzes 
4a) ow, Walelal=se18]en) om ol-badl-mcieleme)'.-1ar-lamelieg-| 


your every movie “The Feature Film” 


ers h-1=16) 


gives you a uniformity of 


ice}a) am (heme oy-[oL ami ommalelgenr-lih amin 
prc 
+h 


8'’. Another FUJICA exclusive! 


Three FUJINON f/1.9 color balanced, 


matched lenses—26mm telephoto, 13mm nor 


and 6.5mm wide angle. Ultra fast, for 


t sequences without special lights. Dia 


ontrol for slow-motion, standard, sound and 


speed-up effects. Drop-in sprocketless load 


PNUhcelent-hd|ommp4=1 ee Mm ¢-1-1-) mm (ele) e-|24- mm oeleland-ig 
Natural position finger-tip release. Safety lock 


prevents accidental exposures. 


FUJICA “8” 


(nr NEW! ZOOM Projector 





<3 Vendes te ' | ie Movie mate to your FUJICA 8! H 
* Normal ¢ Wide Angle = b resolution f/1.6 FUJINON lens z 
# to fil the screen. Quick threading. Nev 
Only $ 95 ad | type 150 watt high intens amy 
« 4 he squals 750 wv ne nee sabe 
2 equa / Ww { 5] pac 
oie uae 4s 4 fharciend: aaaiiaie aa 
ri ° high speed rewind iy $4 1995 
FREE: Ask f Fl . 
full of proses: f 


FUJI PHOTO OPTICAL PRODUCTS INC. * 111 Fifth Ave., Dept. A-53, N. Y. 3, N. Y 
In Canada: Precision Cameras of Canada Ltd ° 5385 Pare Streat, Montreal 9, P.Q. 
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LETTERS 
TO THE 
EDITOR 


Filters Out of Kilter 


Dear Sirs: 

May I notice that in your filter con- 
version scale on page 102 of the 
August issue (MODERN’s Guide to Color 
Film Filters), the Kodak 82, 82A, B, 
C are blue filters, and as such cor- 
respond to the Decamired Bl, 2, 3, 
and 4 rather than Rl, 2, 3 and 4. 
Toronto, Canada N. I. Florescu 


to 35mm film 
With Schneider 
Componar f3.5/50mm 


DURST M-35 
MICROMAT 
AUTOFOCUS 
ENLARGER 
COPY CAMERA 
For subminiature 


5 


LESS LENS 


1140 Broadway, New York 1, N.Y. 


For 35mm to 
2%" x 31%” film 
With Schneider 
‘Componar £4.5/105mm 


ENLARGER 
COPY CAMERA 


DURST 609 


Reader Florescu is perfectly right 
we got our B’s and R’s mixed up. If 
you've cut out the charts for reference, 
just round out the tails of those R’s 
in the last five boxes of the last column 
on page 102.—ED. 


DURST Enlargers at your photographic dealer today. Or write 


Not So Silly 


Sirs: 

I am enclosing a shot of a camera 
picked up at such a silly price, I'll 
just skip it. It is a Pony Primo 5, 
which model was discontinued in 1902. 


for free | 


LESS LENS 
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sniarging quality that brings your 
ll want to spend all your time 
ing and performance. 

are included as standard 


nt down to the last baseboard screw, 


W. P. JOHNSON 
Modern conveniences from 1902. 


to 35mm film 
With Schneider 
Componar f4.5/50mm 
LESS LENS 
/ advanced features 


DURST 404 
ENLARGER 
COPY CAMERA 
For subminiature 


Judging from the shots I’ve made with 
this camera, I think it stacks up with 
modern jobs. 

The camera measures 6 x 6 x 2% 
inches, and accepts film holders, film 
pack, and Polaroid converter. It has 
a Bausch & Lomb lens, about 61% in., 
aperture from f/8 to f/128, with speeds 
of 1 to 1/100 sec, B, T. The negative 
size is 4x5. The little knob on the 
side of the lens post gives rising front. 
The knob below it gives side slide. 
Knob on lower left corner of frame 
extends bellows to give approximately 
2X magnification. The recessed knob 
on side permits tilting front. On top 
of the frame are two little clips which 
release the back which can be revolved 


(Continued on page 14) 
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DURST R-305 
ENLARGER 
COPY CAMERA 
For 35mm film 
With Steinheil Cassar 
£3.5/50mm 
LESS LENS 


Any way yot 
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“Fieme, 


try it yourself. 





see if itusn’t the greatest ‘35’ you ever handled ” 


“The proof of the pudding is in the eating,” goes an old 
adage. And what applies to puddings should probably 
apply to cameras as well. 


And so, Nikon dealers throughout the country are put- 
ting out the ‘welcome mat’. They want you to come in 
and try the Nikon F for yourself. They want you to see 
why the Nikon F has been consistently receiving ‘rave’ 
notices from pros, amateurs, camera editors and 
columnists—Nikon users and non-users alike. 


They want you to handle the Nikon F, and put it 


through its paces. They want you to feel it in action— 
to discover the confidence that comes with the use of a 
camera that is so incredibly responsive, so smoothly 
automatic, you can’t help but immediately sense the 
new command it will give you in every picture situation. 


We urge you to visit your franchised Nikon dealer this 
week. Try the Nikon F Automatic Reflex yourself, and 
see if it isn't the greatest ‘35° you ever handled. The 
Nikon F with f1.4 Auto-Nikkor lens is priced at $375; 
with £2, $329.50. For complete details, write Dept.MP-1. 


5) nikon INCORPORATED, 111 FIFTH AVENUE, NEW YORK 3, N. Y. * IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 
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LETTERS 
(Continued from page 12) 


and replaced, giving horizontal or ver- 
tical shots. It also has ground-glass 
focusing. 


Los Angeles, Calif. W. P. Johnson 


On Judging Paintings 
Sirs: 

We appreciate your interest in our 
selection methods for the forthcoming 
Biennial Exhibition of Contemporary 
American Painting (‘Coffee Break,” 
October 1960). There are a few mis- 
statements which we would like to 
clarify. 1. The jurying from color 
slides, which is carried out by mem- 
bers of the Gallery’s staff, represents 
a first round of eliminations only. 
Artists whose pictures survive this pre- 
liminary screening are asked to send 
the original paintings to the Gallery. 

2. We accept 35mm, 2%, and 
34% x 4% lantern slides. 3. The method 
will not, as you say, save us thousands 
of dollars but it does save thousands of 
dollars of the artists’ money and also 
saves the Gallery’s maintenance de- 
partment a great deal of effort. 4. 
Although some local artists voiced dis- 
pleasure with our new method, painters 
from all other sections of the country 
were unanimously favorable and in- 
deed enthusiastic. . Some major 


artists, who would have been invited, 
sent us slides to facilitate our work. 
5. I would like to point out that the 
method is used only for the pictures 
in the competitive section, which is 
open to all artists living in the United 
States. The invited section, which 
makes up about two-thirds of the en- 
tire exhibition, is still selected from 


originals. 
The Corcoran H. W. Williams, 
Gallery of Art, Director 


Washington, D.C. 




















IN NEXT MONTH’S 
MODERN 

Are you planning to buy an 

automatic slide projector? 

Here are the points to look for. 


Sherman Sharpened 
Sirs: 

In “Coffee Break” October, 1960 you 
tell about Bennett Sherman’s back- 
ground as an optical engineer, and his 
new column “Techniques Tomorrow.” 
I would like to know what lens was 
used to take Mr. Sherman’s photo at 
the head of the column. In respect to 
his optical background, and your fine 
magazine this is an injustice. The 


column was very interesting, and well 
worth reading, but that fuzzy photo 
just has to go. 
Goldsboro, N.C. C. W. Holland 
We agree with sharp-eyed reader 
Holland. The fuzz is gone. See Novem- 
ber and following isswes.—ED. 


Index Every Year 


Sirs: 

I am a new subscriber to your maga- 
zine and have been curious as to 
whether you publish an annual index 
at year’s end. There are magazines 
that publish an annual index for a 
nominal sum that makes the magazine 
fully as valuable as a volume of refer- 
ence books. If you do not now publish 
an index may I suggest it as a valuable 
addition to your magazine. 
Vancouver, Wash. J. M. Schmid 


MODERN’s Annual Index, arranged in 
various categories, appears in every 
January issue (see page 124). An in- 
dex of all “Modern Tests” was pub- 
lished in the November 1960 issue.—ED. 


Youthful Salute 


Sirs: 
While reading the August issue I ran 
across a comment on so-called “figure 


’ 


studies.” (In a book review on page 46 










KODAK 5 
RETINA 
REFLEX S 


Camera, f/1.9 


TRADE MARK 
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we discussed “a thoroughly reprehen- 
sible collection of embarrassed wun- 
attired ladies.”—ED.) Iam taking a few 
minutes out to salute you for saying 
something I have been wanting to say 
for quite some time. In this day and 
age it takes courage to print what you 
Ges. « 

I am 15 years old and this is my 
second year in serious photography. 

I now subscribe to another photog- 
raphy magazine; I won’t be next year. 

I shall also take time to salute you 
on your monthly feature ‘“‘Too Hot To 
Handle.” 


Dayton, Ohio Eddie Roberts 


Rolling with Roll Film 


Sirs: 

I believe I have a solution to one 
of the problems mentioned in the July 
issue ( ‘Well Traveled Camera”’ ). This 
is the problem of keeping roll film 
handy when dented metal cans would 
make it impossible to be removed. 
Plastic cans made to hold small drug 
bottles serve for this. One needs a 
few and can get them easily. 

It is not necessary to have a con- 
tainer for every roll of film. Only one 
for each kind of film. One should put 
a roll of each kind of film in a con- 
tainer when home and not rushed. Be- 
cause it may take a long time to come 
by these, I hope that MODERN PHOTOG- 


RAPHY will take the lead in getting a 
company to produce these for photo- 
graphic use. 

I have chosen the transparent plastic 
to make it more easy to see the con- 





SANFORD LAUFER 
Plastic tubes solve problem. 


tents in the enclosed photo, but one 
would have more protection from light 
if opaque containers were used. 

New Hyde Park, N. Y. Sanford Laufer 


BFI Now BPI 
Sirs: 

We enjoyed the excellent article on 
“The Fine Art of Print Making” in the 
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November issue of your magazine. We 
were quite disappointed to find, how- 
ever, that the writer had not been 
brought up to date on the status of 
the BFI chemicals mentioned in that 
article. 

On October 15, 1959, Brown Forman 
Distillers Corporation sold the photo- 
graphic chemical business, known as 
Brown Forman Industries and whose 
products were trademarked BFI, to 
this company. Since then: the trade- 
mark has been changed to BPI to re- 
flect the new company name. Most of 
the products remain the same and are 
priced the same. The distribution 
channels are the same as those who 
handled the BFI name. 

Best Photo Industries, Inc. 
Louisville 5, Kentucky 
A. S. Grant, President 








Look into this 


Put your eye to this Kodak Retina Reflex 
S Camera. Focus the lens, from far to 
near. Notice how the entire picture 
moves in and out of focus? 

What you’re seeing is what the lens 
sees, exactly the way the lens sees it. It’s 
the whole picture because you’re viewing 
on this Retina Camera’s full-area ground 
glass. 


Full-area ground glass 


The key words here are “‘full-area.” The 
ground glass in this viewfinder extends 
edge to edge, corner to corner. So you see 
your whole picture come into focus. Not 
just a fragment. 


This is complete-image control. The 
kind professionals get when they view 
and focus under their black cloths. 

You see brilliant detail in this finder 
because you always view through a wide- 
open lens. 

You can compose painstakingly. You 
can study details right out to the edge of 
the finder. There’s no drop-off in bright- 
ness. When a great picture won’t wait, 
you can focus fast! Because you bring 
the entire scene to sharpness. 


Split-image rangefinder 


Even in extraordinarily dim light you 


can still focus on critical details, using 
the clear split-image rangefinder in the 
center of the ground glass. 

With the Kodak Retina 50mm lens 
you can work three feet from your sub- 
ject. Add auxiliary lenses, and you can 
close the gap to less than 6 inches when 
you use the //2.8 lens. No parallax—you 
can drop the word from your vocabulary. 
The shooting controls on the Kodak 


See your dealer for exact retail prices. 


> PICTURE IT NOW— 
See it again and again 


Retina Reflex S Camera are beautifully 
coordinated. Match pointer to meter 
needle, and exposure is set, the Compur 
shutter is linked to the lens. Shift shutter 
speeds (they go up to 1/500) and the 
flstop adjusts automatically. With each 
focus or aperture change, twin pointers 
automatically adjust to show the near 
and far limits of the new depth of field. 

You can stretch your view far and 
wide with four Retina interchangeable 
lenses—28mm to 135mm. A complete se- 
lection of photo aids is available to help 
you explore the many fascinating by- 
ways of photography. 

Look into the Kodak Retina Reflex S 

Camera at your dealer’s soon. From the 
solid way it fits your hand, you’ll sense 
great pictures are just a shutter click 
away. 
Kodak Retina Reflex S Camera with //1.9 
lens, less than $240. With //2.8 lens, less than 
$200. One of the finest camera values Kodak 
has ever had the pleasure of offering. 


Prices are subject to change without notice. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 

















































































PICTURES 
ina MINUTE 


by JOHN WOLBARST 


Building a photograph: No need to 
strain your mind’s eye when you 
can judge the results on the spot. 


One character- 
istic which truly 
distinguishes the 
skilled and ob- 
servant photog- 
rapher from the 
unskilled snap- 
shooter is’ the 
ability to see a 
variety of picture 
possibilities in a 

single simple situation, and progres- 
sively exploit them until an out- 
standing result is produced. With 
conventional cameras, the exercise of 
this technique of “building” a photo- 
graph requires a considerable amount 
of imagination, a sound understanding 


| Woglals : 


TRADE MARK 


of the capabilities of camera and film, 
and the ability to visualize on the spot 
how a life-size, three-dimensional, 
multi-colored subject is likely to ap- 
pear on a smallish, flat, black-and- 
white print. Little wonder that many 
of the pictures we take on trips or at 
home turn out to be disappointingly 
dull when developed sometime later. 

Not so when you use the Polaroid 
Land camera. If you fail, you know it 
in a moment and can take active steps 
to improve the results. So, with some 
persistence (and a plentiful film 
supply) it’s quite possible to make up 
for lack of genius and turn out pretty 
creditable pictures. Here’s what I con- 
sider a perfect example. 

Last spring I encountered this war 
memorial on the Greek island of 
Rhodes (see photo 1). The base is a 
piece of a marble column from an 
ancient structure; a big flagpole rises 
above it. It stands in the small court- 


1. Record shot simply describes the 
memorial. Developed for 60 seconds, 
this print lacked enough contrast. 


yard of some government buildings, 
and no matter how you look at it 
there’s no easy, logical way to photo- 
graph it. The problem was also com- 
plicated by the fact that direct sunlight 
entered only at high noon. 

We passed this thing almost every 
day for two weeks and I snapped 
away at it repeatedly with a 35 and 
a little Rolleifiex. I must confess that 


NEW KODAK ZOOM 8 REFLEX — 


Automatic f/1.9 


2 OTRO RMT RET ang ara 

















2. Coming in to about 3% ft. elimi- 
nated the hackground. Developed for 
2% minutes, this was too contrasty. 


the results, when finally processed, 
were anything but exciting. Then early 
one morning I took my trusty Polaroid 
and some film and went to work. 
With the first shot I realized that 
the time of day was wrong. The marble 
was the palest possible gray, with 
light pink streaks and tan stains. It 
was pitted, and the sharp edges of 
detail were worn smooth. Soft shadow- 





3. Side view revealed interesting possi- 
bilities, but contained too much detail. 
Developed 1% minutes. 


less light would not do, so I went to 
the beach and waited for noon sun. 

First I had to get a correct ex- 
posure. A meter reading right off the 
brightly lighted stone proved to be 
accurate. Exposing correctly for the 
bright areas also eliminated some 
parts of the background which were 
in deep shade and I made use of these 
dark areas (photos 3 & 4) to outline 


4. At closest focusing point, about 3 ft., 
head and arch form powerful composi- 
tion. Developed 2 minutes. 


the marble figure. This was impossible 
when the whole courtyard was flooded 
with even, shadowless light at other 
times of day. I think the partly out- 
of-focus background helps, too. Here’s 
a case where devices to put everything 
into sharp focus would have been a dis- 
advantage. This kind of picture build- 
ing can really sharpen your shooting 
eye.—THE END 





Now—push a button and zoom! 


Reflex finder lets you see your zooms as you make 
them...electric eye contro/s exposure automatically 


Now, by simply pushing one button, you 
can pack your movies with more visual 
excitement and variety than you ever 
thought possible. 

: Push the button in, and the Kodak 

Zoom 8 Refiex Camera’s shutter whirrs 
into action. 

Slide that same button down, and pow- 
er zooms the lens in smoothly for a 
screen-filling close-up. Slide the button 
up and you zoom back to a wide-angle 
view. 

At the turn of a dial you can also zoom 
the lens manually as fast or slow as you 
please. 


No parallax problems. Since you view 
through the lens, you see all your zoom 
shots as you make them. When you zoom 
in, you see your subject come closer and 
closer, grow bigger and bigger in the 
finder. Zoom back, and you see your 
scene stretch out in all directions. 

This reflex viewfinder completely elim- 


inates parallax. You see exactly what the 
lens sees. No chance of chopping off 
heads on close-ups. You can shoot titles 
without auxiliary equipment. 


Fine-tune your composition. Using 
the manual zoom dial and reflex finder, 


you can frame action precisely the way 


you want to see it on your screen. 

The dial lets you adjust the focal 
length of the f/1.9 lens to any point from 
wide-angle to telephoto. As you turn the 
dial, your eye to the refiex finder can 
preview your scene. 

When you see the framing you like 
best, press the shutter release and you’ve 
got it. 


Automatic and manual exposure con- 
trol. You can concentrate on creative de- 
tails because a sensitive electric eye 
keeps exposure automatically right. 
When light gets too dim, you see a warn- 
ing in the finder. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





To shoot special effects, you can take 
selective meter readings of your scene 
and lock the lens at the preferred setting. 
Release the lock, and you’re back to auto- 
matic exposure control. 

One winding of this new Kodak cam- 
era drives a full 15 feet of film. The eye- 
piece on the finder is adjustable to suit 
your eyes. Footage meter resets auto- 
matically after you load. 

First chance you get, put this ad- 
vanced 8mm camera through a dry run 
at your Kodak dealer’s counter. 


See how much movie-making power this new 
Kodak Zoom 8 Refiex Camera puts at your 
finger tips. It costs less than $190. With most 
dealers, less than $20 down closes the deal. 


Price is subject to change without notice, 


PICTURE IT NOW— 
See it again and again 


See your dealer for exect retail price. 
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TECHNIQUES 


TOMORROW 


by BENNETT SHERMAN 


There are many design problems in 
fast shutter speeds, whether 1/500 
sec. or 1/100,000,000. 


Someone asked 
me recently: 
“How fast are the 
highest speed pho- 
tographs taken 
these days ?’’ Well, 
before tackling 
the specialized 
high-speed _ shut- 
ters used in en- 
gineering and al- 

3 lied fields, let’s 
look at the problems involved in what 
we've come to consider as ordinary fast 
speeds. For example, in the modern 








leaf shutter, which usually has a top 
speed of about 1/500 sec., the blades 
have to open, pause, and close so that 
the effective exposure time is just 
about that marked on the shutter. The 
time from the start of the shutter ac- 
tion to the end is often around 1/250 
sec. In a shutter such as that found on 
the Rolleiflex, the shutter blade tip 
travels about an inch from the closed 
to the open position, and does this in 
about 1/500 sec. Thus the shutter 
blade tip may reach a speed of more 
than 30 miles an hour. 

Even though the shutter blade is 
only about 1/1000 in. thick, it could 
give the camera quite a jarring blow 
if the blades had to be stopped by the 
shutter mechanism while traveling at 
top speed. The answer, of course, is 
that the blade’s travel is designed so 


that the blade accelerates while open- 
ing, slows down at full opening, speeds 
up again while closing and slows 
down again at the end of its movement. 
So if the speed of the exposure is to be 
somewhere near the marked value, the 
shutter blade has got to travel much 
faster than the average speed of 30 
miles an hour during opening and 
closing. In fact, the blade reaches 
speeds of 50 miles an hour. 

Now, imagine the blade tip speed 
for the new Graflex 1000 shutter (in 
which the blade travel is somewhat 
longer than previously mentioned, to 
accommodate larger lenses). I esti- 
mated that for the Grafiex shutter, and 
other recent entries into this speed 
race, the blade tip may reach speeds 
of 130 feet per second or 90 miles an 
hour! Considering the ability of today’s 
metals to withstand strain and shock 
over a long period of use, it seems to 
me that no great increase in between- 
the-lens shutter speed is probable. 


Focal-plane shutter problems 


The focal-plane shutter has its speed 
problems too. In order to prevent 
jarring of the camera when the focal- 
plane shutter curtain is stopped at the 
end of its travel, most manufacturers 
have limited its top speed to around 
1/30 to 1/60 sec. across the picture 
width, or about 5 miles an hour. This 
doesn’t seem like much compared to 
the frantic flip of the leaf-shutter 





KODAK 
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PROJECTOR 


(WITH ZOOM LENS) 












Now-—zoom picture 
to screen size—fast!. 


Without moving the projector or budging the screen, 
you can adjust your picture to the size you want with the 
new zoom lens in the Kodak Cavalcade Projector. 

By sliding this new f/3.5 zoom lens back and forth, 
you can completely cover a large or small screen at nor- 
mal living-room range. In a lecture hall you can zoom the 
picture big enough to cover a screen seven feet wide! 











Ei ant 





Same famous Cavalcade features: Completely auto- 
matic slide changing at pace you select. Remote control 
lets you change slides fast or slow. Manual control wheel 
lets you hold a slide on screen, repeat, or skip ahead. Ed- 
iting lever makes it easy to reorient slides. 










Kodak Cavalcade Projector, Model 510, with Zoom Lens, less 
than $160. Model 520, with Zoom Lens, less than $137. Zoom 
Lens alone, for installation in your present Cavalcade Pro- 
jector, less than $40. # 


Prices are subject to change without notice. 












K PICTURE IT NOW—see it again and again 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 
























54 blade tip, but there’s a lot more going 
5S on when the shutter rolls. Again, the 
8 camera manufacturers had to keep in 
‘ mind what the shutter was doing and 
e what it is made of in setting the 
e operating speed of the mechanism. 
h To get exposure times from 1/60 
: down to 1/1000 sec.—the usual in to- 
Ss 
a IN NEXT MONTH’S 
n MODERN 
it An expanded movie section! 
° Watch out for MODERN’s new 
A column, The Movie Viewer. 
d 
is 
n day’s 35mm cameras—the curtain is 
's arranged to have a slot of variable 
k width. As the slot moves across the 
0 frame, each point on the film is ex- 
1- posed for the time set. If the curtain 
could travel immediately in front of 
the film, the speed of 6 mph in con- 
junction with a slot of about 1/16 in. 
d would give the 1/1000-sec. exposure. In 
at practice, however, because of other 
2 problems in building the camera, 
1e there's a little gap of 1/20 or 1/30 in. 
rs between the curtain and the film. So 
id the curtain must be speeded up a little 
re and the slot narrowed to get the effec- 
is tive exposure time to approach the 
to desired speed, thus aggravating the 
er problem of bringing the curtain to a 


een,. 
1 the 





smooth halt. Zeiss tried to solve this 
problem by having the curtain in the 
Contax move from top to bottom, 
crossing the narrow dimension of the 
frame. This camera was designed for 
a top rated speed of 1/1250 sec. The 
designers of recent Konica F, in order 
to attain a speed of 1/2000 sec., replaced 
the conventional curtain by an intri- 
cate system of telescoping blades. 

Exposure times much shorter than 
1/1000 sec. have posed a real problem 
for the camera engineer. Rotating 
focal-plane shutters, such as that found 
in the old Mercury, and more recently 
in the Bowen strip camera used at 
White Sands Missile Range, have been 
used successfully. The latter gives 
exposure times down to 1/10,000 sec. 


Special devices, special speeds 


Exposures shorter still are made to- 
day with special electronic devices, of 
which the most prominent is the Kerr 
cell. This is a polarized light shutter, 
in which two polaroid filters are 
“crossed’”’ so that no light gets through. 
A small glass cell, filled with a special 
liquid, is placed between the filters. 
When a very brief burst of high voltage 
is passed through the liquid, it causes 
the polarized light to “twist” and pass 
through the second filter. A camera 
placed behind this polaroid-liquid- 
polaroid setup will get light from the 
subject for as long as the burst of volt- 
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age is applied to the liquid. Some 
“shutters” of this type reach the 
amazing time of 1/100,000,000 sec. 
Who needs such short exposure 
times ? Consider the ballistic engineer, 
dealing with a modern rifle bullet that 
travels over 4 ft. in 1/1000 sec. With 
the Kerr cell shutter, exposures can be 
made during which the bullet travels 
less than 1/100 in. There’s a rub in this, 
however. Even with the best films 
available today, it takes ‘more than a 
thousand times as much light on the 
subject as is provided by the sun on 
a very bright day to get an exposure 
of 1/10,000,000 sec. Only a group of 
powerful electronic flash units, all 
synchronized to the Kerr cell, provides 
enough illumination for these ultra- 
short exposures. These cameras are 
most often used for explosively short 
action, which is self-luminous—that is, 
the subject gives off its own light. The 
atomic bomb explosion is an example. 
For us, the average camera fans, 
it’s unlikely that speeds above the 
1/1000-sec. level will be generally 
available in the little package of mech- 
anism we sling over our shoulders. 
About the most convenient way of 
getting shorter exposures is electronic 
flash: even the popular portable units 
give an effective exposure time between 
1/1000 and 1/3000 sec. Beyond this 
lies the specialized, the complex, and, 
by the way, rather expensive scientific 
apparatus.—THE END 
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fast-action beauty 


You go from slide box to screen in nothing fiat with 
the new Kodak 500 Projector, Model B. 

Key to this speed: the Kodak Readymatic Changer. 
Drop as many as 36 regular or super-slides into the 
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hopper. Then push-pull and the show’s on. 


It’s on big. Sharp, 4-inch //3.5 lens fills a 40-inch screen 
from just ten feet away. 


it’s on bright. Full 500-watt brilliance gives your slides 
the sparkling, sunny quality you like to see. 


It’s on smooth. Focusing and elevation knobs are top- 
side, at your finger tips. Slides glide easily in and out, 
with no screen glare. Quiet turbine-type blower draws 
cool air around slides, exhausts warm air away from you. 
You both stay cool. 

All this comes in a rugged unit that’s built to last... 
easy to carry ... easy to store... smartly styled in two- 
tone green and white. Handsomest projector in its field! 

See this new fast-action beauty—at your dealer’s now. 
Kodak 500 Projector, Model B, with choice of three Changers 
—Kodak Readymatic, Universal, Airequipt . . . less than 
$68, $70, and $75 respectively. A 





The more you know about photography 
.-. the more you will count on Kodak 
See your dealer for exact retail prices. 
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there are twenty- 





four Mamiya G2 





cameras at the 





Chicago Tribune 





the world’s only 





twin-lens reflex 





with interchange- 





able lenses...... 


Mamiya C2 with 80mm {2.8 lens set (focuses to 7”) $179.50, 
Interchangeable Lens Sets: 105mm {3.5 (to 16”) $99.50; 
135mm {4.5 (to 241/2) $109.50; 180mm f4.5 (to 36) $149.50, 
All lens sets in M-X synchro-flash shutters—] sec. to 1/400th. 
At your dealer or write for descriptive literature Dept. MP-I 
Mamiya ¢ a division of Caprod Ltd., 111 Fifth Ave., N. Y. 
In Conada: Précision Cameras of Canada, Ltd., 5385 Pare St., Montreel 9, P. Q, 











SALOWN 


Calendar 


*65TH ANNUAL OPEN INT. EXHIBITION, 
Birmingham, England 
Closes: January 14 
Exhibit: Feb. 11-25 
Fee: $1 
Sponsor: Birmingham Photographic 
Society 
Entry Forms: L. E. Hartman, 95 
Wolverhampton Road South, 
Harborne, Birmingham 32, 
England 


*25TH ROCHESTER INT. SALON OF PHO- 
TOGRAPHY, INC., Rochester, N. Y. 
Closes: Feb. 6 
Exhibit: March 3-25 
Fee: $2 prints, $1.25 slides 
Entry Forms: R. C. McGillicuddy, 
90 Avondale Rd., Rochester 22, 
N.Y. 


* SEATTLE PHOTOGRAPHIC SOCIETY INT. 
SALON, Seattle, Wash. 
Closes: March 13 
Exhibit: April 5-30 
Fee: $2 for prints, $1.25 slides 
Entry Forms: Laurent Chantry, 
6107 Latona Ave., Seattle 3, 
Washington 


“4TH SAGUARO NATURE EXHIBITION, 
Phoenix, Arizona 
Closes: March 20 
Evhibit: April 9-15 
Fee: $1 
Sponsor: Saguaro Camera Club 
Entry Forms: Mrs. Sarah B. Foster, 
1511 East Edgemont, Phoenix, 
Arizona 


* Uses standard PSA practices 





New 
Booklets 


SCHNEIDER LENSES, Burleigh Brooks 
Inc., Englewood, N. J., 26 pages, illus- 
trated. 25 cents 

This booklet gives illustrated speci- 
fications of Schneider lenses and shut- 
ters as well as cataloguing Nikor 
stainless steel processing equipment, 
Mecablitz electronic flash guns, Perutz 
films and chemicals, and informa- 
tion on the Veriwide 100 wide-angle 
camera. 


TAKING PICTURES THAT TALK, Argus 
Cameras, Buffalo, N. Y. 32 pages, many 
illustrations in black-and-white and 
color. 25 cents 

Handy information on such subjects 
as group and action photography, how 
to make a picture story of your vaca- 
tion, composition and posing, and how 
to pose and photograph pets is in- 
cluded in this booklet. 
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COMPLETE STOCK ON HAND 


ADD'T COMPLETE ASSORT. 
HABER & ai. |.4 Inc. 


OF USED & NEW MDSE. 
12 Warren Street, New York 7 Phone BA 7-5800 


HABER & FINK IS 
A FRANCHISED 
LEICA, BOLEX 

& EUMIG DEALER 

KINDLY INCLUDE 

NEEDS. RETURN MAIL POSTAGE WITH ORDER 


EXCESSIVE AMOUNTS 
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f jeg complete with 3.1/1.8 lenses 






Sankyo 


MOVIMAT 





“sankyo quality’ 


ELECTRIC-EYE 
3 LENS 
TURRET 
CAMERA 


—— lenses 
or 


The New Sankyo Movimat with built-in 


~ Electric-Eye is completely automatic! Elec- 


tric-Eye works perfectly and automatically 
with ali three £/1.8 lenses, the normal, 
telephoto and wide angle! No manual assist- 
ance is required. Just aim and shoot! No 
meter to set...no meter to read...no lens 
to set...Result...every picture perfect. 
And the Sankyo 3-lens turret Movimat gives 
you all these “plus” features: 
@ Easy-to-turn Turret complete with normal, 
telephoto and wide angie f/1.8 lenses. 
@ Visual signal in viewfinder tells when to 
_ shoot, or when under-exposed conditions 
exist. 
4 Viewfinder is coupled to tens turret move- 
- ment for normal, telephoto and wide angle 


2 bo 10, 16, 20, 32, 40; shutter angle 160 
5 frees, 


| 8 foot continuous run on one winding, 
- © Easy drop-in film loading. 
= Single frame exposure for titles and trick 


is cia talibk saad 
Scere 


Aibon 










Exclusive Sankyo Factory Representative 
in the U.S.A 


CAMERA SPECIALTY COMPANY, INC. 


705 Bronx River Road, Bronxville, N. Y. 


West Coast: LACO PHOTO IMPORT CO. 
4018 W. Olympic Bivd., Los Angeles, Calif. 
















New 


Photo 


PORTRAIT PHOTOGRAPHY, by Kenneth 
S. Tydings, 128 pages, illustrated. Chil- 
ton Co.—Book Division, $1.95 


This book will apparently turn any 
camera-user into a professional por- 
trait photographer charging $5 for an 
8 x 10 print (which, if it’s anything 
like some of the examples, is sheer 
impudence). Though Dr. Tydings as- 
serts six times that portrait photog- 
raphy is 95 percent psychology and 5 
percent methodology, he devotes most 
of his book to confused and repetitive 
information on posing, lighting and 
equipment, including an appendix 
called ‘“Factopedia’” which we thought 
at first was a foot disease. But when 
he does get to the psychology, his ad- 
vice is worth waiting for. Do you want 
to bring a lively expression to an over- 
placid sitter’s face? “A sure-fire trap 
question would be, ‘Why does the tele- 
phone directory not list your name?’ 

. You can save yourself from being 
thought of as completely ridiculous... 
by saying, ‘At least I didn’t find the 
listing.’ ’’—W.H.J. 


GETTING STARTED IN PHOTOGRAPHY, 
by Les Barry, 128 pages, illustrated. Uni- 
versal Photo Books, $1.95* 


A good little guide book for the be- 
ginner, which, in addition to describing 
general camera types (box, 35mm, 
twin-lens reflex, subminiature, Land 
camera, electric eye camera, etc.) 
gives elementary information on films, 
lighting, developing, and printing, and 
shooting techniques.—P.c. 


NEW PHOTOGRAMS 1961, edited by 
Charles Johnson. 136 pages, 104 plates, 
8 in color. Iliffe & Sons Ltd. $4.95* 


Most of the photos in this book are 
selected from London salons. The edi- 
tor’s foreword says: “. . . indeed 
there are pictures in the earliest Photo- 
grams, before 1900, which would seem 
quite in place in editions of the 1960's.” 
We would add that many seem to have 
ended up in this 1961 edition. There 
are numerous salon-type portraits, 
solarization shots, studio animal shots, 
and children in formal and informal 
poses. We did think that two of the 
color photos were good, though. How 
the photographs by Cartier-Bresson 
and Karsh got in this selection is a 
mystery. We felt there were too few 
avant-garde photos; in fact, most of 
the photos were downright old-hat. 
There were two articles—“The Chang- 
ing Outlook in Pictorial Photography” 
and “Does the Camera Influence the 


Books 


Picture ?’’— both probably also of early 
vintage. The layout and reproduction 
are both good, however, which is the 
book’s saving grace.—L.H. 


IRELAND IN COLOR, photographs by 
Kenneth Scowan, introduction by John 
D. Sheridan, 24 color photographs, 70 
pages. Viking Press $3.00* 


Travel books are, as a rule, some- 
what dreary. Ireland in Color is re- 
freshingly different in that the pictures 
are evocative and the text brimful of a 
gentle, Celtic charm laced with humor. 

Scowen’s photographs glow with the 
vivid colors of the Irish countryside, 
and range in scope from the dignity of 
old Georgian Dublin to the wild and 
haunting beauty of Connemara. 

If you have been to Ireland this is a 
book to revive nostalgic memories. If 
you haven’t, it will prompt you to do 
something about your oversight. 

ANN DALY 


MAGIC SHADOWS: THE STORY OF THE 
ORIGIN OF MOTION PICTURES, by 
Martin Quigley Jr. 192 pages, illus- 
trated. Quigley Publishing Co., $4.50* 


The outline is excellent—to trace 
the ideas and inventions that led up to 
the motion picture camera as we know 
it today, starting with the optical 
theories of Aristotle and the practical 
lenses of Archimedes. Martin Quigley 
has done a lot of research in a lot of 
places, and he pays due tribute to such 
obscure but important figures as 
Athanasius Kircher, who invented the 
magic lantern in the 17th Century. 

Unfortunately, the book is written 
in a way that does little justice to the 
excellent idea. Quigley’s style is 
pedestrian. Worse still, he seems to 
think that his subject is dull and needs 
enlivening with irrelevant biographical 
anecdotes. Worst of all, in dealing wit 
the admittedly confused situation at 
the end of the 19th Century, when 
dozens of inventors in Europe and 
America were claiming to have in- 
vented the first motion picture camera, 
he merely increases the confusion. 

Well, at least Quigley discovered an 
idea—and, as he says himself, in one 
of the most sonorous truisms we’ve 
ever met, “Praise and blame always 
have been the lot of discoverers and 
inventors.”—w.H.J. 





*These and other books are available 
through AMPHOTO; see pages 130-133. 
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DOES AWAY WITH BULKY BAR LIGHTS FOREVER 


Got a movie camera owner on your list? Then here’s the gift 

to thrill him. The compact new Sylvania SUN GUN does the 

work of a bulky multiple-light bar, and does it easier and 

better! SUN GUN brightens the scene like the sun — gives 

truer colors, eliminates “hot spots” and double shadows. And M \| | 
actors can look close to the camera without squinting. Get a Only x 
gift-wrapped SUN GUN at your nearest camera counter $94% 


today. Sylvania Lighting Products, Division of Sylvania Elec- 
tric Products Inc., 1740 Broadway, New York 19, N. Y. 
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EDIXA REFLEX “C” 


| @ Auto Quinon F1.9 @ Speeds 1 sec. to 1/1000 
@ Built-in Exp. Meter @M & X*synch. 
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© Waist-level finder 
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@ Lightweight metal 
@ precision monorail 


S130 


Single Lens 
Reflex 


© Speed-coupled Exposure Meter 
e@ F2.8 interchangeable lens 
@ MXV Synchro-Compur Shutter 
© Speeds frum 1 — 1/500 
© Built-in Selftimer 
@ Rapid Advance Lever 
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INCOMPARABLE 


PLAUBEL 


PROFESSIONAL VIEW CAMERAS “ ae 


mR 
@All swings & tilts 2% x 3% Peco Jr. ............ $145.00 
@ Quick release back 4X5 Peco Supra snibewnie $228.00 


5.x 7 Peco Universal ......$255.00 
8 x 10 Peco. Universal Ill $485.00 


WRITE FOR DESCRIPTIVE LITERATURE TODAY! 


5000 LENSES IN STOCK, WRITE US YOUR NEED! 





WIDE SCREEN LENS 


@ Gives you cinemascope effect 
@ For all movie cameras 

@ Same lens used for Projection 
@ Increases picture by 50% 


={ 8mm VISTASCOPE 
{6mm _VISTASCOPE . 


BRAND-NEW 


. - $36.50 
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4 x 5 PACEMAKER 


CROWN GRAPHIC 


@ 135mm XENAR 4.7 lens 
® Syncho. Compur MX — BRAND-NEW 


@ Kalart coupled R. 
1485° 


® Graflock back 
® Discontinued 
4x 5 SUPER GRAPHIC 
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LENSES FOR LEICA, CANON, Etc. 
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LENSES FOR NIKON, CONTAX 
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50mm Nikkor F:1.1 16 
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5mm Komura F telephoto. —— 3 
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180mm Sonnar .8 with Refi 21 

250mm Nikkor W. Reflex hsg 22 

300mm Zeiss Tele for Contax 8 

Zeiss Universal Viewfinder, late 4 
Zeiss Contax filters, all colors 


LENSES FOR SINGLE-LENS REFLEX 
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CAMERA & LENS CO., INC. 
1265 Broadway at 32nd St. 
NEW YORK 1, NEW YORK 


Tel. MU 4-4285 


10-DAY MONEY BACK GUARANTEE 
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to read! 
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WESTON 


MASTER IV 


exposure meter 


No more squinting to read exposure 
combinations. The exposure dial of the 
Master IV has been greatly simplified, 
and has larger, bolder numbers, easily 
read at a glance. The low-light scale, 
too, has been greatly expanded to make 
reading simpler, and with pin-point ac- 
curacy. These are but two of the seven 
major improvements in the Master IV 
which insure accurate exposures quicker 
and more conveniently than ever before. 
Study the 7 improvements listed below, 
then visit your photo dealer. 


¢ Sensitivity increased 100% 

e Practical ON-OFF pointer lock 

e Narrower acceptance angle 

e Improved dial readability 

e Reflected and incident light 

e Rugged “spring suspended” 
movement 

e Simplified exposure dial 


| a 
another | DAYSTROM product 
: 
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How One Photographer Shoots 
A Barely Visible World 


The Battle of the Bugs—it sounds 
like another Hollywood venture into 
science fiction. And some of the scenes 
in it must surely be the work of clever 
Hollywood fakers—that monster giving 
birth, that huge egg hatching, and that 
gigantic wasp perched on what’s sup- 
posed to be the head of a pin. But the 





KEN MIDDLEHAM 


DEADLY SPIDER—the black widow— 
makes an impressive if tricky subject 
for the close-up photographer. 


monster is a real aphid, the egg is a 
real ladybug’s egg. and the wasp, so 
tiny that it’s a parasite of the aphid, is 
perched on a real pinhead. This fan- 
tastic movie of life too small for the eye 
to see was made not in a well-staffed and 
luxuriously equipped studio but in a 
converted garage, and it’s the work of 
one man. 

Ken Middleham is chief photographer 
of the University of California’s River- 
side campus. Photography is both his 
vocation and his avocation, for The 
Battle of the Bugs, like his other still 
and movie work on the microscopic 
world of nature, was made in his leisure 
time. With this work he has won count- 
less magazine contests, sold several pic- 
ture stories to Life, and won the Silver 
Reel Award of the American Film As- 
sembly (this was for a film about the 
black widow spider, a stili from which 
is shown above). 

Shooting a live aphid or black widow 
spider requires tremendous patience 
and precision. The Battle of the Bugs, 
which runs for only 11 minutes, took 
Ken Middleham six months to shoot. As 
for precision, the critical focusing, light- 


ing and exposure necessary in micro- 
photography have led him to build up 
an amazingly well-equipped _ studio. 
What’s particularly amazing about it is 
that almost everything except his Hassel- 
blad and Kodak Cine Special cameras 
was designed and made by Ken Middle- 
ham himself, from materials unearthed 
in searches through junk shops and war 
surplus stores. 

His shooting bench is made of heavy 
steel and is set on rubber cushions. 
Being a perfectionist, Ken Middleham 
is not quite satisfied that this arrange- 
ment blankets all street vibration, and 
he now plans to exchange it for a steel- 
topped block of solid concrete. 

The camera mount is also of heavy 
steel, and is fitted with high-ratio gears 
both for moving and focusing the cam- 
era. The “stage” for his minute subjects 
is surrounded with converging mirrors 
mounted on flexible arms that provide 
highlights and fill-ins from the main 
light source. 

This light source was one of Ken 
Middleham’s biggest problems, since he 
shoots only color, at 24 fps for movies, 
and with lens extensions that make {/8 
the equivalent of £/128 or more. Spot- 
or floodlights used at close distances 
would quickly frazzle his subjects. So 
he decided upon a water cooling system, 
and designed a water-jacketed 300-watt 
reflector bulb, adjusted to 3200K, that 
could be used within 3 or 4 in. of his 


(Continued on page 28) 





KEN MIDDLEHAM 
FAST-FLYING BATS were stopped 
with electronic flash. This picture 
shows that Ken Middleham doesn’t 
always work in his home-built studio. 
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PENTAMATIC’33’ 


automatic 35mm reflex with interchangeable lenses 


Think of it, a 35mm reflex with all the automatic features 
offered by the Pentamatic, priced at only $159.95! This is 
another example of Yashica’s unique ability to achieve quality 
at prices that never cease to amaze the experts—amateurs 
and pros alike. 


But, a reading of the features alone can’t begin to describe 
the mechanical and optical quality that has gone into this 
instrument—the precision, the painstaking care—even as to 
finish and styling. The full story will only come across when 
you try the Pentamatic for yourself—-when you handle it, 
sight through it, and put it through its paces. And when you 
see your first negatives and color slides taken with the new 
Yashinon lenses—crisp, clean, sharp—with definition in every 
minute detail, you will agree—this is an amazing camera. 


Here are the features: 

@ Interchangeable Auto-Yashinon f1.8 lens @ Automatic-return 
mirror ® Automatic stop-down diaphragm ® Image-erecting, 
penta-prism finder ® Focal-plane shutter, speeds: | sec. to 1/1000th, 
plus ‘B’ @ Non-spinning speed selector dial @ X and FP flash 
synchronization ® Single-stroke lever advances film, sets shutter 
and reopens diaphragm ® High-speed, retractable rewind crank 


& Film-speed and exposure-load indi- $ 95 
cators 8 Convenient ‘offset’ body release only 159 (case $15) 


Interchangeable Super-Yashinon lenses are now available for 
the Pentamatic 35 in the following focal lengths—all with 
manual pre-set diaphragms: 

35mm [2.8 wide angle... 100mm [2.8 medium telephoto... 
and 135mm 2.8 telephoto ... plus a wide variety of versatile 
accessories for copy, close-up and microphotography — an 
oscilloscope adapter, lens hood and an assortment of filters. 











wea) «YASHICA YF The rangefinder ‘35’ you can’t equal for under $300 @ interchangeable {1.8 Yashinon S*2 PPP Suc 
5 e lens in Leica-type screw mount ® coupled range-viewfinder with bright-line frames for = , 
50 and 100mm lenses & automatic parallax correction @ focal-plane shutter, speeds: 1 sec. r— x 
to 1/1000th # X and FP flash synch. ® single-stroke film advance. only $149.95 (case $15) 
interchangeable telephoto and wide angle lenses now available for above. 

YASHICA YM35 The New Rangefinder ‘35’ with Built-In Electric-Eye Exposure Indicator @ Built-in 
exposure meter with LVS exposure indicator 8 {1.9 Yashinon lens ® coupled range-view- 
finder with extra-large eyepiece ® bright-line frame with automatic parallax correction 
@ M-X synchro-flash shutter with LVS scale from 1 to 17 & speeds from | sec. to 1/500th, 
plus ‘B’...and other features. only $64.95 (case $12.50) 


YASHICA YM35 YASHICA YF 


See these and other Yashica camera values at your photo dealer. 


® YASHICA INC., NEW YORK, N. Y. In Canada: Angiophoto Ltd., Montreal, P. Q. 





ANNOUNCING CARL ZEISS JENA 
AUTOMATIC PANCOLAR F/2.0 


PERFORMANCE, RELIABILITY... make 


EXAKTA 


the greatest camera of our age 


Exakta, the world’s leading single lens reflex camera, was introduced over 25 years ago, and 
today it is still the leader in its field. Over the years, Exakta engineers have continuously added 
significant improvements to keep Exakta ahead of all other cameras. That is why you get the 
best when you buy an Exakta...the best in its basic, original design—and the most reliable 
because of its experience 


It is for this reason that over 300,000 Exakta owners recommend the Exakta to their fellow 
photographers. It is on such enthusiastic recommendations that Exaktas are purchased. Many of 
these Exakta enthusiasts have been using their Exakta camera for over 25-years, without com- 
plaint, and to say the least, some of these Exakta enthusiasts own two, three and four Exaktas. 


This ama 


Exakta’s 2 


zing record is exclusive with Exakta! No other single-fens reflex camera can match 
5 year old reputation because they did not exist 


Now, Exakta is_proud to announce another significant advance...‘‘two new Carl Zeiss Jena 
r 5 

lenses for the Exakta’’...the 50-mm, F/2.0 Pancolar with fully automatic diaphragm and the 

50-mm, F/2.8 Tessar with fully automatic diaphragm. 


These new Carl Zeiss Jena lenses are optical achievements... they combine superlative quality, 
a new short-barrel ebony and leather mount, with a completely new fully automatic diaphragm 
mechanism 
AUTOMATIC EXAKTA VXIIA with Penta Prism Viewfinder and 
split-image Rangefinder 
with 50-mm F/2.0 Carl Zeiss Jena Pancolar lens 
with fully automatic diaphragm..............2.......... $359.50 


with 50-mm F/2.8 Carl Zeiss Jena Tessar lens 
with fully automatic diaphragm.......................... $279.50 
IMPORTANT: Ever Brar ? an ‘ourtst ind 
e Certificate, 1 rt Cer for « 
t nd Registration Card phlet * is 
EXAKTA CAMERA COMPANY 705 Bronx RIVER ROAD, BRONXVILLE, N. Y. 
Ex ve Factory Apr ted Repr tative in the 3.A. for Sales & Service of Exakta and Exa Cameras 


N CANADA: EXAKTA CAMERA COMPANY, 579 Richmond Street West, Toronto, Ontario 


BARELY VISIBLE WORLD 


(Continued from page 26) 


subjects without generating undue heat. 

Ken Middleham also developed an ex- 
posure meter that could take accurate 
readings from subjects as tiny as a lady- 
bug or as big as—a spider. For movie 
use, the photocell can be placed against 
the eyepiece of his Cine Special and 
thus take through-the-lens readings. The 


C. W. HARRISON 
HORIZONTAL SETUP in Ken Middle- 
ham’s studio shows Kodak Special, 
water-cooled lamp, movable reflectors 
and gear-mounted subject stand. 


C. W. HARRISON 
VERTICAL SETUP, with bellows ex- 
tension on the Kodak Special, shows 
Ken Middleham’s movie exposure me- 
ter for taking through-the-lens readings. 


meter scale is calibrated in foot candles 
for movie speeds of 8, 16, 24 and 32 fps. 

In recording the life cycles of insects. 
Ken Middleham often uses time-lapse 
photography. This presented another 
problem to a man who is away on a full- 
time job during the day. To solve it, he 
designed and made an electronic timer 
that will switch on the water-cooled 
lights at predetermined intervals, set the 
camera running for a predetermined 
footage, and then switch off. So it’s not 
exactly true to say that Ken Middle- 
ham’s movies are the work of one man 
—they’re the work of one man and a 
robot.—c. W. HARRISON 
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KONICA S$ 


F1.8 Hexar lens comptes 
Exposure Meter, MX 
synch. Lever wind ad- 
vance, parallax corr. 
viewfinder - rangefinder, 
autom. zero re-set. Mail 
OLDEN coupon. 


Zeiss F2.8 aperchenee 
able lens, MX Synchro 


Through- ae: lens focus- 
F. prism. 
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50 | drawer. 


BRAND NEW .. 












AGFA OPTIMA 





MICROSCOPE 


30X and 50X Objectives. 
we pa eye pieces. 
Wood case w/slide 


$13% 


Fully autom. Electric eye 
35mm —— ~ fresh 
exposure control signa 

F2.8 lens. Trade & SAVE. ASA 


8mm ACTION 
poy Viewing 


cueneed case. 


BRAND NEW 








foot capacity. Self 
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AGFA OPTIMA IIS 


I Fully autom. Electric eye 
35mm camera, coupled 
Rangefinder, F2.8 lens, 
Prontormator shutter, 
10 to 250. Mail 
OLDEN coupon. 


1 am interested in 


OLDEN pirecrory 


OLDEN Camera Co. Inc. * 1265 B’way * New York 1, N. Y. 
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OLYMPUS PEN 


Smallest camera using 
standard 35mm film, 
shutter to 1/200, synch. 
F3.5 lens, luminous Gold- 
en Frame Finder. Mail 


BRONICA 


21% x 2% SL Reflex, F2.8 
autom. diaphragm inter- 
change magazines. Mail 
OLDEN coupon. 






















BOGEN COLOR 66 


2% x 2% to 35mm En- 
larger, compl. inter- 
changeability of lenses, 
condensers & neg. Car- 
riers. Convection ventila- 
tion. Mail OLDEN coupon. 









DURST 606 
8mm to 2% x 2% en- 
larger, friction drive, dis- 
tortion corr., double 
condenser. 


T 404 
35mm to superslide En- 
larger & copy-camera, 
built-in filter 
& SAVE. 


compact, 
drawer. Trade 





AUTO ROLLEIFLEX F 


meter, 





coupon. 


Shutter-coupled Exp. 
new brilliant 
screen, MXV synch. F2.8 
or F3.5 lens. Mail OLDEN 


Mie) 


See 








AIRES VISCOUNT M2.8 


Autom. 


coupled Expo- 


suremeter, F2.8 Q-Coral 
lens, Seikosha shutter, 
single lever wind, cou- 
pled Rangefinder. Trade 
& SAVE. 





OLDEN coupon. 
. 


LET'S TALK 
PRICE 


WRITE TO 













MAMIYAFLEX C2 


Only twin-lens Reflex 
with interchangeable 
lenses, MX synch. shut- 
ter, focus from inf. to 
7”. Trade & SAVE. 


REALIST 990 


Autom. slide projector, 


built-in Timer, 500W, 
blower, remote control. 
Mail OLDEN coupon. 











lens, 


SUPER LINHOF IV 


150mm, Symmar F5.6 
multifocus prism 
rangefinder. Ektalite field 
triple extension, 
Anatomical 

OLDEN coupon. 


grip. Mail 








ter release, 


LINHOF PRESS 23 


Interchangeable 
couple autom. to Range- 
finder-Viewfinder, paral- 
lax corrected, 
grip with built-in shut- 


Trade & SAVE 


BESELER 
DREAM 
DARKROOM 







Beseler 23C enlarger, 
easel, varigam filters, 3- 
trays, dev. tank, timer, 
thermom, developer, fix- 
er, safelite, etc. Trade 
& SAVE. 








B&L BALOMATIC 755 


Only auto. 21% x 2% and 
35mm_ projector, non- 
spill trays, forward and 
reverse with single but- 


lenses 


anatomical 





ton control. Remote a 
MX synch. control. Mail OLDEN 
. coupon. 








MINOLTA 16 


Subminiature, F2.8 lens, 
speeds to 1/500, synch. 
autom. filmcounter. 
Trade & SAVE. 








DE JUR 700M ELECTRA 


Fully automatic electric 
eye 8mm movie camera 
with F1.8 zoom lens, 

“Eyelid” protects photo- 4 
cell. Mail OLDEN coupon. 





3 lens er. electric 
eye F1.9 ses W. 
match. fag built-in 
filters. Trade & SAVE. 


SEKONIC ELMATIC 8 








SECONIC 30C 


= Movie Projector, 

1.4 W. A. lens, 500W., 
forward, reverse, var. 
speeds, "400 ft. capacity, 
case. Mail OLDEN cou- 
pon. 








ZEISS 


PRO-TESSAR LENSES 
For Contaflex II! and IV, 





me = CANON REFLEX 
DE JUR AMBASSADOR Z00M 8 
Autom. loading 8mm 
projector with zoom 
lens, forward, reverse, 
var. speeds. Mail OLDEN 
coupon. 


Rapid & Super. 35mm 
Wide angle, 85mm Tele- 
photo. Trade & SAVE. 


F1.4 hi-speed, 10-40mm 
zoom, uilt-in exp. 
meter, reflex focusing. 
Trade & SAVE. 

















SEKONIC 80P 


8mm projector with F1.6 
zoom lens, single switch 
for forward and reverse, 
direct-light system with 


V-5OW lamp, var. 
speeds, compact. Mail 
OLDEN coupon. 








% +, 
CONTAFLEX SUPER 
Built-in photo-eye, rapid- 
wind lever, MXV shutter, 
Tess. F2.8 _self-timer. 

Trade & SAVE. 





Mail OLDEN coupon. 











ror, lever-wind advance. 


ZEISS a Sy 





CONTAREX 

NIKON F BESELER OPCON C Fully autom. '@ -lens 
aa —— D Automatic a Nikkor iy gt ap ow of rte CANONFLEX aie ae -—— 
1.9 autom. lens, in- F:2, instant mirror re- ‘0 ”, speeds 0 Fully automatic, instant prism 
stant return mirror, pen- turn, depth-of-field pre- 1/1000, interch. prism +. return, "fl. 8 lens, finder with split-image 
taprism, rapid film ad- viewer, single stroke with split-image range- coupled exposure meter. rangefinder, rapid-wind 
vance, synch. shutter. =. advance. Trade & finder, rapid return mir- Trade & SAVE. lever, self-timer. Mail 

SAVE. 


OLDEN coupon. 











YASHICA PENTAMATIC 


6-element F1.8 autom. 
lens, instant-return mir- 
ror, single-stroke lever, 
Pentaprism, X and - 
synch. Trade & SAVE 





Mail OLDEN coupon. 









ZEISS MONOCULAR 


8 x 30, increases focal 


om 





SCHNEIDER 
SUPER ANGULON 


Sensational 6-element 


ture, 100° angle at full 
aperture. Trade & SAVE. 


OLDEN CAMERA CO., 1265 B 





SCHNEIDER SYMMAR 


0 t lal 
lens, medium speed and 





MEC 16 SB 


length 8x, converts wide-angle lens, im- wide angle, excellent Subminiature camera, 

normal lens to 400mm en sharpness, con- definition and contrast, coupled exposure meter, 

setegnots, focuses down rasts, decreases astig- high color correction; autom. film ontoert, 
7 Lightweight. matism and field-curva- rendition of finset de. speeds to 1/1000, F; 





or F2 lens. Trade & sive, 


EW YORK 1, 


cou- 


ROADWAY, 
















tails. Mail OLDEN 
pon. 






MINOLTA SR | 


6-element F:2 lens, au- 
tom. inst. return mirror, 
rism, FP & X s 


ynch, 
inolta SR 111 F1.8 lens, 


exp. meter cour C) 
shutter dial. Mail OLDEN 
coupon, 






N.Y. 























BEHIND 
the SCENES 


Now we've just about reached full 
automation in cameras. Where do 
we go from here? 


Photokina in 1960 was bigger and 
better attended than any international 
photo show in history, and it repre- 
sented real photographic progress 
from the Photokina held two years 
ago. Then, still cameras were just 
getting used to built-in exposure 
meters with coupled controls—the so- 
called matched pointer system. In 
movies, the built-in matched-pointer 
photocell was just arriving. Today, in 
many still cameras, the exposure meter 
plays a major part in actually setting 
the exposure, while the zoom lens is the 
big new feature in movie cameras. 


According to leading German photo- 
graphic scientists and engineers, prog- 
ress may now really begin to break 
new ground. The start could be seen 
in this Photokina. One still camera, 
two hand-held exposure meters and 
a host of movie cameras have aban- 
doned the photoelectric cell for the 
photoresistor cell. A photoresistor cell 
causes current from a tiny electrical 
source to be regulated by the amount 
of light striking the cell rather than 
actually generating current itself. The 
new, tiny hearing-aid batteries used in 
the Asahi Spotmeter, Spotmatic 
Camera, Gossen Lunasix meter and 
scores of movie cameras make such a 
meter design quite practical. The head 
of one giant meter manufacturer re- 
sponsible for a large percentage of 
the built-in meters of both still and 


movie cameras prophesies that within 
the foreseeable future even the ordi- 
nary built-in still camera meters will 
be powered by such photoresistor cells. 
The reason: higher sensitivity and 
greater accuracy. The built-in meter 
of tomorrow will undoubtedly be far 
superior to the average top quality 
hand-held meter of today. 

No one is quite sure of the angle 
of acceptance of these future meters. 
Asahi has decided that a tiny 3° cen- 
tral coverage is preferable, while 
Gossen covers a 30° angle. In any 
event, more than a few camera de- 
signers were willing to admit that they 
were considering or actually working 
on prototype cameras featuring meters 
within the camera body that work 
through the camera lens. 


Are you for automatics? 

While these meter problems are not 
of immediate concern to photog- 
raphers, since years will go by before 
they’re introduced, every manufacturer 
is extremely interested in seeing just 
how the new fully automatic cameras 
will be received by the public. The new 
units offer fantastic convenience to the 
tyro, but they do limit the more ad- 
vanced amateur who wants a faster 
than f/2.8 lens or who desires slow 
speeds from 1 to 1/30 sec. A shutter 
manufacturer was quick to point out, 
however, that if the public wanted 
slow speeds they could be had. Indeed, 
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one French electric eye reflex, the 
35mm Savoyfiex, had an automatic 
shutter—a Prontor—with complete 
manual controls, a rapid-return mirror 
and instant-reopening diaphragm. 


Leicaflex 1964? 

In the prism reflex field, there was 
little doubt that Leitz was hard at 
work designing a super 35mm reflex 
to outdo all others. A well-informed 
source explained that Leitz was not 
satisfied with any present reflex sys- 
tem’s ability to focus with a wide-angle 
lens. The Leitz Reflex ( Leicaflex ? ) 
will have this problem solved. Now if 
Leitz builds a reflex the equal of the 
M2 and M3 rangefinder cameras... . 
But don’t expect it to be inexpensive, 
or available within two or three years. 

Back to today’s problems. Edixa 
Camera Co. deserves a pat on the back 
for a job well done in the field of auto- 
matic diaphragm design in reflex 
cameras. As owners of Edixa, Pen- 
tacon F, Pentax H2, Practica FX3 
cameras know, a small collar inside 
the camera body pushing against a pin 
at the rear of the lens causes the lens 
diaphragm to close down. Up to now 
lenses using this system featured a 
recocking lever to reopen the lens to 
full aperture manually after each shot. 
Both Pentax and Petri in their new 
Photokina models (pages 77 and 78) 
deserted the screw-thread camp and 
adopted a new bayonet mount to make 





it more convenient to produce a com- 
pletely automatic instant-reopening 
diaphragm. The new Edixamat series 
of cameras (see page 78) offers these 
features but retains the original 
thread mount. When you press the 
shutter release on these new cameras, 
the collar in the body moves forward, 
closing the lens. Right after exposure 
it moves back, reopening the lens. 
Thus the new lenses can be used 
automatically on old Edixa cameras— 
and perhaps, with some slight adjust- 
ment, on the Pentacon, Practica, Pen- 





IN NEXT MONTH’S 
MODERN 
Norman Rothschild produces 
strange and startling color 
shots with a wide variety of 

optical devices. 


tax H2 cameras also. When fitted to 
the older cameras, the new lenses will 
close when the shutter release is 
pressed and reopen when film is wound 
to the next exposure. Thus these newer 
lenses will make the older cameras 
more automatic. On the other hand, 
the semi-automatic lenses with re- 
cocking lever on the older Edixas will 
fit the new Edixa-Mat and work semi- 
automatically on them. Steinheil, 
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Schacht and Isco are making 35mm 
f/2.8, 50mm f/1.9 and 135mm f/3.5 
automatic lenses for the Edixa-Mat. 
Enna has promised a whole series of 
completely automatic lenses which will 
fit one diaphragm socket similar to 
the Sandmar system available in semi- 
automatic form for the Exakta and 
earlier semi-automatic Edixa cameras. 
Of course, Enna’s new socket lenses 
won’t fit the old socket and the old ones 
won't fit the new ones. 


Is sound sound? 

The Leicina 8mm movie cameras are 
undoubtedly the big news in movies 
today in Europe. Sound, however, is 
just around the corner, producing 
many problems. Most manufacturers 
have decided to sidestep the tape 
recorder-silent projector connections 
for sound seen at the last Photokina 
and have gone along with the trend 
toward integral sound projectors if 
not integral sound movie cameras. 

Lack of system standardization is 
holding 8mm sound back as much as 
anything. Many manufacturers of 
movie equipment feel that 8mm sound 
seems like a very salable item until 
the amateur tries it himself. What hap- 
pens when the amateur cuts and splices 
his first sound film only to learn later 
that the sound for his picture is 50 or 
so frames away from the cut? We're 
waiting anxiously for answers to this 
dilemma.—H.K. 





y There are days when nothing seems to go right. But the show 
must go on. With some projectors, you would have to take out 
the magazine, spill out the slides and start all over again. But 
- the new Airequipt Superba has a built-in solution. You just 

open the remarkable Edit-Door, correct the flipped slide with- 

out disturbing the slide magazine. 1-2-3 and the world’s no 
_ longer topsy-turvy. Wonderful world. Wonderful machine. And 
_ the Edit-Door is just one of its wonders. Your dealer will be 
» happy to show you the others, including fully automatic timer, 
* and Remote Control that lets you focus, advance and reverse 
slides from across the room. It’s the smallest, lightest, most 
- compact fully automatic slide projector on the market. Easy to 
_ operate and easy to own. It’s the last word in slide projectors. 


i'sTHE AIREQUIPT SUPERBA 77.It’... 

























































QUALITY CAMERAS SINCE 1910 





CAMERA CROSSROADS OF THE WORLD! 








Sold with A nag weneeneccecce $10.95 
3 hpg. Chg. $1.50 
NEW YASHICA CAMERAS! BASS 
35mm ‘YF.’ Inter- BASS Yashicamat 21/4x214 Re- PRICE 
changeable 1.8 PRICE flex. 3.5 Ctd. Lens. Auto 61 95 
ms. Coupl Film Advance. With Case- . 
Range Viewfinder 89 95 PLUS 619 S&H Green Stamps 
With Case....--.- . - “ 
8mm ‘EE-1.' Fully Auto- A 4 
PLUS 899 S&H Green Stamps matic ggg —— ng 
— Toes —T Film 


35mm ‘YK.' Sharp BASS 


PRICE 


Brite-Frame ange 
Viewfinder. With 
Case ...-------e 


PLUS 340 S&H Green Stamps 


BASS 
PRICE 


PLUS 1,099 S&H Green Stamps 


Yashica Pentamatic 
: 35mm Reflex F:1.8 


| 09° |: 


3 rret. 3 f1.8 Price 


8mm ‘E3’ Tu 
34 50 Lenses. Electric-Eye Meter. 
a Film Back-W 


. =e . 


PLUS 730 S&H Green Stamps 


49.97 


bus" 2090 S&H Green re 





New from KODAK 
Automatic Push-Button Power 


KODAK 
Zoom 8 
Reflex 
Camera 
BASS PRICE $ 4° 


PLUS 1,440 S&H Green Stamps 
Now... 





Automatic f1.9 


zoom movies with push- 
button | ease! 

Press a button dow * the camera 
starts to aqeeeee. a the lens z 0-0- m- s 





ly 
views to telephoto close-ups. Press up, 


you're getting. Electric eye pr 
fully automatic sapere control, signals 
= light is too dim 


(sold w/case only) 
Shpg. Chg. $1.50 


BASS Says: 10% 
Down—12 Mths. to Pay 





Electric-eye convenience . . 
rangefinder precision 
Now—an automatic exposure 35mm 
camera built in the Kodak Retina 
Camera tradition of fine craftsman- 
ship—at this low price! Built-in 
electric eye sets lens automatically 
—locks out underexposures. Built- 


0 t 

. he heart of a complete 
photographic rr em. 

(Shp. Chg. $1.50) Case___.$8.95 





KODAK RETINA 


Automatic 11! 
Electric Eye Rangefinder Precision 


BASS : 398° 


PLUS 980 S&H 


(sold with case only) 


KODAK 
Signet 30 





PRICE CUT! 


Fast pope Comes Ektanar 
F 2. 8 speeds from 
O-sec. plus B 


No. a 
at all eg for qroewrente 
buy 


9] 9° 


PLUS 190 S&H 
Green Stamps too! 





$7.9 
(sold with case only) 
Shp. Chg. $1.50 


Stamps 











(7x50) 


49x Sieee increase in area size! 
gg .V or Vi adapter rings 
ries VII adapters). 


cameras. Color-corrected. 
straps, Series V & VI fittings. 
Shp. Chg. SOc 


PHOTO 
MONOCULAR 
7x Magnification 


BASS PRICE .... 

PLUS 350 S&H Green Stamps 
For all cameras with 
30-ft. to infinity; 


‘Seri 
accepts shade, filters, close-up lenses. For all fess of reflex 
omplete with Leather case, 


$3 500 


Specify Camera 














BASS Says: LOWEST PRICES 


Guaranteed 
COATED 


BINOCULARS 


Bi? 
—_ Ind. Foc. 
Case & | §°5* 
PLUS 189 S&H 


reen Stamps 
7x50 Professional Bi- 





nocular-Day or Night 


KODAK 


Motormatic 35 





BASS 
PRICE .. $ 


PLUS 820 S&H 
Green Stamps 
Sold with Case.$8.95 


New! Automatic Kodak 
35 camera, spring pow- 
er drive. Fully auto- 
matic exposure. 

Shpg. Chg. $1.50 


9° 





Use. Tr Light 
Gathering Power. raed 
arate Focusing Eye- 
Pieces, Includes Case 
& Straps. 


A size for every purpose 


6x30 Ind. Foc. .-$15.95* 
6x30 Cen. Foc. --19.95* 
7x35 Ind. Foc. __16.95* 
7x35 Cen. Foc. ..24.95* 
7x50 Cen. Foc. ..27.50* 
10xS0 Cen. Foc. -.34.50* 
20x50 Cen. Foc. -.39.95* 
Get S&H Green Stamps 
too with every order of 
inoculars 
* Add 10% Fed. 


Excise Tax 
Shpg. Chg. $1.50 











New! ANSCO 


Anscomatic 
Projector 


gg 


PLUS 890 S&H 
Green Stamps 
Automatic and Single- 


nes. 
PRIC 


Slide Projection @ 
2-Way Editing 
+e Detonation ty projects 
slide mounts. 
7 Handies 2144" square 
@ Auto-time, automatic 
and manual operation. 
@ Remote control cord, 


phragm —— control. 
Shpg. Chg. $2.00 


10% DOWN— 
12 Months to Pay! 





Fabulous Value! 





TAPE RECORDER 
Siz ibs. < 

Size: 11°x63/4"x31/2' 

Dual Track, 

Transistors 

Battery powered 


peas new $6995 


PLUS 699 S&H 
GREEN STAMPS 
Shpg. Chg. $2.00 


vd 





KODAK 


Automatic 35 





A precision miniature with 
Electric Eye Control. Takes 
brilliant color or lack 
and white. Has fast f/2.8 
Lens; manual — for 
flash; easy loadin 


BASS — $6750 


PLUS 670 S&H 
Green Stamps 


COE cowccccnceed $8.95 
(sold with case only) 


Shp. Chg. $1.50 








BASS 
PRICE 


$g95 
PLUS 89 S&H 
Green Stamps 


10 PC's Brownie outfit 
include Starmite cam- 


era, |—VP127 film, 6— 
AG-| bulbs, 2—pen 
batteries. Take black & 
white or color snap- 
shots and color super 
slides. $4.95 Case—$2.95 


Shpg. Chg. 50c 
Sold with case only 


FLASH BULB 
PRICE CUT! 


09993 


Westinghouse 

SAVE MONEY. & get 
reen ‘amps 
Too! 





Ass 
Price 
~12.96 


Plus 
120 S&H 


#S Case 
(144) - 
#58 Case 
(144) _.15.56 150 S&H 
Shpg. Chg. SCc 








ENLARGER SALE! 





Brand New! 
Fotolargers 


e For all negatives 35mm to 
2N/4x3"/q 

e Exclusive distortion control 

¢ Cool Aluminum Lamphouse 

© Rotating glassless neg. 
carrier 

© 360° Tilt for horizontal Pro- 
jection & distortion control 


e 2” Forward extension for extreme cropping 


Model E ‘abaacatall Glass 


Without Lens 
w/90mm 6.3 lens 
w/90mm 4.5 lens 


w/5imm f4.5 lens (35mm) 


Mfrs. 
List 


BASS 
PRICE 


~ | 69.95 41.95 
. 62.40 39.95 


ACCESSORIES FOR MODEL E FOTOLARGERS 


4/2" Dble Condensors 2!/4x3'/. 
52mm Dble Condensors for 35mm.............. 
3/2” Dble Condensors for 2'/4x2!/.......... 





4.9 
Copy Back (Converts enlarger for Copying) 7. a4 
- * 


Negative Carriers all sizes to heen "a. 


Copying Lights 
Copy Arm 


Varigam Filter Holder w/filter......... 


Film Cups per pair 


Table Top stand for 35mm copy work... 





Copy Stand with 38” post, for all cameras 


up to 4x5 


Enlargers Shipping Price $3. 00 





EXAKTA SALE 





EXAKTA IIA 
Body 
With Waist 
Level Finder 


raise 5108 


PLUS 1080 S&H 
Green Stamps 
Latest Model Exakta 
IIA includes: waist level 
finder. 27 shutter speeds. 
Rapid film wind, fully 
synchronized for flash 
Penta prism rangefind- 
er $20.00 
Shpg. Chg. $1.50 





ARGUS 500 
Automatic 





Takes 35mm Bantam or 


super slides, 500 watt 
illumination, powerful 
biower cooling, com- 


plete with one maga- 
zine and carrying case. 


sass $F C00 
PRICE .. 
PLUS 560 S&H 
Green Stamps Too! 


ARGUS 300 
automatic $46.00 
PLUS 460 S&H 
ARGUS 500 
electromatic .. 74.50 


PLUS 740 S&H 
Shpg. Chg. $2.50 


HARON BIH BOA ROH BOW 








BASS 
PRICE 


24g” 


PLUS 2,490 S&H 
Green Stamps 
shp. chg. $3.00 


Record your own 


sound! 
Now! You can add 
sound to your 8mm 


movies—old or new! Put 
your own commentary 
and music on your film. 
The fun is limited only 
by your imagination! 
Projector is complete 
with speaker, micro- 
phone, _high-illumina- 
tion lamp, and a switch 
for forward, reverse, 
still." 





ARGUS 
COLOR SLIDE 
VIEWER 





3 
Lights up automatically 
on large TV-type screen. 


Orig. List $7.95 


Yes bg 


SAVE 
ice 


$3.00 .. 
Sh 
PLUS 49 S&H 


GREEN STAMPS 


WEN BO. 


oS tht be aa 





anwo 





Plus S&H GREEN STAMPS! QUALITY CAMERAS SINCE 1910 


BY BASS: 


LOWEST PRICES... TIME PAYMENTS 
S&H GREEN STAMPS ON EVERY PURCHASE. 


- AMERA | _ KODAK Bell & 
a oe Lens paetie He Howell 


BRAND NEW! MT <a, py aS +952 
women models.” Serew-in, mount zante - _ SS Y 8mm Movie CAMERA 
reset di ° ed 7 4 1} so 
7 BASS PRICE ay 50 _—@ yo oy A Superb Instrument— 
PLUS 790 i . “a ' A Spectacular Price! 
S&H St ee : , 
no KODAK = 8mm SPIDER TURRET 


Fe 95 ‘ie 
Retina ING casmana : REXER 


light = 
interchange { with WOLLENSAK CINE 


m fo 
KODAK Ra eae itt —q RAPTAR 13mm F/2.5 LENS 
Ti inailliateen a Stoctets, Motor Runs Continues 


CUT PRICE Signet 80 BASS PRICE PLUS | somm F:1.9 coated Comat | 2 Z20m,ringer S.5mm & 
920 S&H $09 50 Lens. Continuous run lock; > Verrenne Spee 
9? positive windi Takes | BASS PRICE PLUS $hQ50 


——— Green color or black-and- white. 
SALE J | atti caise_.~'s0.05|BASS PRICE PLUS |590 S&H Stamps. > 
— Movie a : = (Sold only, with case) —— $9495 REMOTE SONTADL Line. ..-$5.75 10 Yo DOWN 
Bat REVERE = [*toriro. cho. $1.00 
ONLY 10% DOWN - Sensational New 


Offers finest in 35mm | ©lne-Zoom CAMERA 6.05 CASE oss enties Light Weight... 


poss st ee eee - = ‘ E kt ° kti 
rangefinder, easy ing, f ‘ 

iavance, "evs." setinas ‘J KODAK ! - strener 400mm 
— wide-angle, telephoto | ; 1 
Bass PRICEG@A75| SS ew? f/7.5 TELEPHOTO LENS 
PLUS 640 64 e. ij sc t FOR MOST 35mm SINGLE LENS CAMERAS 


Kodak Scopesite as Lens with S&H Stamps \ } Tes eae A fifth the weight of ordinary lenses For $ 
automatic exposure meter. Signet 80 CASE_-___$11.95 gt . a m@ |Hand Held Use, 8X Magnification — 
Resolving Power. 1400 lines/in 




















BASS PRICE 29mm F 4 Signet ei 
Tele. ° 
SREEN. Staal $38” mF \ (Specify Camera) Add $1.00 Shpg. Chg. 





. 35mm Bd 35 Signet be 
N STAMPS w/A $39.50 y - , : 6X Photo Monocular for Contafiex 











Shpg Chg. $1.50 Pong Chg. $2.00 
(Latest 
age. 
AUTOMATIC SLIDE PROJECTOR ogg a 4x5 CROWN GRAPHIC Model) 
op precision in a penta- 
Model 520 BASS PRICE PLUS exposure mete — 4 7} inctudes Crown Graphic 45 with 
faite -area pontn prism view- F 47 : sh Synch 
manually advance and re- be fast SOmm 
Green Stamps ONLY 10% Somes « ed, Down payment 


Features in- Acclaimed by Newspapermen, Pro- 
— all lenses. Graphic Rangefinder, Grafelite Fiash 

Changes slides at selected intervals. 
pur ty Graflok Back has ‘Ektalite 

vores, Even eatt. ta Case with “‘pre- 

* CAS! $11.95 
view"’ Screen, 500-watt Lai (Sold only with case) BASS PRICE PLUS EASY TERMS $ 00 
$2 UP TO 
NOW! Kodak 300 with Ss. 
DOWN (ox ony, A TRADE UP YOUR CAMERA 


KODAK CAVALCADE ? : r “ye : te BOLT lenses from 
weight magnesium body. | 23gmm to 135mm. Built-in : fessionals and Amateurs, Alike! 
$ 50)! ms linkage. Precision Bracket and 
fies changes slides by remote con- ! a eK Model i 
; Field Le 
BASS PRICE Shpg. Ch .00 1590 S&H 
PLUS 825 82" Green $150 5g°° 24 MONTHS 
TO PAY 
Shpg. Chg. $2.50 Universal Changer 








8mm 


!P 
ota MINOX R MANSFIELD ae 


5 only x USED SPECIALS PACE ca 


ation! NEW ot : ; ee | F 
= Bomm CAMERAS aos cis Jig — <a 1B A SS au co CAMERA Co 
ew) cy a) om 2 tC 











umina- Description, 0 F/2.8 | 
switch Kodak Le Simatic - .50 
pvGTSS, c-4 ie / - eed 1 
r . ‘209.50 7 
Body) *.-- a . All die-cast constructed, with auto- 1 9 W. MADISON Ss 
———— 1.8 1 “ee matic splicer. 400 - Frewinds. 4 
/ n Sub-Miniature (Latest Model) Brilliant 21/2”x31/2” aden screen. | CHICAGO _ 
Ss I 172.8" es ao 4 Snity, speeds from veto’ 33000 et ue Sai ie 95 : : ILL. 
IDE 2 —_ Biotar - : 48.5 second, Built. in exposure meter in Ss Ti 7 t ONLY I 
: 7% S.A. Emm Eater $35.05 
F/ 2.8, ; = BASS PRICE mpg._Chg._$1.50 i 0% DOWN 
Kodak: Signet 8 a PLUS 980 S&H ARaus ree Too las Ta, 
Konilette ; 29- Green Stamps .. Used mm JEC SEND ME 
a “Shoo Eng. Si sO” | 
si Sor Lens (Use € 10% Down 12 months to pay 
o Set*, 34.95 (Sold only w/case & chain) | 
n-O-Matic New - avec, ane 
tic) New - | 
2, ne ee TRIPOD SALE ' 
is vitomatic 1° + Get 80 S&H Stamps ; 
NOW ONLY 
atically TWIN-L 95 
screen. Minolta a Lu $ 45 | 
Minow Aue s “69.50 BRAND NEW! F (1.5 lens zooms | eT ~ d STATE 
one “49. m ra 
495 ; 4 am Dasco 3 section cooled. s i . ~~ -Ins 
i A* t a od , with lift. 60” rd, — Includes t 
i . mn, 18” - 
9 5 sie" cinea, “ter | BASS PRICE PLUS tus $ 50 
95B° -- elevator. 740 S&H STAMPS ; 








Shpg. Chg. $1. hpg. $2.00 
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8 ZOOM S 


Precision Engineered 
for the 
Amateur Professional 

® Variable Shutter for 24 
different shutter speeds. 

= Finest f/1.8 Zoom lens, 
parallax-free. 

= Through-the-lens viewing 
and focusing. 

® Perfect fade-ins, fade-outs, 
and lap-dissolves. 

» Automatic exposure control 
(just match the needles). 

= Compact, lightweight and 
smartly designed. 

Compare the many quality 
features of the ARCO 8 
Zoom § with all other 8mm 
Zooms at any price. Only 


$189Q50 


at franchised Arco dealers, 
or write: 


ARCO PHOTO 


World Trade Center 
San Francisco 11, California 








_ WELL 


TRAVELED 





by the editors 


Israel, Part 2: What to photograph 
and how to get to the subjects with 
the least amount of trouble. 


The 2,000,000 people of Israel form 
one of the world’s most remarkable 
groups of potential picture subjects. 
During the 1948 War of Liberation the 
Israeli armies included men and women 
who spoke 82 different languages and 
came from incredibly varied cultural 
and ethnic backgrounds. 

There are tall blond Nordic speci- 
mens, freckled redheads, tiny dark- 
skinned Yemenites and all the shades 
and sizes in between; Middle European 
peasant types; people with noses that 
turn up, hook down, or go straight out; 
long beards and clean-shaven cheeks; 
magnificent handlebar moustaches; 
many beautiful women (and some not 
so); sturdy, handsome young men; 
bearded ancients; Arabs and Druses in 
flowing robes; monks and priests of 
various Christian sects, etc., etc., etc. 
Add to this a population of donkeys, 
camels, Arabian horses, and goats, and 
the passing scene can never be dull. 


Don't be a camera boor 


Although most Israelis are obviously 
a friendly, gregarious lot, there are 
some groups with very strong feelings 
about being photographed. They don’t 
want it, and if you persistently ignore 
their feelings in this regard, potentially 
unpleasant reactions (like being hit on 
the head with your own camera) may 
result. Arabs and Druses don’t want 
their women to be photographed. The 
ultra, ultra, ultra orthodox Jews who 
live in some sections of Jerusalem (and 
in other communities) extend the pro- 
hibition to both sexes. These wishes 
should be respected; failure to do so 
reflects great discredit on our country. 

The Druses live in the north, mostly 
around Mt. Carmel. They are often 
seen in the streets of Haifa. Their flow- 
ing robes differ from those of the 
Arabs. They wear blue and white and 
their headdress lacks the black band. 
Many are fair-skinned and light-haired 
and sport huge moustaches, an incon- 
gruous and enchanting combination 
with their Arab type dress. 

There are about 220,000 Arabs living 
in Israel. Except for their headdress 
(and some have discarded that), many 
of the men in the north and central 
parts of the country are almost indis- 


tinguishable from many Jewish work- 
ers and farmers. Their clothes are 
westernized and except for individually 
interesting faces there is nothing par- 
ticularly exciting about them to 
photograph. However, in the south 
there are the Bedouins, the nomadic 
tribes who live right out in the middle 
of the desert in camel’s hair tents and 
tend the roving flocks of goats and 
camels. It’s worth a long hot trip to 
visit with them. Arab hospitality dic- 
tates that you be offered some powerful 
coffee in tiny cups, and it is considered 
discourteous to refuse it. All I can tell 
you about this is that my wife was 
slightly carsick and suffering from the 
heat when we arrived at the Bedouin 
camp, but a cup of that coffee made her 
feel great again. Contrariwise, I felt 
fine when we arrived, but a bit queasy 
after drinking the stuff. 

Bedouins are extremely dark- 
skinned and they wear a burnoose 





Bedouins are among the most colorful 
of your potential picture subjects. 


which puts their faces in the shade. For 
portraits, be sure to increase your ex- 
posure about 50 percent so as to insure 
adequate shadow detail (open up half 
way to the next lens opening). 

Some towns are settled almost ex- 
clusively by Jews of one background, 
such as Yemenites, Iraqis, Moroccans, 
etc. If you’re interested in finding any 
particular ethnic or cultural types it’s 
easy to do. 

Do you like to photograph flowers? 
They grow like wildfire in Israel, and 
to unprecedented dimensions. In fact, 
there’s a very lively small industry of 
air-exporting blooms to Europe in the 
wintertime. And there’s a wide variety 
of wild flowers to be seen as you pass 
along the roads. 

From a purely scenic standpoint I 
found Israel disappointing photo- 
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graphically. I wouldn’t count on get- | 
ting magnificent vistas in your color 
slides. For one thing, fine cloud for- 
mations are rare during the normal 
tourist seasons, and landscapes without 
clouds are apt to be dull. For the best 
scenics you should get up very early in | 
the morning, before the sun has risen 
too high, so the slanting rays will form | 
shadows alongside the hills and wadis. 
This is particularly important in the 
Negev. The high sun of midday will | 
turn the great gorges and eroded cliffs 
into featureless lumps. But an early | 
morning or late afternoon sun gives | 
them form. Besides, in midday you can 
fry outside—it’s best to be indoors. 

Some of the most famous physical 
features of Israel are not very impres- 
sive photographically. Those parts of 
the River Jordan which you can ap- 
proach without getting shot at don’t 
amount to much more than a brook. 

The Sea of Galilee is really quite a 
smallish lake, by American standards. 
As for the Dead Sea, it really is. In 
case you decide you wish to snap some- 
one of your party floating on top of 
that strange body of water, be sure 
that arrangements have been made be- 
forehand for a fresh water shower. The 
Dead Sea is about 24 percent saline. 
The site of ancient Sodom is enlivened 
only by the presence of the Lot’s Wife 
Inn, where you can get soft drinks. 

I’m not saying that you shouldn’t 
visit these places. You should—they’re 
fascinating to see. But they are not 
great for scenic pictures. 








In isolated desert communities you’ll 
find young settlers like this pair. 


Much more exciting than the land- 
scapes are some of the Israeli towns 
and cities. 

Ancient Acre, in the north, is a won- 
derful place to roam for a day. 

Jerusalem is a must. For a contrast 
try to be there on Saturday, when 
everything is locked tight for the 
Sabbath. Suddenly, after sundown, the 
entire population swarms into the 
hitherto deserted streets, the shops and 
cafes open and fill, and the city is alive 


see everything with 
| in the 
Simoni} 





again. For stunning architectural sub- 
jects the new Hebrew University offers | 
matchless material. 

Safed, in northern Galilee, is an old, | 
small town (badly shot up) with a big | 
artist’s colony, interesting Arab} 
houses, and a fortress ruin dating from | 
the Crusades. 

(Continued on page 36) 
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with exposure meter in the finder 
and interchangeable lenses 


The Bessamatic shutter has 10 
speeds, 1 to 1/500 second. 


‘“‘Pro’s”’ love Bessamatic for versa- 
tility and precise performance, and 
Bessamatic’s works-by-itself oper- Bessamatic with four-element 
ation makes top pro results easier 50mm Color-Skopar f/2.8 lens 
for everybody. Just look—nowhere 199 50. are : 
but in the finder—see everything, 
snap, get what you see. Two-way 
focusing system and diaphragm are 
automatic, no parallax error ever. 
True interchangeable, automatic 
color-matched lenses, including 
Voigtlander-ZOOMAR. 


Bessamatic with Septon 7-element 
50mm f/2.0 lens, $259.50. 


Voigtlander interchangeable lenses: 
Dynarex 100mm telephoto, $79.50 
Super-Dynarex 135mm tele, $79.50 
Skoparex 35mm wide angle, $79.50 


j SEE, TRY VOIGTLANDER-ZOOMAR 
\ ad Enjoy the never-before thrill of zooming close-in to a 
% y telephoto shot or ‘way back to wide angle from one 
I shooting position! Apertures, f/2.8 to f/ 22. Focal 
lengths, 36 to 82mm. Same color correction at all focal 
lengths. Completely automatic for Bessamatic, $298. 
Semi-automatic on most single lens reflex 35mm cam- 
eras with focal plane shutters, $318. 









A Family of Fine Cameras 


-- VOIGTLANDER 


H. A. Bohm & Panel Sole American Importers, 2814 W. Peterson Ave., Chicago 45, III. 
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DYNAMATIC I 


... with exclusive 
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3-cell light meter 








The 3-cell light meter is in the lens barrel. 
Each cell meters the light in its own 
sector; together the three balance the 
light. The camera sets its own lens open- 
ing for any pre-selected shutter speed. Fil- 
ter-factor compensation is provided auto- 
matically. No other automatic has this 
advanced, improved design. The new 
Gauthier Prontormatic shutter intro- 
duced on the Dynamatic II with speeds 
from 1/30 to 1/500 is marked with 
Voigtlander’s Script ‘“‘V’’ because it is 
adapted to Voigtlander’s own standards. 
No other automatic has it. 


Unlike earlier automatics, the new 
Dynamatic II not only offers great re- 
sults in fully automatic use, but also has 
the full range of performance and manual 
centrols you would expect from a fine 
35mm camera. 





The Dynamatic II comes with the 











| 


famous Voigtlander f/2.8 rare earth | 
Lanthar lens, fully corrected for color. | 


It is an optical masterpiece designed and 
produced in the Voigtlander plant. 


Add it up: Fully automatic, plus full | 


range manual control, plus coupled range- 
finder, plus lifesize 1-to-1 viewfinder 
with f. stops visible in it, PLUS exclusive 
3-cell light metering system, and you have 
the fully automatic camera that’s new, 
different, better. 


See it at your dealer—$139.50. 





ee 
Three-cell _ f. stop f. stops visible 
light meter indicator in viewfinder 


~~ VOIGTLANDER 


sole American Importer, H. A. 
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Bohm & Co., 2814 W. Peterson Ave., Chicago, Illinois 


WELL TRAVELED CAMERA 


(Continued from page 35) 


Beersheba, halfway into the desert, 
is a combination of a fascinating old 
trading center and a modern city of 
eye-opening proportions. On market 
day (Thursday, I believe) the old town 
is a photographer’s dream come true. 

Old Jaffa (next door to Tel Aviv) is 
rich in colorful people, odd manufac- 
turing establishments, and _ weird 
marketplaces. At one time it was 
pretty sinful, but no longer. 

Eilat is the town at the southernmost 
tip of Israel, on the Red Sea. It’s great 
for underwater photography. The 
water is clear as crystal and abounds 
with marine life (sharks, too, I think). 
Skin diving equipment can be rented; 
I’m not sure about camera boxes. The 
town is distinguished by having a 
kosher restaurant that serves both 
dairy foods and meat. 

Tel Aviv is not much photographi- 
cally (except for the people). But in 
the Mann Auditorium (worth seeing) 
they’ve added extra seats behind the 
area where the Israel Philharmonic 
musicians sit. Thus, you can sit back 
there and photograph a famous con- 
ductor’s face. To get a good sized 
image with a 35, you really need about 
a 105mm lens. With Super Hypan, I got 
good results at exposures of 1/60 and 
1/125 at f/2. Acoustics are terrible in 
those seats, but the picture material is 
really great. 

Haifa is a big port and boat rides 
around it are available. Lots of good 
pictures to be had. 

If you're for archeology, Israel is full 
of relics. Vilnay’s Israel Guide (as I 
mentioned in last month’s column) is 
the best source. 


How to travel in Israel 

The worst way to get around Israel 
is to take your own car or hire one to 
drive yourself. Unless you’re a linguist 
and a historian you’re most likely to 
miss the really interesting places. And 
while “incidents” involving foreigners 
are rare, it’s possible to get lost and 
wind up someplace that’s unhealthy. 

One of the most interesting bus rides 
is from Tel Aviv to Jerusalem. Along 
this route are numerous’ wrecked 
armored vehicles and trucks, reminders 
of the bitter fighting that kept the cor- 
ridor to Jerusalem open. These wrecks 
are kept painted and preserved as 
monuments. You can snap some 
through the left window. 

After buses, most people travel by 
sharut, a sort of interurban jitney. 
These are all ancient DeSoto and Dodge 
taxis carrying up to eight passengers 
in considerable discomfort. If you want 
to snap pictures, be sure to sit on one 
of the jump seats. Otherwise it’s al- 
most impossible to shoot. 

The roads swarm with guided tour 
buses. I believe that most of these are 
not good for photographically minded 
folk. You get herded around so fast and 
in such numbers that any good picture 

(Continued on page 46) 
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Will your next slide projector have all these features ? 


High PICTURE Fidelity 

Always stays in focus 

All controls on illuminated panel 
Easy slide editing 

Shows single slides 

Compact size, quality styling 
One button forward or reverse 
Inexpensive, non-spill trays 
Split-second slide change 
Life-time guarantee 

Cool, quiet operation 

500-watt illumination 

Fully automatic time cycle 
Remote control operation 
Fingertip operation 

Slide preview panel 
Saddle-tan carrying case 
Attached power cord 

4”, 5” or 7” lenses available 
Brightness control 


It will if it's the brand-new 


BALOMATIC 655 


Here is the ultimate in a fine slide projector... all the top 


BAUSCH & LOMB features most slide projector owners want most (as voted 


SINCE 1853 . . 
sf by camera fan panels) in one projector. See the features 
a above—and dozens of others—only $119.50. Good gift idea 
Makers of: Balornatic Projectors * CinemaScope Lenses 


Ray-Ban Sun Glasses « Binoculars « Microscopes ry 2 
Quality Eyewear « Rifle Sights « Scientific Instruments for JOR OF Your family E Bausch & Lomb, Rochester, N. . 
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DIRECT by MAIL 
VOY, PROCESSING .: 


A CHROME 


OA by Eastman Kodak 


iso EKTACHROME and 
A ANSCOCHROME 


“aaa | 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS ” 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS.. 


KODACHROME 8mm & lémm 
SE $]00 


8mm Magazine (with ee) Sidra 75 
8mm 100 ft. Bolex ro 3.50 
16mm 50 ft. Magazine (with mag.)... 1.00 
tl ULL Se eee eee , 2 
(Anscochrome and Black & White 
prices on request) 


KODACHROME «- EKTACHROME 
& ANSCOCHROME 35mm 











ANY: 20 exp. slide mtd. ........ $]00 
ES =e 1.75 
OS ee os See 
fh eS LL See 2.50 
errr: 80 
KODACOLOR SNAP SHOT FILM 
127—120—620 
7-8 exp. dev. & print............. $2.39 
11-12 ve a | eer 3.19 
a 
ev. & ny (O0nx31) , 3.75 
a & 3x (3%2x5) prints ......... 4.75 


Enclose Cash, Check or M.O. in Film Container. . 
Do Not Send Separately! (No stamps or C.0.D.’s.) 
WRITE FOR FREE MAILERS — SPECIFY KIND OF 
FILM USED! 


PLAN ‘’B’ PREPAID MAILERS 


The NEW SOLAR time-saving, money a Process- 
ing Service . . . More convenient to use . . . faster 
service thru our plant! 


$% QUANTITY DISCOUNT! 


Select any 10 listed above under Plan ‘‘A’’ (may be 
assorted) and deduct the special 5% quantity dis- 
count! No discount on less than 10 mailers . 
minimum order 3... remit with order... no 
stamps or C.0.D.’s . 


Plan ‘’C”’ FACTORY PACKED 
Color Film with Solar Processing Included! 


You can now buy your favorite brand and size of 
color film in — factory packages, fresh dated 
and with SOLAR processing included at lowest 
prices! (may be assorted) 


any $5 | any 6-9 | 3” od 

















inc 


8mm 


mtd. 





SPECIFY DAYLIGHT, TYPE A or F — ILLINOIS CUS. 
TOMERS ADD SALES TAX. 

No Cees no extras . no hidden charges 
o 9.0: do NOT handle repackaged, gee 
‘so-called’ factory- om Short length, out-date 
or otherwise sub-standard film... PRICES INCL LOE 
ALL SHIPPING CHARGES AND RETURN oF PROC- 

ESSED FILM ANYWHERE IN THE U.S.A.! 


Sorry, space limits complete aaaes of all 
types and sizes of film available at our 
low, money-saving prices . . . You can’t 
afford to be without our complete list of 
8mm and 16mm Color and Black & White 
film as well as all other slide and still film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 


SOLAR 2217S. Kedzie 


Chicago 32, Ill. 
CINE PRODUCTS, Inc 
Direct-by.Ma f 7 ind Pr ay DEPT. MP. | 
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modern COLOR 


by NORMAN ROTHSCHILD 


A report from Photokina: Color films 
and materials in Europe and how 
they compare with ours. 


Not only the 
new color films 
but several of the 
established ones 
on display at the 
1960 Photokina 
are at present un- 
obtainable in this 
country. For this 
reason, in addi- 
tion to describing 
the new color films, I intend to devote 
this column to a survey of the color 
photography situation in Europe, com- 
paring both new and old films with 
those available over here and also go- 
ing into some detail about home 
processing equipment. It is, of course, 
likely that some of these materials will 
eventually reach the American market, 
but I dare not make any definite 
prophecies. 

In addition to the Kodak, Ansco and 
Agfa color films available over here, 
the European photographer has had a 
choice of color films from Adox, Fer- 
rania, Gevaert, Ilford and Perutz. Not 
all these films are available in any one 
country—Ilford Colour, for example, 
can be. obtained only in the United 
Kingdom. Also, the conflict of patents 
has created a confused situation in 
which, for example, the Ferrania color 
film on the German market is different 
from that supplied elsewhere. 





The new color films 


Of the two new films that I have 
had a chance to try out with any 
thoroughness, one is from a manu- 
facturer new to the field—Kranz Color 
C18 reversal film, made by the Kran- 
seder Co. I’ll say more about this film 
later. The other new arrival is Agfa- 
color CK20 Tungsten reversal film, 
available in 35mm and 120 sizes, which 
has an ELI. rating of 80. 

This new Agfacolor is the fastest 
of the European-made films. In the 
reversal category, films range in speed 
from E.I. 10 for Ilford Ilfachrome to 
50 for several types; while negative 
color films range from E.I. 25 to 40. 

Most European reversal color films 
are supplied in daylight type only. 


-Agfacolor CK20 joins the small band 


of exceptions from Ilford, Kodak and 
Ansco. As in the United States, how- 
ever, the negative color films are in- 
tended for exposure by either daylight 
or clear flash, and the lab makes ad- 


justments for any other kind of light 
that may be used. 

What about color rendition, grain 
and resolution? At first sight, the 
many prints and slides on display at 
Photokina looked similar to those I 
was accustomed to in the States, but 
a closer look revealed some important 
differences in rendition. Most European 
films, both negative .and reversal, 
seemed to give appreciably less con- 
trast, with more emphasis on delicate 
pastels. Reds, though brilliant, were 
less vivid than with American films; 
blue skies seemed consistently less in- 
tense; and flesh tones, usually con- 
sidered critical, were less orangy. All 
in all, the renditions I saw were less 
postcardy and more convincing (which 
has nothing to do with “correctness” ) 
than anything I’d seen before. 


A look at grain 


The grain structure and resolution 
in the transparencies I examined 
seemed on a par with those of such 
medium-speed films as regular Ans- 
cochrome and Ektachrome. This was 
true even of the faster Agfacolor CK20. 
The manufacturer of the new Kranz 
Color C18, which has an E.I. of 50, 
claims that it is a thin emulsion film 
with the grain and resolution of an E.I. 
32 black-and-white film. The samples 
I saw did indeed have extremely fine 
grain and very sharp detail, approach- 
ing but not equaling Kodachrome. 

Most reversal color films in Europe 
are sold with the price of processing 
included, which discourages home proc- 
essing. But several manufacturers, 
such as Kodak, Ansco and Ferrania, do 
supply color processing kits; and Agfa 
supplies a kit for their reversal sheet 
film. The processing of European re- 
versal color films is similar to that of 
Kodak and Ansco in both the number 
and kind of steps. 


Home processing kits 

Though all the negative color films 
are suitable for home processing, not 
all manufacturers offer materials for 
the amateur. The biggest program 
comes from Agfa, with processing kits, 
filters, papers and literature for CN14 
and 17. While the development of the 
negative is similar to the Kodacolor 
process, Agfacolor print making takes 
far fewer steps and solutions than 
Ektacolor. There are three basic 
solutions—developer, stop bath and 
bleach-fix—plus a stabilizing rinse, and 
the total time is only 53 min. The use 
of filters is similar to that with Ekta- 
color, but adjustments can be made 
more quickly and easily, and the wet 

(Continued on page 46) 
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No Wonder 
The Swing’s To 


Miranda! Match the downright luxury of 
this beauty, the gratifying economy of its price! And it’s 
Automatic! Miranda ‘D’ 35mm Reflex with automatic f1.9 
Miranda-Soligor lens! Lists at $159.95! Yes, only $159.95! 





A complete line of Miranda Accessories 
available, including: Wide Angle and 
, Telephoto Preset_and Automatic 4 


Miranda-quality features: instant-return 
mirror; interchangeability with most 
popular 35mm lenses; eye-level penta- 
prism viewing; rapid film advance & 
rewind; full synch. shutter 1 sec. to 
1/500th sec.; plus quiet, vibration-free 
operation . . . typical of Miranda quality! 


from 28mm £2.8 fe, to 400mm 5.5 
Bellows Extensions gj Waist Lével 
Finder; Critical Focuser; Mi- 
croscope Adapter; Extension Tubes and 
Adapters plus Adapters for all inter- 
changeable 35mm lenses. 


MIRANDA ‘AUTOMEX’, Fully Automatic 
Miranda with Buiit-In, Cross-Coupled Light 
Meter; {1.9 Miranda-Soligor lens; Speeds 
to 1/1000th; Instant Return Mirror, etc. 

List price only $299.95. cmeace veo DALLAS T ° 108 ANGELES 33 


Oh, thet erticing MIRANDA 'D' 
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ALLIED IMPEX CORP. 











* 
Acme * 


COLOR PHOTO 








Finest Color Phate Ginishing 
Money Can Buy... 
Low Prices Always! 


COLOR ENLARGEMENTS 
from KODACHROME, EKTACHROME 
and ANSCOCHROME 
SB" x 7" .....+++--$1.00 
8’ x 10’........$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING—These prices include 
a free roll of film. 


120 or 620 Processed & Mounted, 
plus Fresh Roll of Film....... $2.30 


828 Processed & Mounted, plus Fresh 
Roll of Film.......... See ORG 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film....... 











SERVICE TIME ONLY 
24 HOURS IN LAB 


Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 







CO 


SERVICE TIME ONLY 
ONE WEEK 






KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 


8 exp/printed 3% x 5 plus film... . .$3.60 
12 exp/printed 3% x 3% plus film... 4.60 
16 exp/printed 3% x 3% plus film... 5.85 
20 exp/printed 2% x 3% plus film 
20 exp/printed 3% x 5 plus film 7,00 


Processing only, all sizes... . 


SERVICE TIME ONLY 
3 DAYS IN LAB 





WRITE TODAY for our complete price 
list and free mailing package. 


Free First Class Return Service 





ACME COLOR PHOTO LAB. 


BOX 6025 











by JOHN WOLBARST 


How to choose a 35mm camera, 
Part Il: View/rangefinder or single- 
lens reflex? That's the question. 


There is no bigger technical argu- 
ment among 35mm addicts today than 
the one about the relative merits and 
desirability of view/rangefinder and 
single-lens reflex cameras. Next to the 
question of “where am I going to get 
the $$$” this is the most basic decision 
to be made before buying a 35mm cam- 
era today. Let’s examine some theo- 
retical and practical matters. 

It seems to me that there are at 
least three main aspects to be consid- 
ered: (1) The sort of work to which 
you intend to put the camera and the 
suitability of the camera for that kind 
of picture taking. Both types have in- 
herent advantages and disadvantages 
for certain uses. (2) The quality and 
ability of the mechanisms of the indi- 
vidual camera models in question. A 
stupidly designed or poorly made 
camera (there are some) might 
prejudice a photographer against the 
entire class of reflexes or view/range- 
finder types. (3) The physical ability 
of the buyer to use the camera. Some 
people find it extremely difficult or un- 
comfortable to fuse the images in a 
rangefinder. Others, due to eyeglasses, 
can’t see the full area of the view- 
finder. And some people are quite in- 
capable of achieving sharp focus on a 
ground-glass viewing screen. This has 
a lot to do with (2) above. 


The multi-type SLR group 

It is a mistake to mentally lump 
together all the cameras which go by 
the name of single-lens reflex. The 
only thing they all have in common is 
that the viewing image is seen through 
the taking lens. Beyond that they 
differ widely: in the methods by which 
the image is brought into focus; in 
their shutter and lens control mech- 
anisms; in lens interchangeability or 
lack of it; in exposure control. I intend 
to discuss these differences in detail in 
future columns. It seems to me that 
among SLR cameras of approximately 
the same photographic potential (see 
my December 1960 column for a dis- 
cussion of this) the most important 
differences are in the focusing mech- 
anisms, which may be classified briefly 
as: true reflex (the entire image is 
formed and judged for sharpness on a 


ground-glass screen, which may also 


incorporate as an optional accessory an 
optical rangefinder); semi-reflex (the 
main viewing screen is merely a non- 
focusing brilliant viewfinder with a 
small central ground-glass focusing 


area, usually surrounding a. split- 
image optical rangefinder); reflex 
viewer (there is no ground-glass focus- 
ing at all, but merely a bright field 
viewing screen with a split-image 
rangefinder in the center). 

Obviously, there is no single mental 
image which can successfully encom- 
pass “single-lens refiex.” The same is 
true, to a degree, of the “view/range- 
finder” idea. Nevertheless, it seems to 
me that certain basic principles apply 
to any comparison of the two types. 

View/rangefinder advantages: Com- 
pared to a SLR of somewhat similar 
Photographic potential the view/ 
rangefinder type is likely to be more 
compact, lighter, simpler mechani- 
cally, less expensive for optics of simi- 
lar quality, usually faster to operate, 
quieter, more successful with wide- 
angle lenses, better for fast breaking 
action taking place nearby. 

Single-lens reflex advantages: Com- 
pared to a view/rangefinder camera of 
somewhat similar photographic poten- 
tial the SLR type offers more precise 
and accurate framing and composition, 
is superior for portraiture, infinitely 
more adaptable and successful for 
close-ups or with lenses of long focal 
length, has many advantages for tech- 
nical and scientific work. Its main (and 
only really great) asset is that you 
always see the subject through the lens 
until the instant the shutter snaps. If, 
in addition, the camera has true reflex 
focusing, plus the possibility of closing 
down the lens to any f-number for 
viewing, and if the light is good enough 
and your eyes and imagination sharp 
enough, you may be able to see a 
reasonable facsimile of the subject as 
it will be recorded on the film. 

It should be pointed out that it is 
not impossible to frame a picture in- 
accurately, even with a SLR. Through- 
lens viewing is no guarantee of 
careful composition. And, at the nor- 
mai snapshot distances a well-designed 
view/rangefinder camera can give 
surprisingly accurate framing. It’s 
when the subject is very close to or 
very far from the camera that the 
SLR principle shines. That this is true 
is shown by the various reflex focusing 
attachments designed for some view/ 
rangefinder cameras. 


How sharply can you focus? 
Theoretically, a person with normal 
vision should be able to focus a well- 
designed SLR as sharply as a well-de- 
signed rangefinder camera. In my 
experience, this theory does not hold 
up too well. There are notable differ- 
ences in the quality of ground-glass 
focusing screens. Also, it is one thing 
(Continued on page 44) 
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P NU reyanlehite 


Operation... 


Plus Full Remote Control... 


FOCUS... ADVANCE SLIDES.. 


. REVERSE 


NEW SAWYER'S “300” T 


You should see Sawyer’s newest projector, Model “500”T. You 
just set its automatic timer, and all by itself the projector changes 
slides at 5, 10, 15 or 30-second intervals. Whenever you wish, you 
can use the remote control to hold any slide for a longer period 
or change it faster than the automatic timing cycle. The remote 
control also permits you to FOCUS, or REVERSE the slide 
sequence at any time, from across the room. Sawyer’s “500”T 
automatic timing model with carry case and Easy-Edit tray, just 
$119.95. Other automatic and manual-automatic models from 
$54.50. See them at your photo dealer . .. compare . . . and you’ll 
be a new Sawyer’s owner. 


ALL SAWYER’S PROJECTORS use 
“Easy-Edit’® trays that permit any 
slide to be replaced or rearranged 
while the tray is in the projector... 
rearrange and edit slides while pro- 
jecting full screen...also can use 
any TDC-type ways . « « 500 watt 
lamp . . . quiet turbine cooling . . . 
£/3.5 coated color-corrected anastig- 
matic lens . . . slide-on plastic carry 
case . . . take all slide mounts, in- 


termixed. 


—— makers of View-Master 
Portiand Oregon 


FULL REMOTE CONTROL MODEL AUTOMATIC ELECTRIC MODEL DELUXE MANUAL-AUTOMATIC MANUAL- AUTOMATIC MODEL 
**500"" "500°" utton control on the MODEL “500” — SAWYER value 


— Focus, forward and re- E — Pus! 


‘S projec- “500"'S — Biggest projector 





verse by remote control, only projector — forward or reverse, tor features, manval-a: with on the market — manual 
$99.95. $79.95. deluxe appointments, $69.95. 500 watts and only $54.50. 


Prices slightly higher in Canada 


January, 1961 





IMAGINE! 
PRAKTICA 


WITH 


3 LENSES 


and case for less than 


Accepts interchangeable wide- 
angle and telephoto lenses from 
24mm to 2000mm. 
Focal-plane shutter. 
Speeds 14 to 1/500 sec and B. 
Flash synchronization for bulbs 
and strobe. 
Accepts a host of custom-crafted 
accessories. 
There’s a PRAKTICA for every purpose 
and purse starting at less than $70.00 


See your photo dealer at once for this great buy | _ 


VEB KAMERA.- 
UND KINOWERKE DRESDEN 
Standard Camera Corp.-319 Fifth Ave., New York 16, N.Y. 
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How to do it 


If you’re looking for an excellent 
ground glass substitute, try a thin 
tough material called Kodapak diffu- 
sion sheet. It has every characteristic 
of ground glass excepting the thick- 


ness and hardness of glass. All you 
need do is measure the size of the film 
track in the rear of your camera and 
cut the sheet to size. The sheets come 
in 8 x 10 size and there are a number 
in a package.—-Chris Lecakes 


If you want a non-skid, non-scratch 
base for developing trays, tanks, cam- 
eras, or contact printers, you can solve 


the problem with a hole punch and an 
old rubber tire tube. Simply punch 
holes into the tube, as shown above. 
To attach these discs to the bottom of 
a tray or other piece of equipment, use 
a good quality rubber adhesive and 
follow the directions on the bottle or 
tube._-Chris Lecakes 

















**Believable’”’ Reasons 
Why You Should Read 


MODERN 
PHOTOGRAPHY 


Regularly Every Month! 


I 


“Mopern TESTS”—an ex- 
clusive monthly report sec- 
tion devoted to informative, 
unbiased field tests by our 
technical department to help 
you select your camera and 
equipment. 


2 


“TOO HOT TOO HANDLE” 
—MobDERN meets a challenge 
that others evade by answer- 
ing readers’ questions that 
name names and probe the 
real value of photographic 


products. 


ORIGINAL RESEARCH— 
world’s only photo magazine 
that does original research 
into fundamental aspects of 
photography and presents 
them in helpful, definitive 


articles. 


AUTHORITATIVE — Mopn- 
ERN’s editors and columnists 
are independent workers bas- 
ing their decisions and rec- 
ommendations on their 
knowledge and experience. 
You can believe them. 


If you want to know what's good, what's 
new, what's helpful, what's dependable, 
read 


MODERN PHOTOGRAPHY 
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totally automatic and still 


| under *100 
the new Optima IIS with rangefinder 


The only totally automatic 35 (sets its own lens opening and shutter speed) priced at $99.95 
that includes a coupled rangefinder for precision focusing! M Magic Key operation @ fast 
precision Agfa Color Apotar f/2.8 lens HM simple flash system & single-stroke lever advance 


Make it fun...make it for pictures you 


last...make it AGFA 2 can’t wait to show! 


Agfa Incorporated, 516 West 34th Street, New York 1, New York. Agfa representatives in Canada: 
Spencer and McMullen, Ltd. 317 Adelaide Street West, Toronto 2B, Ontario. In Canada: Prices for projectors, cameras and equipment are identical. 
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RICOHmate 


Another Great 


melorolamGtom\Alda 


More Features 


a at-han @volel ana. 


NEW 


Here’s the true refinement 
in economy 35mm cam- 
eras, Designed to give 
photographers only those 
features needed to take 
beautiful color and black 
and white pictures! No 
frills, no gadgets . . . all 
camera! Super-sharp. f2.8 
coated lens; Full flash 
synchronization; 11 shut- 
ter speeds to 1/400 sec.; 
single stroke film advance; 
bright frame coupled 
range/viewfinder; self 
timer; automatic parallax 
compensation; rapid re- 
wind; plus Synchro-Range 
Scale that automatically 
tells you the proper flash- 
bulb to use with every 
shutter speed! 


only § Qh 


plus 
case 


ALLIED IMPEX CORPORATION * 300 PARK AVE. SO., NEW YORK 10, N. Y. 


CHICAGO 10, DALLAS 7, LOS ANGELES 36 





(2) 
Only the (3aia Editor has... 


“SLIP-IN LOADING” 


IT’S THE EDITOR 


WITH 
BUILT IN 


the Challenger 


and it’s all 
dressed up 
for giving 


43.495 


MM—TAPE OR CEMENT SPLI 
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BAIA CORPORATION, 


ER 


JACKSON R7, MICHIGAN, U.S.A. 


The Baia Editor, with fast, easy loading, eliminates 
the many threading operations necessary with other 
editors. Slip the film in... turn one knob .. . the 
film is locked permanently into focus and you’re 
ready to edit! That's all there is to it with “slip-in 
loading’’—an exclusive, patented Baia feature. 


No editor, regardless of price, offers all the Baia 
features: 

“SLIP-IN LOADING” * ONE BIG SPROCKET 
GUIDES THE FILM SMOOTHLY — NO FLICKERING 
OR SKIPPING * EMULSION SIDE ALWAYS 

UP FOR QUICK SPLICING * LIGHTWEIGHT METAL 
CONSTRUCTION * FOLD-AWAY REWINDS. 


Ask your dealer about the complete line of Baia 
editing equipment. 





35MM 
(Continued from page 40) 


to focus through a 58mm f/1.4 lens 
(very easy) and quite something else 
to do it with a 50mm f/2.8 lens, or one 
of 35mm focal length. And in the low 
light levels in which it is now possible 
to shoot with fast films, the eye’s 
ability to discriminate in- and out-of- 
focus points on a ground glass is far 
inferior to its ability to determine 
whether or not the two images of a 
good rangefinder coincide. 

Many people simply cannot focus 
accurately on a ground glass under 
such conditions. To aid them, a ma- 
jority of SLR cameras can now be had 
with an accessory optical split-image 
rangefinder in the center of the view- 
ing screen, and several well-known 
cameras rely almost wholly on these 
devices for focusing. If well designed 
and accurately made they can be a 
great help, but they are not an un- 
mixed blessing. More about this later. 

For many kinds of pictures it is 
helpful (perhaps imperative) to pre- 
focus the lens and shoot, relying on 
the depth-of-field scales to get the sub- 
jects into sharp focus. This is particu- 
larly useful with wide-angle lenses. 

With true refiex focusing it is almost 
impossible to work this way. The 
images on the viewing screen are 
likely to be unsharp (unless you view 
through a closed down lens) and it is 
psychologically unsettling to be snap- 
ping away with a partly blurred or 
fully fuzzy subject. With semi-reflex 
focusing the hashed-up central image 
can be confusing, but perhaps no more 
so than the non-coincident images to be 
seen in a view/rangefinder prefocused 
for this type of shooting. 


How sharp are the pictures? 


There ought to be little or no differ- 
ence in the picture sharpness possible 
with SLR or view/rangefinder cam- 
eras. Yet it has been my experience 
that this is not quite so. It is only very 
recently that reflexes have been manu- 
factured with normal lenses which 
produced images comparable in quality 
‘to the best of those made by top rank 
view/rangefinder cameras. While it is 
true that more energy goes into op- 
erating a shutter than flipping up a 
mirror, it is my impression that at 
slow shutter speeds the added vibra- 
tion from the mirror’s movement can 
cause unsharpness, unless the camera 
is held very firmly. Doubtless, both 
these conditions will be improved (I 
hope) as the state of the camera mak- 
ing art produces better equipment. 

As a recap of all this, please refer 
once more to the second paragraph of 
this article—THE END 
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zs i @ | Training Is 


Outstanding ...Even Though My 
Instructors Are 5000 Miles Away!” 


“NWI Training helps students like 
myself advance quickly—easily!” 


Says Kay (“K.T.”) Tagawa of Kodak Hawaii, Ltd., 
subsidiary of the Eastman-Kodcek Company. 


“NYI’s well-rounded photography training came in 
handy when my camera covered the volcano eruptions, 
the disastrous tidal wave at Hilo, Hawaii, the arrival of 
President Eisenhower from the Orient, and the celebra- 
tion of raising the 50-star flag at Iolani Palace. My 
pictures were released to local, Orient, and Stateside 
(U.S.A.) newspapers and magazines. 


“I’m convinced that NYI training is the most outstand- 
ing. The instructors look into the welfare of the stu- 
dents, watch their progress through careful evaluations. 
That’s why I’ve always felt close to my NYI instructors, ™ 
even though they’re more than 5,000 miles away!” ; 


$500 Cash Award LEARN BY DOIN 

Carnation Milk NYI’s exclusive Lome method helps you turn 

Contest toad talents into professional ability. You get the know- 

Honolulu, ow that enables you to realize your ambitions—and win 

Hawaii lifetime security. Best of all, you learn quickly at home 
in your spare time, without losing a day from your 
present job. 


EARN WHILE YOU LEARN 
You can cash in on your NYI training while you're still 
learning, just as Kay Tagawa has done. Find out all 
about it. Send for NYI’s big 51st Anniversary FREE 
PHOTOGRAPHY BOOK that tells how you can make 
your picture-taking pay off. There’s no cost, no obliga- 
tion, and no salesman will call. 


NEW YORK INSTITUTE OF PHOTOGRAPHY. 


Dept. 117, 10 West 33 St., New York 1, N. Y. 


America’s Oldest and Largest Photography School 
Leadership Since 1910 





ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS 
NO PREVIOUS TRAINING NEEDED 


Approved by New York State Dept. of Education 


All NYI Instructors are licensed by the N. Y. State 
Dept. of Education 





MAIL COUPON NOW! 





Per sees ee OB BSS SSS sansa, 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 St., N. Y. 1, N. Y. 


Please send me FREE information on NYI. (No 
obligation, no salesman will call.) 


©) Home Study Course 0 Resident Training 
ERE Ee DR Ree eee ae OEE 
\ Address__ 
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THE 


me ionre 


MOST COMPLETE SYSTEM 
OF SUB-MINIATURE 
PHOTOGRAPHY 








Some outstanding features of the Mikroma II 


The MIKROMA II is a Precision European-made mini- 
ature-type camera, has attained the most valuable 
recognition—a GOLD MEDAL at the World Exhibi- 
tion at Brussels. 


Uses 16mm standard movie film 

Small in size, light in weight the camera can be 
carried at any occasion 

Rapid sequence shorts are made easy with the 
combined film-transport and shutter-setting lever 
Double-exposure prevention device 

Up to 50 pictures at a loading 

Partly exposed film can be cut off and developed 
Great depth-of-field helps to conceal errors of 
distance estimation 

From correctly processed negatives exhibition 
prints may be made 


* Colour slides can be projected to large sizes 


A wide range of accessories extend the usefulness 
of the camera 
Its many other advantages make the Mikroma || 
an ideal family camera 

Technical information: 


Lens: 3 element 20mm MIRAR {3.5 to f16. 
Shutter: 
Focus: 
Synchronization: for all types of flash. 
AND MOST AMAZING: you can sell the camera with choice of cases 
and the complete line of accessories for less than $150.00. Tie cam- 
era itself sells at $37.50 including case. 
The MIKROMA II line is sold by authorized dealers 
only. Ask about our dealership plan. 
U.S. IMPORTER: 
E. Fischel Jr., Inc. 
505 Fifth Avenue 


New York 17, N. Y. 


speeds from 1/5 to 1/400 sec. & B. 
from 1.5’ to infinity. 


IN CANADA: 

Exclusive Canadian Distributor 
Mondo Photo, Ltd. 

579 Richmond St. W. 

Toronto 2B, Ontario 











UFG 


Ultra Fine Grain 
IN 5 MINUTES 


speed. F 
NM speed. tx 


—/ / i / 
J UM CAMA 
COMPENSATING DEVELOPER 
tion ~ th th n emu sion film 
AT YOUR DEALERS plus shorter developing tim 
PLYMOUTH PRODUCTS CO., 1770 W. BERTEAU, CHICAGO 13 
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Universally acclaimed by 


STATIC, master 








amateur and professional 
photographers alike 
>} for removing static attracted 
dust and lint from negatives 
printing 
eaning transparencies 
nounteng or projecting 
THE DRY WAY — PROVED BEST 
TERS at your local 


r order direct 
f cash with order 


1” Model 
Ilustrated 


3” Model $9.95 se s 


NUCLEAR PRODUCTS CO. 19177 E. Rush Street 


El Monte, California 








MODERN COLOR 
(Continued from page 38) 


Agfacolor paper image does not have 
the warm ruddy appearance of wet 
Ektacolor prints. 

Although the negative color films 
made by Adox, Ferrania, Ilford, 
Gevaert etc., are processed and printed 
very much like Agfacolor, only Adox 
at present offers a home processing kit. 
The others plan to release their ma- 
terials for amateur use some (un- 
specified) time in the future. 

In this situation, it’s interesting to 
note that negatives of one make of film 
can generally be printed on color paper 
of another make—provided the color 
negative is unmasked (i.e. without the 


ONTH’S 
MODERN 
An expanded movie section! 
The first of a series of scripts 
you'll enjoy shooting. 


orange cast of Kodacolor and Ekta- 
color negatives). It’s even possible to 
print an unmasked negative—Agfa- 
color CN14 or 17, etc.—on Ektacolor 
paper, by placing an’ unexposed but 
developed piece of Kodacolor or Ekta- 
color film in the filter pack. 

In the absence of home processing 
materials provided by the film manu- 
facturer, one interesting item of news 
is the appearance on the German 
market of “universal” processing 
chemicals for color negatives and 
papers. Among those displayed at 
Photokina were Hauff’s Unicolor and 
Durst of Germany’s Fegasol. I’ve 
ordered a selection of these universal 
kits, and as soon as I’ve had a chance 
of trying them out I’ll say more about 
them.—THE END 





WELL TRAVELED CAMERA 
(Continued from page 36) 


possibilities are ruined. If you can 
afford to spend a bit it’s best to hire 
your own guide and car for a day or 
two. This costs about $35 a day and 
two couples can split it. There are ex- 
cellent, well-trained guides for drivers. 
You can tell them just what you want 
to visit, stop when and where you want 
to make pictures, get a full explanation 
of everything you see. We found that 
our guides were worth every pruta. 
The tourist bus runs from Tel Aviv 
to Hilat are rigorous. The trip through 
the Negev takes most of a day, with 
few stops. Unless you go by private 
car, with many stops for pictures, I 
think it’s best to fly down to Eilat 
(about 1% hours) and back. 
Summing up, I’d say that my trip to 
Israel was exceptionally rewarding 
photographically, and I think you'll 
find it the same.—JOHN WOLBARST 
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Remarkable new flash—so ahead of 
its times! So cunningly developed by 
West Germany's finest craftsmen! 
Performs miraculously after a lifetime 
of service from its first year of use! 
Based on so advanced a principle, we 
believe ‘Monojet’ will represent design 
leadership not only today, not only to- 
morrow, but for countless years ahead! 


And now, the name that started a 
trend in electronic flash design, again 
takes a giant step forward! It's the 
all-new ‘Monojet II'! The flash that 
has incorporated a completely new 
Transistorized Monotorizing Circuit! 
The Circuit that guarantees consistent 
light output and consistent flash 
intervals—every single shot! 


pO ALE CEEOL 


PREDICTION: 


HIN 
ULI WEAR 
240) 240)/\.10). 


THE MONOJET 
YOU BUY TODAY 
WILL STILL BE 
PERFORMING! 


ttre tity 
Al ; 





Then add these other advanced fea- 
tures that add up to a lifetime of flash 
for less than a penny per 30 flashes! 
Yes, features like an Automatic Cut-Off 
Switch... Nickel-Cadmium Batteries— 
permanently sealed-in for a lifetime of 
use (AC current too)... Automatic Built- 
In Recharger — operates quickly off 
household current! And, ‘Monojet II’ is 
feather-weight, (under 2 lbs.) compact 
—smallest unit of its kind...powerfu/— 
more than enough light for any color 
(Guide No. 32 for Kodachrome) or 
black *& white (Guide No. 140) photo- 
graph! You bet this all adds up 
many more times ¢ 

the prices 


AT YOUR DEALER NOW! EXCLUSIVE U. 8. IMPorTER: ALLIED IMPEX CORPORATION 
300 PARK AVE. SOUTH, NEW YORK 10, N.Y. © DALLAS 7, TEXAS * CHICAGO 10, ILL. © LOS ANGELES 36, CALIF. 
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World’s First “Compact” Zoom Projector 


Cities ta @ 


SEKONIC 


a peanut 


heat. 
Splicer, 
capacity 
some 


A 


SEKONIC 8 Model 53B Elect 
tric-Eye Turret Camera, com- 
plete with 3 lenses. 89.50 


a+ 


‘ZOOM 


8mm Movie 
Projector (Model 80P) 


SO SMALL... 

it's hardly larger than 
many movie cameras! 
SO EFFICIENT... 

it outperforms all other 


zoom projectors! 


LOM 160) 10) ,',) (er-\ ae 
it's the lowest priced 


quality zoom! 


SEKONIC 30C 8mm Movie 
‘Projector, with 1.4 wide- 
angle lens and case. 89.50 


r favorit 


SEKONIC Inc. * 130 WEST 42nd ST. * NEW YORK 36, N.Y. 











100 thericure 
RAWLINGS 


9"x12" HARD COVER—IN- 
CLUDES TEXT, DETAILS OF 
CAMERAS USED, LENS, FILMS, 
EXPOSURE, DEVELOPERS, 
PAPERS, ETC. 


REGULARLY $5.50 
SPECIAL $949 


Post Paid 
SEND CHECK OR M.O. TO 


AMPHOTO 


33 W. 60th St, New York 23, N. Y. 











"620 pages crammed with reference, 
guides, trends. One of the finest, well 


worth having. ..." says Al Dorn 
in Kalamazoo Gazette 


BRITISH JOURNAL 
ALMANAC 


An up-to-the-minute reference 
on everything photographic 
with new articles on the pro- 
fessional in industry and por- 
traiture. Much information not 
available so conveniently in 
any other form. $2.50 (Cloth, 
$3.00) 


A At your camera dealer, or from 


ea p 0 33 West 60th, 
New York 23, N. Y. 
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AGAIN AVAILABLE 


PHOTO ET PROPO 
SUR LE NU 


NEW EDITION 
IN STOCK 


| $3 


AT YOUR BOOK OR 
CAMERA STORE OR 


AMPHOTO 


33 W. GOth St. N.Y. 23, N.Y. 

















NEW 


products 


Internal Coupling on Topcon 


The Beseler C 
Topcon 35mm 
single-lens reflex 
camera features a 
58mm f/1.8 Auto- 
Topcor lens with 
an internally 
coupled, auto- 
matic, instant-re- 
turn diaphragm. 
The camera has 
an Exakta type lens mount and click- 
stops on the diaphragm at all f-num- 
bers, half-stops, and two equally spaced 
stops between f/1.8 and f/2.8. Speeds on 
the focal-plane shutter are from 1 to 
1/1000 sec., with B, MX sync and self 
timer. The viewing system offers a full 
ground-glass image with central split- 
image rangefinder. Also featured: 
instant-return mirror, interchangeable 
eye- and waist-level viewfinders, depth- 
of-field preview button, rapid wind and 
rewind levers. Price of the C Topcon, 
with standard lens, is $295. Write: 
CHARLES BESELER CO. 
219 s. 18TH ST., EAST ORANGE, N.J. 


Electric “‘18"" Has Auto Control 


The Walz Elec- 
tric “18” 35mm 
rangefinder cam- 
era, with a 45mm 
£/1.8 S-Kominar 
lens, has a coupled 
exposure meter 
for automatic ex- 

osure control. 

peeds on the 
Copal shutter range from 1 to 1/1000 
sec. plus B. The Electric “18” also has 
MX sync and a self timer. To get the 
proper exposure you set the film speed, 
from E.I. 10 to 800, and match a needle 
opposite a red arrow which is visible in 
the viewfinder and on the top of the 
camera. Manual exposure setting is 
also possible. Also featured on the “18” 
are a frameline finder with automatic 
parallax compensation, automatic zero 
reset counter, and rapid wind film ad- 
vance lever. The Walz Electric “18” sells 
for $99.95; case, $12.50. Write: 
U.S. PHOTO SUPPLY CO. 
6478 SLIGO MILL RD., WASHINGTON 12, D. c. 


Automatic 35mm from Zeiss 


Full electric eye 
operation, with 
provision for man- 
ual shooting, is 
featured on the 
Zeiss Ikon Tenax 
35mm camera. 
The Tenax has a 
Zeiss Tessar 
50mm {f/2.8 lens 

and a Prontormat-S shutter with speeds 
from 1/30 to 1/500 sec. and B. After 
setting the film speed, anywhere from 
E.I. 10 to 1300, you aim the camera at 
the subject. A needle appears in a win- 
dow on top of the camera when there is 
enough light for a proper exposure. All 
lens openings, from f/2.8 to f/22, and 
shutter speeds are progressively and 
automatically selected. The Tenax can 
be used manually for flash and daylight 
shooting at B or 1/30 sec. Other features 
include: zone focusing, frameline view- 
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finder, rapid wind film advance and 
rewind levers, and drop-in loading. 
Price of the Tenax is $108; case, $12. 


CARL, ZEN88, TNC. CAMERA 


485 FIFTH AVE., NEW YORK 17, N. Y. 


Two Zoom 8's from Kodak AT A Populue PRICE! 


Kodak intro- 
duces two Zoom 
8mm movie cam- 
eras. Model 2, with 
automatic f/1.9 
lens, has a view- 
finder that zooms 
with the lens from 
9mm to 25mm. 

i The camera also 
has a built-in exposure meter that auto- 
matically adjusts the lens and shows a 
warning signal in the finder when the 
light level is too low. Film speed settings 
range from E. I. 5 to 40. Model 2 
features drop-in loading, automatic re- 
setting footage counter, adjustable 
viewfinder eyepiece, and a device that 
prevents film unwinding during loading. 

The Kodak 
Zoom 8 Reflex 
camera, also with 
an automatic f/1.9 
lens, has push but- 
ton control of 
zoom action, from 
9 to 25mm, man- 
ual exposure con- 
trol and a dial on 
the front of the 

camera for locking the lens at a par- 
ticular opening. A spring motor pro- 
vides the power for the zoom control 
and a 15-ft. film run. The camera 
accepts Series VII lens accessories. 
Other features are zone focusing, low- 
light warning signal in viewfinder, 
drop-in loading, auto reset counter, and 
film unwinding prevention device. 
Prices: Kodak Zoom 8 Camera, Model * 
2, $139.50; Zoom 8 Reflex Camera, 


$189.50. Write: 


EASTMAN KODAK CO. pf ® 
ROCHESTER 4, N. Y. ey kti i. — [5 )¢ 
Auto 35mm Slide Projector 


The Balomatic ; 7 
53 tiacalomatic | ~=35mm Single-Lens Mirror-Reflex Camera 
uses a ene: 
Soaugta’ = Siides For advanced features, simplicity CHECK THESE ADVANCED FEATURES 
net ens of Spee and spamandereteae 0) Masterpiece of fine German 
= Be type mounts can security see Germany's finest craftsmanship 
e intermixed in the tray. controls j - 7 Interchangeable Carli Zeiss and 
are on a side panel, which includes a Sonn cnpetane shen Camere 0 other sae ine acing es 
preview screen that lights up whenever — Praktina FX. A masterpiece of 
a slide is not being projected or when fin ft hi Prakti F 
ae pregeater is = a 1 position. The ine craftsmanship, Praktina Fx 
in. .5 projection lens has a dia- 
phragm to cut down light when show- wanes Fue ad eer “as pate id 
ng slides of weighty lit scenes. The photographic situation-action 
un as forward and reverse move- ; 
ment, single slide operation, a timer for shots, portraits and landscapes. level viewfinders 
cmpomaaiee were vee variable 4 That is why it’s the professional Wide selection of custom 
rv ro , a 500- _ : 
bulb, oe ves Partai Ny caak toe camera, at a popular price. crafted accessories 
remote control. The blower system uses ’ 
peg a ~~ hold the — = —_ 
as well as to pre-pop them. e Balo- 5 . : 
matic 655 Projector, with leather case, baa rnc eons od a 
sells for $119.50; remote control cord, SSSEE TS SSre TONS 
$4.95. Write: LESS THAN 


BAUSCH & LOMB OPTICAL CO. 

ROCHESTER 2, N. Y. $1 4Q00 

Assorted Slide Mounts Carl Zeiss Jena Biotar 58mm f2 
Valview announces a series of card- BOS Tease 


board slide mounts, known as S-M 

mounts, in sizes up to 2% x 2%. On the $1 5Qo0o 
inside of one half of the mount is a 
group of locking points for positioning 
and holding the transparencies. The 
mount is sealed by pressing a warm | SEE YOUR DEALER TODAY! 


flat i al th . S-M ts 

come in boxes of 50 or 100. Prices: 2 x 2 VEB KAMERA- UND KINOWERKE DRESDEN 

mounts in double frame, single frame, 

Bantam, super slides, 16mm, and Robot STANDARD CAMERA CORPORATION, 319 FIFTH AVE., N.Y. 16, N.Y. MU 6-1322 
(Continued on page 54) 


0 Speeds to 1/1000 of a sec. 
and B 

0 Split-image range finder and 
ground glass focusing 

() Pentaprism eye-level and waist- 
0 
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KOC a 


7] gg ati 
2" § Close-up lenses 
bring within EVERY photographer’s reach subjects which would be 


too small if photographed at the regular 3 ft. closest camera setting: 
Head and shoulder a children’s pictures, copy work—a whole 


new field of picture tak 


With ay Lg! lenses, you can get as close as 8” with a Plus 4, 
5, 542” with a Plus 6, 342“ with a Plus 10. You can 


7” with a P' 


The Lens and Closeup 
Accessory Specialists 


f FILTER COSTS SLASHED | 


IN HALF 
HIGHEST QUALITY 
OPTICAL GLASS 


IFILTERS 
COATED. & SERIES SIZES 


use two aeons closeup lenses, with a double retaining a oF for § & i. W: Lt. at eo 


even more extreme closeups. With a Plus 5 lens, you can f 
—- 35mm — when ges ogg a postcard: a Plus 10 is just 
xtreme Closeup lenses make 


right for insects, sta’ ore! and coins. 
ahaa nl — = 


with a tiny investment. 


1 Yel. B 4%, Red, Orange, Haze. 
3 Anscoch 


|] scochrome light: mvs, 
ping Charge 15c. 91 v.16, 82A, 80(A), NO. 10, B1A. 





4 [Pius 5| Pius 6 | Pius 10|)] For Kodachrome, type A: 85(A), 


te 7” | to S¥2"| te 3¥e”" |8 4 85B, 82C, B1A, ‘uv- 








: 2X, 4X 











|] CHROME DAYLIGHT: Haze, Sky- 
| light (1A), 82A, 808, 818, 81A, 





‘Plus 1 Plus2  Plus3  Plus4 Plus 5 


oft list with Spiratone POLARIZING 'S PiLreRs 5 & 


@e- For all Color and black and white film. Ml one i 
: , water, show-windows 4 


and reflection: 
~ emi ize clouds, the LY sk 
Anscochrom 


Without SER. v 
ry 
Shipping SE! 
os Se Hi vit 


CLOSEUPS. ARE 


TUT AASLC ES — designed by us 
“7 for use im conjunction with closeup lenses, 
extension tubes, bellows attachments, to 
complete with a moderate investment, your 
Closeup and copying equipment. Strong 
enough for a Polaroid, yet compact in stor 
age (two-piece post) and equally well suited 
for copying, medical, scientific work and 
movie titling. Camera bracket permits cen- 
terin te of camera over subject. 15x18" base- 

is very practical for large originals. 

* diameter pole is 38” high. 
Bee Wt. 11 lbs. 
PAAR — stand, light 

att. with reflector floods, Proxi- 
scope Sr., all as illustrated 








— on stand 
or-enlarger pole. ........% 

2 —_— reflector floods, 
$2.49 additional. 

Siipuine Weight 4 lbs. 


| PERFECT CLOSEUPS "'\" PROXI-CENTRE « 
on any 35mm rf., twinlens Polaroid a pod 
Centre screws into Ser. V, Vi, Vil adapt op: si 





plummet to subject's exact center. Use at any dis- 
tance. Specify series. $3.95 with compl. instructions. 








Order at same time as closeup lens(es) and pay only 


b| FREE with orders 13 


“a with . 
ELEVATING ie 
ACTION 


i] For ANSCOCHROME, KoDA-| 
CHROME, EKTACHROME TYPE | 


: 85C, 82A, 82C, 82B. 
Coated 'u 


Ser. Vi 


' Ser. VI 
& _ ba 


Plus 6 Plus 10 a oo 


i. Ch. 1 to 4 filters lic 
OTHER FILTERS 


For CLOSEUPS: 41,2, +3.) 


a Ser. 1V $1.54 Ser. 1V $1.15} 
4a Ser. V a Ser. V isl | : 





IN SERIES SIZES 
filters usable with Available uncoated only 
2A, 81, s. lash’ 1D, Uv-17, 
Infra-Red, 


«> Clip ome for this ----< 
SPECIAL OFFER 


Buy at least five filters and ® 
closeup lenses at one tim 
and we will supply COATED fil 
ters (in colors listed) at un 
coated prices, saving = even 
more our low prices. 


date: 


tains two precision-fitted brass — 

four tubes, 5mm, 

providing the greatest possible range be b—-' work from 
a 3.4 reduction to a 2.2 magnification ratio. Sh. Ch. 35e 


act deg 


FOR EXAKTA, TOPCON. Set con- ni 97795 


4 
FOC. FOR PRACTICA, PRAKTIFLEX FX, 
TUBE ASAHI PENTAX, PENTACON, HEXACON 
a exceptionally well-made set includes 
ition to the usual 1 and 
30mm tubes a 45mm tube, thus 


permittin 
Ap oe mye ion, when the c comple’ lefe set is used: ‘a tiny object, 
be made to fill the entire — ne poe or trans- 


rev wn ey ane Cb Su Tone, sae P fines 39.95 


ESL SS 


mn i 1g PROXISCOPE SR. 


7m' 
© A deluxe version of the most H 


An open must for any kind of | 
work. . Doubles 


*§ closeup and copy 


as perfect elevating attach- 


ei 
4 ment, with both tripod and cam- 


eta fittings for horizontal as well 
as vertical fastening of camera. Shpg. Chg. 50c. 








Note: All series accessories fit series filterholders. If 
you do not Lag a [bg write, naming camera 
‘ and ®t Ser. Vv $i -50, Ser. Fe sas Ser. Vil os, 





a: ae wat LENSSHADES ( (HOODS) 


fit filt (adapters) 
eres AQ Series V....$1.45 Series Vill $5.50 
1.75 a = ere = a 





SRA AG RS 


z, PUTO DIFFUSERS : 


' Neutral Density 8X, 10X, Haze 3 


TESTED 35™m™ RELIABLE 


FRESH SAFETY ots B&W Fi 
Both Loar X and Ti B 
saith 27 60 and 100 loa 
and 20 and 36 expesure releads, ready fer 
PLUS X sain Sian, tae Gan 
2% $479 38 $979 
FT. 
ee cm 10¢, 306, 30e 





5 cartridges, 100 fac kaa so Tk SQA 
of Adox with daylight loader. With Deluxe Leader $14.49 


It's so simple to take advant. e of the 
exceedingly low cost of 35mm bulkfilm and 
to load any desired length into a standard 
Eastman cartridge. First few reloads alread 
make loader pay for itse! alone 

5 ante ng Py We. 4 Ibs. 


sca a inh Contant 


Greoter Savings than ever o 


35MM ADOX FILM “sx 


Your chalee of W314 KB17, KB21 EXPIRES 1962 Sh. Ch. 10¢. 

20 exposure reload 50c; 3 or more imay be assorted) 45¢ each 

36 exposure reload 75¢; 3 or more be assorted) 70c each. 
.49, 100 ft. $6.58—Shpog. er" 25¢ pay ft 


fone loadi 

M ng. 
at time of een’ 
Cutter alone 98 


y 
ADGET BAGS 


Most convenient gadget s Style. — 
only available in $4000 0 $60, 100 mode 
veloped by us for the 4. market, without 
sacrifice in quality. ——) pigskin through- 
out, velveteen-lined, 2 ilterpocket, 2 
cutsige pockets, tripod _ adj. — 
strap — and exclusive accordion-type front 
opening! Four medels twinlens, 
movie, Polaroid, Press — select your size. 
Shipping Weights 4, 5, 6 and 7 lbs. 


Shackpreot AIRFOAM LINING, protects your 


equipment—. ask 
st tS at eg” 


‘ MIRANDA 


iece Genuine Miranda Extension Ti 
Genuine Miranda Folding Bellows Un 
aw yp e-set banyan te NS... 29.95 
rite for prices on ters, filters, other 
Sh. ch. extra specifie Miranda acotinevien: e " 


NUS LENSES for pre eo EFFECTS 
PERS PER4 
SER. V —$3.95—$5.15 


- he ae 











sos poe 














by single ye ia cameras 
With bellows or ext. tubes, telephoto and extreme telephoto effects 
can be yours without buying expensive telephoto lenses. A single 
Minus 4 lens makes your 135mm telephoto into a 270mm telephoto— 
varied combinations will produce a — of effects. Minus Lenses 
improve the prespective in portraits, too, by ong re i the or] 
focus length. Minus Lenses fit filterholders are -~ in sets 
three (of your selection) or four. Available in Minus 1, , and ¢ 
Shipping Charge 15¢ 


ote camera with the enly complete sys- 
ey Correction and conversion end 


warming SO B3. a t 

cooling 9S fiters 9 are roi in conjunction with each other 

GOSSEN SIXTICOLOR so that each set makes possible seven different 
oan Faw combinations. Each set comes in a luxurious 

-_ —e fiters, case, complete with instructions. 


only... A 


FILTER DIAL, 
instantly shows cor- 
rect ~— for all color 
films, all light a3 


with DM filter order. 








t quality, fit standard filterholders. Locking Flange 
for Comp. List $3.50 to 6.25. Si. Ch. 10¢ 
SERIES V V $1.75 © SERIES Vi §2.25¢ SERIES Vil 
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e LOWEST PRICES 








AUTOMATIC 
PANNING 
ATTACHMENT 





$995 


, and gear 
smoothly pans your 
pa camera, for those 








Aux. Telephoto or Wideangle lens, fits 
Ser. V adapter. 
Luxurious ti ppered topgrein ‘Teather case... 

Series V adapter .... — 


Set of 
in double-zi 





of eux. Telephoto and tenets Lenses, 
ppered leather case, with filter 


bey fig ring. wm outfit ‘t $22.44 


> SYNCH YOUR OLD 
g CAMERA £2.75 Pr 
r ijustab! cl 





LL MODELS RETINA, OLYMPUS, AIRES, RICOH, PETRI, MINOLTA, BEAUT wages og hy os AGFA, 
Vi edepter 


H Aux. T or Wideangle lens, 
H fits Ser. Vi adapter Mate 
: erp span topgrain 


vn |] eacrcmvttaeck | 92444 


Shipping Charge for one lens 25c; for set 75¢ 





/ i beet eects: 4 get ore 5 


a. 


gun), del KO-KO (for Kodak camera and gun) 
. 10¢. Name gun, camera when orcering Ww 
Y~Y A; N 


135MM LENS 
"4 CASE $198 


Hol 
even large 135MM lenses. Incl. 
carry strap. Sh. a 35e each 








vag each $1328, $21.00 


Allow for Postage. 
ONOCULARS MAKE 





‘otects your lens, Comp. list 
3150 to $3.25, fits Ser. Vi, Vil 
adapter ring — Specify neriex. 





LONG TELEPHOTO'S te 
ee 








Shipping 
Charge 65¢ 


(If bought at same 
time as aux. lenses) 


old cameras. Has fitting for 


standard cori 
“for flash and strobe. 
Leather Case 19¢ extru 


val fT REMOTE 


TER RELEASE 


Rete like it for 
— lexs than double! 
Gent! 


mone 


acting 
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V2for $5.48 o5 Wis lo. 
SSCAPAENY TRATES Gor SOONG $03, 505, 808, 
I2for $8.95 Vie 








OFFER FOR A 








FREE XMAS our 
;= ope ie 


369 7th AVENUE, NEW YORK 1,N.Y. 
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AUTOMATIC 


anoniTilex 


gives you 
unlimited range 
in photography 


with the ‘plus’ features: 


e Bayonet-mount lenses, also accepts 
Canon/Leica screw-in mounts and 
Exakta mounts 


Fully automatic diaphragm 

Cushioned mirror returns quickly, quietly 
Rapid action trigger advance 

Brightest penta-prism finder 





ag 


SCOPUS INC. 
404 Park Avenue South * New York 16, N. Y- 





the 
LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


Many used lenses come without 
shutters. How do you set about 
choosing the shutter that will best 
suit your needs? 


Having devoted 

several columns 

to the choice of a 

used lens for your 

large camera, I 

would be leaving 

certain problems 

unsolved if I did 

not deal with the 

lens’ close com- 

panion, the shut- 

ter. Many good 

used lenses come in barrel mounts 

without a shutter, so the choice may 
be placed in your hands. 

There are three basic types of shut- 
ter: those to be mounted between the 
lens components; those to be mounted 
immediately behind the lens; and the 
focal-plane type. Here I shall com- 
pare these types and, at the same time, 
discuss the criteria of choice within 
each category. 

1. Between-the-lens shutters. Under 
most conditions, this is the most de- 
sirable and definitely the most reliable 
type of shutter. Whether or not it can 
be used depends solely on the diameter 
of the lens. No ordinary large camera 
lens is too small to be mounted in a 
between-the-lens shutter; but, unfor- 
tunately, quite a few very desirable 
lenses are too big to fit into this type 
of shutter. 

American between-the-lens shutters 
come in five sizes, No. 1 being the 
smallest and No. 5 the largest. Well- 
known brand names are Acme, Alphax, 
Rapax and Universal. They are of 
two types: self-cocking, and set-and- 
release. While the self-cocking shut- 
ters are more convenient, the set-and- 
release shutters are usually more ac- 
curate. Here is a table relating shutter 
numbers and dimensions (which may 
vary slightly around the given value 
between different makes) : 


Lens thread 
opening diameter 

25/32” 31/32” 

eg 14%” 

13” 1%” 

1%” 2-5/16” 

2%” 3” 
All of these shutters are available 
either with or without internal MX 

flash synchronization. 


Maz. iris 


Imported German shutters come in 
many different sizes. Two brand 
names stand out: Compur and Com- 
pound. The Compur shutters, which 
are smaller, are probably the most ac- 
curate and reliable between-the-lens 
shutters available today. The Com- 
pound shutters, which are larger, 
work on the principle of the piston 
pump and are not quite so accurate 
since they are influenced by tempera- 
ture and atmospheric pressure. Both 
types belong to the set-and-release 
kind of shutter. Here is a table relat- 
ing shutter designations and their 
dimensions: 


Maz. iris Lens thread 
opening diameter 

11/16” %y” 
1 % ” 
1 3% ” 
pj %4 ” 
1-15/16” 
2-3/16” 


No. 
00L 
Ox 15/16” 
1X 1%” 
25X 13%” 
26X 134” 
37X 156” 
49X 2-1/16” 254” 
512X 2%” 34%” 


The first five of these are Compur and 
the last three Compound shutters. Ex- 
cept for the OOL, all shutters are in- 
ternally synchronized for flash. 

2. Behind-the-lens shutters. The 
best known of this type of shutter is 
the Packard. It comes in 13 different 
sizes with opening diameters ranging 
from 1% to 5 in. and is designed to be 
mounted directly onto the lensboard 
behind the lens. However, Packard 
shutters have two disadvantages which 
limit their use: they are relatively 
large, and they cannot be timed auto- 
matically. Instead, they are timed by 
hand with the aid of an air bulb and a 
rubber hose. Their outside dimensions 
range from 3% to 8% in. square. Their 
use is limited to the studio in conjunc- 
tion with the larger types of view 
camera. 

A few imported curtain-type shut- 
ters are also available which are de- 
signed to be used in front of the lens. 
These shutters employ a focal-plane- 
shutter-type curtain rolling off inside 
a little wooden box which can be fitted 
to the front of a lens. However, such 
shutters are little known in this coun- 
try and may be hard to find. 

3. Focal-plane shutters. The proto- 
type is the well-known back shutter of 
the Speed Graphic. Speed Graphic 
owners, provided their camera is fitted 
with a focal-plane shutter, are for- 
tunate in so far as they can use just 
about any type of barrel-mounted lens 

(Continued on page 140) 
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SUCCESS IS A HABIT WITH SMP 


Sy) 
SMP GRADUATE 
WINS AGAIN! 


Nils Karisson... young prize-winning photographic student 
from Norrkoping, Sweden says, “The very thorough SMP training 


is directly responsible for my ever-increasing success.” 


HOW ABOUT YOU? Recognition, 
prizes, assignments . . . ALL the rich 
rewards of achievement just seem to 
come naturally to SMP-TRAINED 
photographers .. . Are you ready to 
train for YOURS? . . . in your spare 
time, at your own pace with the most 
modern, proven techniques! 


SMP takes you behind the scenes 
of its famous photographic course in 
the FREE ILLUSTRATED BOOK, A 
Career For You in Photography. Read 
the index of photographic career 
opportunities . . . see how SMP 
instructors guide you every step of 
the way with constructive criticisms 
and review of your practical working 
assignments, with the same personal 


assistance you would enjoy were they 
right at your elbow. Discover the orig- 
inal home training aids pioneered 
and developed by SMP. . . ingenious 
studying tools: the 3-dimensional 
devices to study lighting and compo- 
sition, professional prints and nega- 
tives, color filter materials, important 
charts and diagrams plus easy-to- 
follow instruction guides. 


Yes, you too CAN be a prize-winner, 
a paid professional photographer en- 
joying exciting Advertising, Fashion, 
Portraiture, Sports, News, Cine, Color 
and Industrial Photography .. . IF 
YOU ACT NOW. Get all the facts. 
Write for your FREE COPY of the SMP 
book today. 


TAKES 2 AWARDS 
IN THE U.S. CAMERA 
$30,000 1959 CONTEST 


the school 
of modern 
photography 


Approved by the New York State Dept. of Education 
Established 1939 


The School of Modern Photography, Dept.. M-11 


P. O. Box 102, Cooper Station, New York 3, N. Y. 


F REE J MAIL COUPON TODAY! 


SMP colorful 28 page book, “A Successful Career 
For You In Photography” answers all your questions 
—tells you where, when and how to capture the 
opportunities awaiting you in photography; pinpoints 
the highlights of the home study course. YOUR 
FREE COPY IS YOURS FOR THE ASKING. NO OBLIGA- 
TION. NO SALESMAN WILL CALL. DON’T DELAY — 
WRITE TODAY!! 


Please send me full information regarding SMP’s famous Home 
Study Course. And send me your big free super-illustrated book 
that tells about SMP’s methods and teaching systems, and 
gives me the picture of the opportunities | can find in photog- 
raphy. No salesman will call. 
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NEW PRODUCTS 


(Continued from page 49) 


COLOR PRINTS 


FINISHED LIKE FINE PORCELAIN 


TREASURES 
FROM THE PAST * 


No. 2 of a Series 


—box of 50, $1; 100, $1.50; stereo and roll 
film mounts, 2%; x 24% and 1% x 24— 
box of 50, $1.75; 100, $3. Write: 

VALVIEW PHOTO MOUNT SUPPLY 

BOX 767, BINGHAMTON, N. Y. 


One-Piece Electronic Flash 


Futuramic II, a 
self-contained 
electronic flash 
unit, is 9% in. high 
and weighs 24 oz., 
without batteries. 
It can be operated 
on any of three 
kinds of C cell 
batteries (depend- 
ing on the number 
and frequency of 
flashes needed) or 
household cur- 
rent. The unit has 
a flash duration of 
1/1500 sec. and a 
5400K color tem- 
perature. Guide 
number recom- 
mended by the 
manufacturer is 
35 for Kodachrome. Futuramic II fea- 
tures a direct-reading exposure calcu- 
lator on the back of the lamp head, 
slide-out battery tray, shutter cord out- 
let that permits attaching the cord to 
the right or left, and a ribbed handle. 
Recycling time for C photoflash bat- 
teries is 10 to 14 sec.; for Permacad 
nickel-cadmium rechargeable (80 to 120 
flashes per charge) batteries, 6 to 9 sec.; 
AC operation, 4 to 11 sec. All Heiland 
shutter cords, clamps, and mounting 
brackets may be used with the Fu- 
turamic II. Cost of the Futuramic IT 
is $59.95. An accessory Permacad re- 
charger costs $9.95. Write: 

HEILAND DIVISION 
MIN NEAPOLIS-HO NEY WELL 
5200 BE. EVANS AVE., DENVER 22, COLO. 


PRINT PRICES 

x 3144 FROM 35MM SLIDES 35MM KODACOLOR 19c 
x 5 FROM 35MM OR ROLL FILMS 25c 
x 344 FROM SQUARE ROLL FILMS... . 25¢ 
5 FROM ANY TRANSPARENCY  .............sssesseeseeees 
7 FROM ANY TRANSPARENCY .. 
10 FROM ANY TRANSPARENCY 

*MAY BE CROPPED—ADD 25¢ FOR FIRST PRINT. 


KODACOLOR 


Develop & Print Prints Only 
i, x § $2. 34%, x 3% 








3% 
20 EXP. 2%, x 3% 
20 EXP. 34% x 5 x 14 
*MAY BE CROPPED—WITHOUT ADDITIONAL CHARGE 
COLOR FILM PROCESSING 
Anscochrome @ Super Anscochrome Pa 
Ektachrome @ Kodachrome F | 


20 EXP. SLIDE MOUNTED..$1.25 

36 EXP. SLIDE MOUNTED..$2.25 

DUPLICATE 35MM SLIDES 

25 to 99 17¢ EACH 100 or more 15¢ EACH 


a MIN. ORDER $1.00. WE PAY POSTAGE, NO C.0.D.’S 
Porcelain Vase ASK FOR COMPLETE PRICE LIST. FREE “MAILERS.” 
MING DYNASTY 

1363-1644 


CHINACOLOR® (42084 TORIES Dept. 910-8 715 KENNEDY 


ST. N.W. WASHINGTON, ]], D. C 


* TM. Reg. U.S. Pat. Off 








Presenting... 


A PANORAM 
EXCLUSIVE 


=peteq=, 


THE NEWEST 
MOST COMPACT 
EDITOR 


Table-top Slide Viewer 


The C.O.C. Trav- 
eler table-top slide 
viewer accepts 
35mm and super 
slides. Screen, pro- 
jector, and semi- 
automatic slide 
changer are con 
— ina a 
ens, perm en- : ng case (9% x 
omen, ee ec 1 - » 1334 x 5 in.) which 











e 
Automatic film trans- 
utter cocking. 
utomatic exposure 
ay a pictures 
— 16m Uses stand- 
ard perforated black 
and white or color 
films. Pocket clip — 
very compact. 


Black & ue, %... x, 
Tri-X ures, 
including negative d devel- 
opi coing, J 1 oe enlarge- 

Box of 2 rolls $2.98 


Kodachrome, Ansce- 
or An: 


sco- 

chrome — 18 exposures, 

including developing, 

png wall megntns, 
ready for projection 

Bex of 2 rolis $2. 98 


PANORAM 


Please Rush 


OCash —M.0. 
Please Send _______ Boxes 
C Black & White (() Color 


Stylophot 16mm Camera 
at $9.95 ea. 


at $2.98 ea. 














viewing, editing, 
splicing a cinch!. 


$39.95 


PHOTO CORP. 





is unfolded when 

set up for viewing. 

The screen on the 
Traveler measures 8 x 8 in. The unit’s 
built-in Kodak Readymatic changer 
holds 36 slides, and there is storage 
space for 50 extra slides. The Traveler 
operates on AC-DC, 100-125 volts. Price 
of the C.O.C. Traveler is $59.50. Write: 
CAMERA OPTICS MANUFACTURING CORP. 
37-19 23RD AVE., LONG ISLAND ciTy 5, N. Y. 


Press-Type Gadget Bags 


Two Jumbo 

Press Bags, de- 

signed primarily 

for owners of 

large cameras, are 

introduced by 

Spiratone. The 

airfoam-lined pig- 

skin bags, measur- 

ing 16 x 11 x 6 in. 

and 14 x 9 x 6 in., 

feature two fold- 

down partitions, a 

wrap-around strap with shoulder pad, 

and a zipper pouch inside the cover. 

Price of the 16 x 11 x 6-in. bag is $15.89. 

The smaller bag sells for $12.89. Write: 
SPIRATONE, INC. 

135-06 NORTHERN BLVD., FLUSHING 54, N. Y. 
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"DADE ROWN*He KK 


New KALART 8mm Projector Wears 3 Hats 
To Increase Your Movie Fun 


In a word, the new KaLart VP-88 is versatile. When you want to 
project your movies big, bright and needle-sharp the VP-88 wears 
its hat as a precision projector. It has 400’ reel capacity for half- 
hour shows, provides really great picture quality. But that isn’t all. 
Suppose you want to preview a new roll or show movies to a small 
group without taking the time or trouble to set up for projection. 
The VP-88 is the only projector that changes its hat (and its pro- 
jected image) with such simplicity. Just flip a lever and you are 
watching movies on the built-in motorized viewer. And when you 
get the urge to improve your movies by editing there’s no need to 
buy ‘additional equipment. The VP-88 dons its third hat as an 
action editor, cémplete with everything you need to study your film 
in comfort, mark frames for cutting, make splices using either film 
cement or Mylar tape. Try the VP-88 at your photo dealer’s now. 
It’s the 8mm projector you’ve been waiting for. 


#5 


*™M U.S. and Foreign Patents Pending 


Complete with fully protective carrying case, high efficiency (500 watt) $ 
Tru-Flector lamp, spare take-up reel and Kalart Custom 8 Splicer. ONLY 89.50 


EXCLUSIVE! Make splices with either pressure-sensitive Mylar tape or film 
cement. It’s possible only when you use KALART or CRAIG equipment featuring 
“dual-purpose” splicers. 


PICTURE IT NOW...SEE IT FOREVER 


EDITING 
EQUIPMENT 
CHECKLIST 


There’s a Kalart or Craig 
Just Right For You 


Pe 
KALART EDITOR-VIEWER 8 
“best buy” for 8mm moviemakers 


CL] KALART CUSTOM 8 SPLICER-REWINDER. 
Easy-to-use combination consists of splicer 
and foldaway rewinds for 8mm reels with 
400’ capacity. Only $10.95 


(CO KALART EDITOR-VIEWER 8. Includes 
everything for comfortable editing and splic- 
ing. Shows 8mm film enlarged 12 times on 
bright screen. Single handle for forward- 
reverse operation. Was $39.50. 

Now only $29.95 


(1 CRAIG PROJECTO-EDITOR. The expert's 
choice. Big 34%4”x 4%” screen. Geared re- 
winds, Frame marker, focusing and framing 
adjustments. Rugged carrying case. Models 
for 8mm and 16mm. $79.50 


(0 CRAIG PRO EDITING COMBINATION. For 
the professional and advanced amateur who 
uses large reels of 16mm film. Includes Craig 
Pro Viewer with 4” x 6” screen, Craig Pro 
rewinds with 2000’ reel capacity, Craig 
Master Splicer and hardwood mounting 
board. $119.50 


(0 CRAIG PRO VIEWER. The big screen 
viewer supplied with the Craig Pro Editing 
Combination, available separately. Incorpo- 
rates features found on 16mm viewers cost- 
ing hundreds of dollars more. $89.50 


SEND FOR EDITING BOOKLET 
36 pages packed with tips on “how 
to improve movies by editing.” 
Regularly 50¢. Now only 10¢. Send 
for your copy today: Dept. 1. 


the KALART co., inc. + PLAINVILLE, CONNECTICUT 
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PICTURE YOU 


AT BROOKS 
...LEARNING TO EARN! 


die 


Students on a photographic assignment in front of the Administration Building on the 


beautiful 7-acre, million-dollar Brooks p Zp q 





Santa Barbara. 


For nearly two decades, students have come to Brooks Institute of Photography from 
throughout the world to learn by doing. Here, where the mountains meet the sea, is the 
campus where many of today’s most successful photographers began their professional 
careers. You, too, can learn to earn at Brooks Institute, personally benefiting from every 
teaching skill known to the photographic art. You will study in modern studios, labora- 
tories and classrooms with an internationally recognized faculty . . . you'll also “learn by 


doing” in the most inspiring natural surroundings . . .and soon you 


join a host of suc- 


cessful Brooks graduates now serving in industry, television, motion pictures and operat- 
ing their own studios all over the world. 


CHOOSE FROM THESE 3 COURSES! 


1. Complete 28-month course in: 
* Professional Portraiture 
* Illustrative Photography 


(Advertising, Fashion, General Commercial, Pictorial-Journalism) 
* Color Printing and Techniques 
* Motion Picture Production 
2. Custom Short Courses designed to meet your special personal 


needs. You may enter at any time for one week or longer. 
3. Motion Picture Course Complete training from script to screen... 


Commercial, Television, Movies and Documentary. 


Coeducational ¢ Approved by the U.S. Government for Veterans and students from abroad 
e Approved by the California State Board of Education ¢ Professional Placement Service 


START YOUR CAREER 
IN PROFESSIONAL 
PHOTOGRAPHY 
TODAY... 


MAIL THIS COUPON NOW! 


Course outlines and other descrip- 
tive material are yours free of 
obligation or cost. Brooks coun- 
selors regularly help resident stu- 
dents meet housing and part-time 


employment needs. . 
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The gateway to vour Photograph: ee ic Career... 
BROOKS 3 Fe 
INSTITUTE os R 

DEPT. 401 . 

2190 Alston Road PHOT 
Santa Barbara, California Ry. - a i 


Please send me complete descriptive literature. 
I am interested in: 

( 28-month course [J Short Course (still photography ) 
(0 Motion picture course - 


NAME 





STREET 





CITY ZONE STATE 








AGE PRESENT OCCUPATION 
(0 I am a Veteran with educational benefits 











Two New Movies 
Made in India 


Of two recent arrivals, one, the 
work of an Indian, is a black-and-white, 
non-wide-screen, fictional movie based 
largely on urban life; the other, made 
by a Swede, is an Eastmancolor, wide- 
screen, semi-fictional documentary about 
tribal life. The former is Satyajit Ray’s 
The World of Apu; the latter, Arne 
Sucksdorff’s The Flute and the Arrow. 

There were good reasons for expect- 
ing much from both films. The World 
of Apu completes the trilogy begun by 
Pather Panchali and Aparajito (see 
Mopern, February 1959 and November 
1959). The Flute and the Arrow comes 
from the creator of The Great Adven- 
ture, an outstanding nature film. 

The World of Apu is no disappoint- 
ment. The hero of the preceding films 
is now a young man in Calcutta, living 
in a single room, earning a very modest 
salary from teaching and office work, 
and trying to write a novel. He is invited 
to the wedding of a friend’s cousin. 
The bridegroom suddenly goes mad; 
and since the cousin will fall under a 
curse unless her marriage takes place 
at the appointed time, Apu is asked to 
stand in, which he does. 


The power of simplicity 

This event understandably flabber- 
gasts the Western spectator, but it 
throws into even greater relief the extra- 
ordinarily moving and economical pass- 
age that follows, in which the two 
strangers get to know, love and depend 
on each other. Aparna becomes preg- 
nant, and returns to her parents’ home 
to have the child. She writes Apu a 
tender, light-hearted letter, and we see 
him trying to find privacy to read it in: 
at the office, he is interrupted by col- 
leagues; in the streetcar, a man is look- 
ing over his shoulder; he completes the 
letter only when walking across the 
railroad tracks to his room. Arriving 
home, he finds Aparna’s brother, who 
stammers out that she has died in child- 
birth. For a long moment Apu is trans- 
fixed; and then he drives his fist into the 
brother’s face. After the atmosphere of 
calm and tenderness that Ray has cre- 
ated, this single spasm of violence is 
enough to convey the shock of tragedy. 

Apu leaves Calcutta, tears up his 
novel, takes work as a laborer, and for 
five years refuses to see the son whose 
birth killed Aparna. The boy lives 
with Aparna’s family, and he runs wild. 
In another marvelously simple passage, 
Ray first shows us the boy wearing a 
grotesque mask as he plays and makes 
mischief—killing a bird, scaring a peas- 

(Continued on page 58) 
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Don’t look for your new Graphic in your Christmas stocking, or 
under the tree. Instead, the place to look is at your Graflex dealer’s 
for chances are, it’s the one gift you'll want to give yourself. 

What better way to use a Christmas check, or bonus, than to get 
started in big-negative photography with all of the recognized advan- 
tages of a Graphic—the camera professionals depend upon. 

Three sizes available: Included are 34 lens-camera combinations 
plus 28 outfits to select from. Whichever one you choose will give you 
so much more—more picture, more kinds of pictures, more pleasure 
and enjoyment. Make 1960 the best Christmas you have had since 
Santa Claus came. 
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“YOUR 
GRAPHIC’ 
CAMERA 


Don’t wait another day. ... Visit your Graflex 
dealer and see for yourself how easy it is to 
own a Graflex Prize Winning Camera. 


*Trade Mark. 


Graflex, Inc., Rochester 3, N. Y. 


GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT corporation > 





Skeptics end up as the most avid MAMIYA 16 enthusiasts. First they reel off 
reasons why such a tiny camera shouldn’t produce. Then they see what makes 


it tick. 


For example: All controls operate at eye-level shooting position. One quick 
flick of the film advance wheel automatically winds the shutter and counts 
exposures. The ultra sharp f£/2.8 lens is coupled with the built-in viewfinder. 
Focus down to 12” with automatic parallax correction. Speeds from 1/5th to 
1/200th take care of practically every light or action situation. Built-in flash 
Sync. And you have 6 different film choices, all pre-packed in “drop-in” cartridges. 

These are just a few of the MAMIYA 16 fine camera features that give you 
sharp black and whites . . . wallet size or larger . . . and glorious color slides that 


burst onto the screen as big as life. 


See how much fun you can have with the little precision camera that hides 
in the palm of your hand, yet is always ready for the big picture. 


See the New MAMIYA 16 De Luxe Subminiature $39% 
and the MAMIYA Auto-16 with built-in light meter $6995 
At your favorite camera store or write for FREE brochure. 
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AMATEUR -PROFESSIONAL- INDUSTRIAL 


SYNCHRONOUS 
SOUND 


WITH YOUR PRESENT 8 MM. 
OR 16 MM. PROJECTOR 
AND ANY MAGNETIC TAPE 
RECORDER 


The Synchromark SYNCHRADAPTER, 
illustrated above, is a low cost adapter 
which slips onto your present movie pro- 
jector just like a reel of film and con- 
trols the speed of the projector to syn- 
chronize it with any standard magnetic 
tape recorder. You can readily add nar- 
ration, background music, sound effects, 
etc., to your existing or future films. No 
magnetic striping or other special treat- 
ment of the film is required, and you 
get the full fidelity sound of your tape 
recorder. 

Accessories for obtaining perfect lip- 
synchronization also available. 

The optional Synchromark Synchro- 
nous Tape Editing System makes it 
possible to edit your film and tape to- 
gether without loss of synchronization. 


Write for free catalog giving prices 
and full specifications. 


SYNCHROMARK MFG. CO. 
P.O. Box 1113, Washington 13, D.C. 








Ser emis 


SOMETHING DIFFERENT THIS 
* Christus + 


Make an exciting holiday dis- 


covery --- give a 
gift that will 
rovide many 


ith beautiful results. 
+ rae vom Kits with step 
by-step instructions from 
$1.65 to $28.98. 


JOHN G. MARSHALL MFG. CO., INC. 


Dept. MP-1 167 N. 9th St, Brooklyn 11, W. Y. 


(J Marshall's New 1960 Coloring Manual $2 

(1 box of Photo-Oil Color Pencils $1.98 

(] 1 Learn to Color Set of Photo Oil Colors $3.25 

(CD “Photo Oil Coloring for Fun or Profit” $3.95 
(a professional 

(CD) FREE Color Chart 

NAME. 


ADDRESS 
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INDIAN MOVIES 
(Continued from page 56) 


ant woman, and so on. Then the boy 
removes the mask, revealing a face of 
innocent beauty. Because this episode is 
thoroughly realistic, its symbolism is 
all the more powerful. It presages the 
end of the film, where Apu finally meets 
his son and loses his bitterness; the boy 
throws a rock at him, then persistently 
sulks, but one day removes his mental 
mask and runs smiling to his father. 
Around the two exceptional passages 
that I have singled out, The World of 
Apu moves with a slow, almost casual, 
yet compelling rhythm. Ray’s camera 
technique is by no means simple, but 
throughout the film he keeps it subordi- 
nate to the action. An extreme example 
is a night scene in which Apu and his 
friend stop in the middle of a street to 
have a discussion, and the camera holds 
them in a medium shot for a very long 
time before cutting in a close-up. The 
only unusual camera work I remember 
accompanied Apu’s attempt at suicide 
after Aparna’s death. There is a close-up 
of his head, from a low angle, as he 
stands beside the railroad tracks; then 
the camera travels sideways until there 
is nothing in frame except the sky and 
the plume of smoke from the approach- 
ing train; then, the camera travels 
slowly back as the smoke gets nearer, 
until both the smoke and Apu’s head 
are in frame. The drama of this moment 
fully justifies the intricate technique. 
I cannot say whether the rhythm of 
The World of Apu is an authentic re- 
flection of Indian life, but it certainly 
seems so. The Flute and the Arrow, alas, 
to which Sucksdorff devoted five years 
of his undeniable skill and almost terri- 
fying patience, fails to penetrate the 
surface of Indian tribal life. He elicits 
beautiful performances from the tribes- 
folk; he appears almost to have directed 
leopards and tigers; but his film is, 
finally; no more than a superior travelog. 
Even the photography has a flaw—the 
color is merely decorative, as if the film 
were visualized in black-and-white. 


A magnificent failure 

In spite of all this, Sucksdorff’s ability 
with a camera is so great that the film 
has a host of memorable scenes. There 
are the bulging clouds of a sudden 
storm; the tribe beating through the 
jungle on a leopard hunt; and, most 
breathtaking of all, some night-time sil- 
houette scenes of a leopard stalking a 
tribesman that have the clear, classical 
beauty of a Greek frieze. All the more 
pity that The Flute and the Arrow lacks 
the sense of wonder which made The 
Great Adventure a masterpiece, and 
which brings a constant glow to The 
World of Apu.—w.u.J. 
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top finishers 
like 


Wocdermage 


use 


COMPONON 


enlarging lenses 
e 


HIGHER SPEED 
SHORTER THROW 
BETTER IMAGE VISIBILITY 
FAR GREATER COVERING POWER 





“No other lens approaches it for critical custom finishing where both quality and 
prompt service are musts,” states Mr. Ralph Baum, president of Modernage Photo- 
graphic Services, Inc., “In making our 16 x 20” proof sheets of 35mm rolls, for 
example, we can use a 240mm Componon lens, instead of the conventional 300mm 
lens, because of Componons’ higher speed, fine resolution, flat field, and far greater 
covering power. With the far shorter throw we get more light with better image vis- 
ibility, making it quicker and easier to get the precise results our clientele demands.” 
Componon lenses are available in 12 focal lengths from 
e 50 to 300mm, including 4.0/50 and 5.6/50 with Leica 

mount. See your dealer, or send for literature. 


LENSES... Classics of Optical Precision 


U. S. Distributor: BURLEIGH BROOKS, Inc. ¢ 420 Grand Avenue, Englewood, N. J. 
CHICAGO—608 South Dearborn Street © HOLLYWOOD—1319 N. La Brae Avenue 


“over 300 different lens types” 
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Particular? 


...you’re ready for 


ILFORD FILMS! 





Where speed is 
paramount... 


ILFORD 
HPS 


(ASA 400) 
For maximum film 
speed without excessive grain. 
In roll and 35mm sizes. 





for general 
use, indoors 
or out... 


ILFORD 
HP3 


(ASA 200) 
For high speed, 
superb gradation and wide 
latitude. In roll and 35mm sizes. 





for beautiful 
enlargements... 


ILFORD 
FP3 


(ASA 64) 
Medium speed; 
gives high contrast, 
fine grain negatives. 
In roll and 35mm sizes. 





for high 
acutance and 
contrast... 


ILFORD 
PAN F 


(ASA 25) 
Extremely fine grain. The ideal 
film for sharp enlargements. In 
35mm cassettes and bulk loads. 





At Good Camera Stores, Coast to Coast 


ILFORD ING. 


37 WEST 65th STREET, NEW YORK 23, N. Y. 
IN CANADA: Canadian distributors for \iford 
Limited, London: W. E. Booth Company, Limited, 
12 Mercer Street, Toronto 2B. 





the 
CAMERA CLUBS 


by MABEL SCACHERI 


Meetings run themselves in mid- 
winter. Here are some tips for im- 
proving your picture-judging nights. 


Many people 
think that the 
year begins in 
January. But all 
camera club mem- 
bers know that 
January is the 
very middle of the 
camera club year. 
Things are going 
well and the best 
programs of the 

year often come along now. Every- 
body has recovered from the fever of 
Christmas and the New Year. 

But here is a curious thing. In the 
olden days you would always read of 
White Elephant sales in January to 
sell or swap ill-chosen Christmas photo 
gifts. Camera club bulletins also in- 
cluded listings of field trips to shoot 
snow pictures. I don’t find these doings 
on January programs anymore. Swap 
nights come up any time throughout 
the year. 

The main concession to winter con- 
sists .of indoor shooting, portrait 
nights, studio nights with live models, 
tabletop sessions. Nobody thinks of 
going out in the snow. 


Winter is colorful too 


Amateurs are told that there is 
color in a snow scene, but they just 
don’t believe it. Perhaps at some time 
they froze their toes while getting a 
subtle, pastel winter scene. Later the 
contest judge preferred a close-up of a 
red rose with glycerine dew drops on 
it. My advice is to improve your snow- 
shooting techniques so the judge will 
notice your slides. 

Speaking: of judges, I noticed that 
one club hurled a few verbal bricks at 
one of these gentlemen. He asked to 
see a few slides for a first general 
appraisal rather than having all of 
them run through rapidly. 

The poor guy was no doubt trying 
to speed things up. Perhaps the meet- 
ing had started late and had been 
further slowed down by a droning re- 
cital of coming events, complaints, and 
ticket sales. Furthermore, a competent 
judge can get as good an idea of the 
general level of entries by scanning 
one-fourth of them as by viewing the 
entire crop (of course, the owners of 


the other three-fourths don’t always 
recognize the truth of this). 

The hour hand on a clock will like- 
wise influence a judge if the club is a 
once-a-month group that packs print- 
judging, slide-judging, and a talk by 
the judge on his own work into one 
evening. The PSA camera club guide 
suggests that such clubs have their 
print and slide-judging nights every 
other month, with intervening sessions 
devoted entirely to the guest speaker. 

Most clubs now judge prints and 
slides on the same night because of 
the waning number of black-and-white 
shooters. Still, a few black-and-white 
fans do exist. There was a plaintive 
article by Irene Dye in the 1959 annual 
of the Northwest Council of Camera 
Clubs called ‘Bonfire or Closet ?” Irene 
Dye wanted to know what becomes of 
old contest prints. She asks why they 
aren’t more widely used to adorn the 
walls of the home. 


Call for black-and-whites 

But the ultimate fate of these 
masterpieces need not be either bonfire 
or closet. Prints are always needed by 
the Volunteer Service Photographers, 
113 W. 57 St., New York 19, N. Y. The 
group gives the prints to hospital 
patients for photo-oil coloring, a pas- 
time the bedridden greatly enjoy. 

I guess a print all smeared over with 
wax or sprayed with plastic varnish is 
no good to them, however. What they 
really want are prints a bit pale or 
underexposed, and sepia-toned. 

Along the same line, I hope that your 
club: occasionally puts on slide shows 
in hospitals, orphanages, and homes 
for the aged. Your club show need not 
be the greatest. A slide that looks 
commonplace to you holds a lot more 
thrill for shut-ins who may never have 
seen a program of projected slides. 

Now and then I get a letter from 
a newly organized club asking about 
a basic photo course. Write to East- 
man Kodak, 343 State St., Rochester, 
N. Y., and Ansco, 40 Charles St., Bing- 
hamton, N. Y. Both have useful book- 
lets and other aids just dandy for clubs 
in smaller cities, where speakers and 
judges and teachers are rather scarce. 

Many clubs find that if they offer a 
free course the attendance is not so 
good. But if they charge something, 
even five dollars or less, people show 
up regularly. Human nature being 
what it is, nobody values something 
for nothing. The club treasury benefits 
by the fee, also.— THE END 
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New...F-30 from Braun Hobby 


no other electronic flash so small- 
so light-so-compact...gives you 


more high-powered flashes! 


NEW! Braun Hobby POCKET-PAK F-30 with 
new Conservator Circuit has a color guide 
number higher than many heavier... bulkier 
...-more expensive flash units! 


No other flash is so small...so light...so powerful! Only 
the Braun Hobby POCKET-PAK gives you the featherweight 3-OZ. 
flash head. No more bulky, heavy flash unit to hinder your get- 
ting fast action shots. No more unbalanced “dead weight” at- 
tached to the side of your camera. The 3-OZ. ultra wide angle 
Braun Hobby flash head is so light you don’t even know it's on 
the camera! And the power pack is in your pocket. 


POWER PACK SO TINY 

IT FITS INTO YOUR HIP POCKET 
«+» FLASH HEAD SO TINY 

IT LOOKS LIKE A METER 


No more maintenance! Now whenever you want to use your 
new Braun Hobby POCKET-PAK—it’s more readily available to 
give you roll-after-roll of flashes whenever you need them... 
whenever you want them! No more worrying about whether 
your batteries need constant replacement or recharging. The new 
Braun Hobby POCKET-PAK gives you the dependability of an 
“always ready” electronic flash unit. 


Get more high-powered flashes at lowest costs! See the new 
Braun Hobby POCKET-PAK at your nearest Leica franchised 
dealer. He'll tell you how easy payments can be arranged. 


Save more money...get more shots... have 


more fun with the new padun POCKET-PAK. 
—te-&&-1 
First time available in 2 models 


F-30* USES C CELL F-60* USES NICKEL CAD- 
BATTERIES...for MIUM BATTERIES... for 
those who want the those who want the econ- 
convenience of dry omy of years of flashes! 
cells—without the need $79.50 complete with nickel 
of recharging! $62.50 cadmium battery, charger 
without batteries. and line cord. 


*Kodachrome guide number of 35. 


For complete details, visit your local Leica dealer .. . or write to 


E. LEITZ, INC., 468 Park Avenue South, New York 16, N.Y. 
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PROCESS 
YOUR OWN 
8mm-16mm MOVIE FILMS 


Save Money... 
Do - It - Yourself! 


HOME PROCESSING EQUIPMENT 


JR. HOME PROCESSING KIT 


An exciting and economical styrene 
processing unit that brings the cost of 
home processing down to the bare min- 
imum. Unit is absolutely unbreakable 
and holds 32 feet of 8/8mm or 16mm 
black and white or color film. Re- 
quires no extra drying rack. 50 


SUPERIOR COLOREEL 
Now! Process your home movies on 
this compact, easy-to-store plastic 
processing reel. Holds up to 110 ft. 
of 16mm or 8/8mm Color or Black & 
White film. Uses less than 1 gallon 
of solution, Disassembles easily. Will 
not wear out, break or corrode. Com- 
plete instructions for Color and B&W 
processing. Wet. 5 Ibs. $32.50 


MORSE G-3 TANK 


Process up to 100 ft. 8/8mm, 16mm or 
35mm by negative or reversal process- 
ing. Load in darkroom, developing 
operations performed in full daylight. 
Complete instructions included. Spe- 
cial! $29.50 


REVERSAL CHEMICALS 
B&W Developing. Powdered chemicals 
ready for instant use! Just add water 
and you're ready to proceed with your 
processing. 

Yq Gallon Set. Process 300-400 Ft. $2.65 
1 Gallon Set. Process 600-800 Ft.. 4.35 


BLACK & WHITE BULK FILM 


8/8mm—200 Ft.—Only $5.20 
16mm—200 Ft.—Only $4.50 
8mm 25’ Camera Spools and Cans 
16mm 100’ Camera Spools and Cans 


BULK COLOR FILM 
For Home Processing 


Factory fresh Anscochrome~in 16mm and 8/8mm (not 
reperforated) available in both outdoor and tungsten 
(indoor) type. Processing instructions furnished with 
Anscochrome Chemical Kits. 
ASA 32 ASA 
Anscochrome Super i. a 
$ 8.75 $ 9.90 





























100 Ft. 8/8mm 
200 Ft. 8/8mm 
100 Ft. 16mm 
200 Ft. 16mm 
1 Pt. Chemical Kit 
1 Gal. Chemical Kit 


HIGH SPEED KODACHROME 
B&W FILM PROCESSING 


For movie making un- PREPAID Bru 
der adverse conditions. 

ee bo wa weg 
AS. 250. vailable 

vith FREE PROC- 

ESSING IN- BAGS 
CLUDED. 

8mm Spool Type . — 89 
8mm Magazine 3.99 
16mm 100’ Spool . 

16mm 50’ Magazine. 5.49 each $1.25 
8/8mm 100’ Bolex .. 9.29 6 for $7.00 


SATISFACTION GUARANTEED 
ON ALL SUPERIOR ee 


See Ree 
"FREE CATALOG! 


Write for Movie Maker’s Manual of 8mm, i6mm 
Black & White and Color Film, Home Processing 
and Editing Equipment! 


Bea SSeS : 

SUPERIOR BULK FILM co. 
. MP-1, 442-54 N. Wells 
Chicago 10, WM. 











Convenient for Direct 
48 Hour Laboratory 
Service! 








the 
MOVIE MAKER 


by MYRON A. MATZKIN 


Your TV set can be a tremendous 
source of information about movie 
making technique. 


Actually shoot- 
ing movies may 
be the best way 
to learn about 
motion pictures— 
but it’s not the 
only way. Next to 
shooting, looking 
at films is prob- 
ably the most ef- 
fective way to im- 

prove technique. While there’s no real 
substitute for the big image on a 
regular motion picture theater screen, 
your TV set has a lot to offer in this 
respect. 

Almost any night of the week will 
have at least one show whose photog- 
raphy or editing is above the average. 
Frankly, I spend part of every Sunday 
morning looking over the week’s TV 
schedule. I look for programs of pri- 
marily cinematic interest. It may be 
a revival of an old movie, for example. 
In the past few months I’ve seen 
several films that are shown only 
rarely in regular theaters—All Quiet 
on the Western Front, Nanook of the 
North, and The Jazz Singer. 

Of more recent vintage, but still no 
longer in neighborhood film houses 
were Mr. Hulot’s Holiday, 12 O’clock 
High, and La Strada. 

But TV movie programs aren’t the 
only thing to look for. The sudden 
upsurge of documentary programs has 
accented the importance of motion pic- 
ture cameras. The cinematic problems 
entailed in making programs such as 
Cast the First Stone (sponsored by 
Bell & Howell, incidentally) are quite 
similar to those of theatrical releases 
in the same category. 

Here, we have a film made up almost 
entirely of close-ups of people. While 
the close-up is the most effective shot 
in motion pictures, stringing a whole 
series of them together can be deadly. 
The producers of Cast the First Stone 
managed to instill pace into the film 
by changing backgrounds, angle, and 
even lighting. In the case of lighting 
some scenes were shot on overcast 
days, others with the sun coming from 
the side, and still others with the sun 
coming from behind the camera. 

Twentieth Century, on the air every 
Sunday, is another program well worth 
the amateur’s time. The editors of 
Twentieth Century are faced with one 


of the most difficult cinematic prob- 
lems imaginable. They must use film 
often shot years ago and by many un- 
related cameramen to recreate history. 
One of the best of these editors work- 
ing on last year’s series was ‘Aram 
Boyajian, whose articles have appeared 
in MODERN. 

In one instance, he put together a 
wide assortment of films on the Russo- 
Finnish war. By employing quick cuts 
—some much less than 24 frames long 
—he built a film that effectively 
showed the war as it must have hap- 
pened. Instead of a series of newsreel 
shots the documentary consisted of a 
series of matched cuts that had a be- 
ginning, middle, and end. 


Using stills for movies 


But TV offers more than just crafts- 
manlike use of footage. There’s inspi- 
ration for the experimentally minded, 
too. Project 20, another network show, 
has been one of the leading exponents 
of the use of still photographs for 
movies. In the past the Project 20 
group has done the lives of Abraham 
Lincoln and Mark Twain. The camera 
crew and producers of this particular 
show have done some truly genuine 
experimental work in making camera 
movement carry the same impact as 
subject movement. 

How can you film a city so that your 
movie won’t look like every one else’s ? 
Truthfully, no one can tell you. But 
you can look at productions such as 
Naked City (back after a year’s ab- 
sence). Here, the camera looks for new 
angles, exotic aspects. If you ever 
need a graphic idea of how different 
lenses—wide-angle, tele, or normal— 
can change the look of a building, this 
show will give it to you. 

And let’s not forget sound. You may 
be just starting to add sound to your 
movies—or at least thinking about it. 

Here again, the documentary will be 
closest to what you will be doing as an 
amateur. You may find out that a voice 
need not always be synced with a man’s 
lips. For example, one TV show effec- 
tively used a man’s voice in relation 
to an image showing only the streets of 
his city. Automatically, picture and 
voice were welded into motion picture 
unity. The image made the words im- 
portant and the words lent strength 
to the image. 

Whether it’s photography, editing, or 
sound, your TV screen offers some 
fairly solid instruction. You can select 
your teacher, the class hours, and the 
length of the lesson. Important too, it’s 
right at home.—M.A.M. 
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The most exciting flash unit ever made! 


the all new 


FUTURAMIC II 


Strobonar electronic flash 


If you’ve been thinking about stepping 
up to electronic flash now’s the time to 
make the move! The Futuramic II by 
Heiland is all new and offers more con- 
veniences and features than any other 
flash unit ever made. 

When you own the new Futuramic II, 
you'll never buy another flashbulb. 
This superb unit will flash thousands of 
pictures for less than a cent each, op- 
erating on inexpensive photoflash bat- 
teries or household current. It’s com- 
pact, completely self-contained, and 
weighs only 28 ounces complete with 
batteries. You’ll take it with you where- 
ever you take your camera! 

Your Futuramic II will freeze action 
.... catch fleeting expressions . . . give 
you spectacular action shots. It has a 
special color-corrected lens for warm, 
natural looking color pictures and a 
large, easy-to-read exposure dial which 
makes camera settings a snap. Anyone 
can use it and it fits all popular cam- 
eras, so don’t miss out on the fun of 
electronic flash any longer—try the all 
new Futuramic II on your camera now! 
Complete with 10’ AC Cord . . $59.95 


a. New slide-out tray holds 3 C-size batteries 


b. Direct-dialing exposure calculator makes 
camera settings easy 

c. The new Futuramic II fits all popular 
cameras 


ANOTHER DIAMOND JUBILEE PRODUCT Py FROM HONEYWELL 
Honeywell 
HH) Heiland: Photo’ Products 


5200 EAST EVANS AVENUE * DENVER 22, COLORADO 


For full color folder on the 
all new Futuramic II, write: 
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MINIATURE 


by JOSEPH D. COOPER 


News from Photokina: Six new 
cameras shown—Progress report 
on standardization of cassettes. 


The biggest 
news in the ultra- 
miniature field 
was the introduc- 
tion of six cam- 
eras; the Com- 
pendica (Swiss), 
the Minolta-16P 
(Japanese), the 
Petitux IV (Ger- 
man), the Stereo- 
Mikroma (Czech), 

the Tuximat and the Wilca (German). 
Compendica: In outward appear- 
ance this camera resembles a movie 
camera with coupled exposure meter, 
(matching needle type). It takes 333 
pictures on a roll of double 8 or 16mm 
movie film: 10x 15mm on perforated 
film; 12 x 18mm on _ unperforated. 
The lens, which is not identified by 
name or manufacturer, is a 25mm 
f/2.9. Shutter speeds range from 1/30 
to 1/500, plus B. One wind of a built-in 
motor ‘sets the camera for 10 shots 
which can be taken in a single burst or 
individually. Separate flash contact 
points are provided for M and X. 
The Compendica comes in two 
models, which are identical except that 
one has a microphone in the camera 
handle to which you can attach a tape 
recorder. The individual frames are 
not meant to be mounted; rather, they 


Compendica: 333 shots per roll. 


are projected by attaching the camera 
to a projection light source which also 
has a built-in motor for bursts of ten. 
I assume that the films can be edited 


so that bad shots need not be shown. 

Minolta-16P: The latest addition to 
the Minolta line has a fixed-focus 25mm 
£/3.5 Rokkor lens, and a fixed shutter 
speed of 1/100 sec. The unique feature 
is the camera’s weather dial. After 
setting the exposure index of the film 
you are using on a dial, you have but 
one adjustment to make: dial the 
weather as indicated in one of four 
symbols ranging from bright sun to 
dull overcast. The camera uses the 
standard Minolta cassette, has a 
streamlined stain finish, and takes the 


Minolta 16-P: Dial weather. 


standard 20 pictures per roll. Film is 
advanced and the shutter cocked by 
turning a wheel at the rear edge with 
one’s thumb. The automatic frame 
counter resets to zero when the camera 
back is opened. 

Petitux IV: An exceptionally well- 
engineered camera, the Petitux IV 
takes 15 14 x 14mm pictures on 
miniaturized 16mm roll film with paper 
backing. Lens is a 25mm f/2.8 Wilon- 
Wetzlar, which stops down to f/16 and 
focuses from 20 in. to infinity. Shutter 
speeds range from % to 1/250 sec. The 
camera is synchronized for flash and 
for electronic flash at 1/30 second. 
Film is transported, shutter cocked 
and frame number advanced by turn- 
ing a knob. Weight: 7 oz. 

Stereo-Mikroma: A semi-automatic 
twin-lens camera taking 12 to 14 
stereo pictures on single-perforated 
16mm movie film, packaged in the 
standard Mikroma cassettes. The 
lenses are matched, fixed-focus 25mm 
f/3.5’s; shutter speeds range from 1/5 
to 1/100 sec., plus B. Flash sync is 
X only. Accessories include two close- 
up lens attachments covering distances 
of from one to three meters and from 
0.6 to one meter respectively. A cutter 
is available so that you can mount the 
stereo pairs in a Viewmaster mount. 

(Continued on page 66) 
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SHELF-EMPTYING... 
PRICE-BUSTING... 


ei 
64th YEAR-END 


—_ 


NEW 35mm CAMERAS 8mm MOVIE CAMERAS 


SPECTACULAR VALUES! BRAND NEW SPECIALS! “—" 
V. {1.5 Lens. Meter. RF... .$ Keystone K4C Auto Turret (2... .$ 85.95 
V Mormal 119 BWA 02. Oo es Keystone Ké Auto Tarret f1.8 ... 101.70 
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REFLEX CAMERAS 





iA Metis 1 ee 2000) ee =BRAND NEW VALUES! Witenghiy’s NEW BUDGET CAMERAS 
Mecablitz 101 Transistor Unit . . . s eney wanes ihe . 
Ultrablitz Meteor 1 Hi-Power ... . Ansce Lancer LG 127. W, . .$ 19.50 
Ultrablitz Monojet li 1-Piece . Kedah Stermatic 127 Aalomatis 18.50 


Uitrablitz Jet WAC & Batt"... .. 
Sage TAPE RECORDERS 
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FOR SALON 
QUALITY PRINTS > 


SUN RAY&= 


’ 
as 


Enlarger 
LEADING 
DEALERS Buy 
OR WRITE 
30) He ye oh St. 


FOR 
LITERATURE New York 12, N. Y 


SUN RAY PHOTO CO., INC. 





ooo 6=CRAFTSMAN 


New opportunity tor big-pay jobs or your 

own business. Now YOU can learnto repair 

\ cameras. . at home, in your spare time! 

Free booklet tells how. NHSC accredited 

course includes all instructions, tools, 
practice equipment. Write today! 











THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 

















STUDY PHOTOGRAPHY 


COMMERCIAL @ PORTRAIT e@ ILLUSTRATIVE 
Finest ee ag instruction and equipment. G. 1. Ap- 
proved. accommodations secured for 

eee dormitory tor ior Lye bs 2 Ja 
iy! cut Is Specify course. 


TH MICH WIGAN Aver NUE: CHICAGO 11. 


RAY-VOGU 





PLEASURE or PROFIT 
Learn at home. Spare time. Practicai 
basic training. Long-established school. 
Many have earned while learning. Send 
coupon below for free booklet, ‘‘Oppor- 
tunities in Modern Photography’’ and 
full particulars. 
A hor gp ore aa a as 
AMERICAN SCHOOL OF ee da 
eet woe gerund Dept. 41 ) 14, nideecengen 
bookle' ul emeapitios en Modern Photography,’ 
Aat gee and requirements. 


Name 


Accredited by National ‘Neale Study Council 


66 





ULTRAMINIATURE 
(Continued from page 64) 


Tuximat: An automatic ultraminia- 
ture camera using the same films and 
taking the same number of exposures 
as the Petitux IV described above. The 
Tuximat is extremely easy to use. It 
has a single speed setting of 1/60 sec., 
and a 25mm f/7.7 lens. The meter 
needle points to either a green band or 
a yellow band, and the diaphragm is 
set by moving a lever to a correspond- 
ing yellow or green dot. 

Wilca: An automatic camera taking 
24 pictures, 10 x 14mm, on double- 
perforated 16mm film. The lens, a 
16mm f/2 Wilcalux, is fixed focus and 
has only two possible apertures: f/2 
or f/22. Shutter speeds are 1/25 or 
1/250 sec. The Wilca is large for an 
ultraminiature—about the size of a 
compact 35. <A rapid wind lever cocks 


Wilca: Completely automatic. 
the shutter, advances the film and 
changes the frame number. The frame 
counter resets to zero when the camera 
back is opened. The most unique fea- 
ture of the camera is the system for 
setting film speed. Each cassette has 
two protruding pins on one side, which 
indicate the speed of that particular 
film by their angle. These pins couple 
with a related mechanism within the 
camera body, so that the user does not 
have to dial the ASA rating on the 
camera. Film is advanced by the double 
claw method, and the cartridge is the 
injection type. 

Among accessory items which were 
shown were the Jdemar 180mm f/3.5 
lens for the Cambinox; a new slide 
projector, a copying stand, a hand 
viewer, and four-in-one masks for 2 x 
2-in. slide mounts for the Mec 16; and 
a new accessory case for the Minox, 
manufactured by Mefa. 

Of interest to Minox color fans is 
the announcement that Agfacolor 
negative film CN-14 will be distributed 
in the U.S. CN-14 is known for its 
fine grain and contour sharpness. 
Minox Process Laboratories will de- 
velop the film and make prints or 
positive transparencies. 


The standards seesaw 
Rumors on the subject of standardi- 
zation of cassettes indicate that the 
West Germans are on the verge of 
reaching an agreement on a 16mm 
cassette; and that the previously an- 
(Continued on page 68) 


35mm BLACK & WHITE 


SLIDES 


From any size 
. 0 


NOW! See your favorite snapshot on the screen! 
DUPLICATING 85mm COLOR SLIDES 
meu ea. 20: . 

OUNTE 
COLORED PPICTUR 
Specify cardboard bee and or film cies. 


NATIONAL 4 
N 
PHOTO LABS oe rem Chee ee ee 





NEW e USED 
Bargains 


BUY e SELL 
FREE 


50 WORD CLASSIFIED AD WITH ONE 
YEAR SUBSCRIPTION ($3.00 PER YEAR, 12 
ISSUES) TO 
Camera Exchange Bulletin 
"The marketplace of new and used equipment” 
BOX 201, SAUGUS, CALIFORNIA 








EXAKTA or EXA USERS 


#89 Exakta Exa Guide 
#141 Exakta Pocket Guide. $1.00 


postpaid 


From your camera dealer 


AMPHOTO 


33 W. 60th St., 
New York 23, N. Y. 

















WOW! 3. 
“THE MODEL” 


Studies by ten distinguished 
photographers of famous 
model, Betty Biehn, with her 
own commentary. 112 pages. 


$1.00 Postpaid 
AMPHOTO 


33 W. 60th St. 
New York 23, N. Y. 
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WILLOUGHBYS 


One of the World’s Greatest Names in Photography, presents... 


“THE WORLD'S SMALLEST, LIGHTEST ELECTRONIC FLASH UNIT! 


WW. 
A = Multiblitz 


Zoe 


O) | ed | 1 8) ee 


Only 6'%" high, less than 1-/b.! 


: ‘miniaturization feat in elec- 
tronic flash development. 


YOU GET POWER! 

Bright enough for Koda- 
chrome Guide #30. Fully: 
Transistorized Circuit. 

YOU GET CONVENIENCE! 
Recycling time 6-8 seconds, 
50-60 shots per charge, 1/600 
second flash duration PLUS 
...optional AC operation, 
sealed-in rechargeable nick- 
el-cadmium battery, built-in 
camera synch. cord, and 
built-in exposure calculator. 


YOU GET ECONOMY! 


ONLY $50 


WEEK. 


ge, Fees 
é VP i PAE 


CMETTER-l 41) ar 
\™"  NIOW.32 ST. NLY.LO 4-1600 
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EUROPE 


LEADERS IN 
LOW-COST TRAVEL! 


Stay up to 12 full months and 
still get the LOWEST fare 
on ICELANDIC .. . plus 
biggest Family Plan savings 
up to $169.80 for 104% months 
of the year. Also avail- 
able the low 17-day Excur- 
sion fares! Full-course 
meals, more space, extra 
legroom on the Shortest 
Over-Ocean route from New 
York via Iceland to 


BRITAIN - HOLLAND 
GERMANY - NORWAY - SWEDEN 
DENMARK - FINLAND 


Ask Any 
Travel Agent 


> 1CEi 


AIRLINES 
LOFTLE/D/IR 
15 West 47th Street 
New York 36, New York 
Chicago - San Francisco 





BOTH Answers With... 
SPOT-O-MATIC 1 


PHOTO ELECTRIC 


Enlarging 


You need not one but TWO answers in expos- 
ing enlargements. You must know the proper 
exposure. And you must know which grade of 
paper to use*. One answer is as hard to guess 
as the other. 


Whether you spend $16.00, $18.50, or $700.00, 
the photo-electric Spot-O-Matic I! Enlarging Meter 
is the ONLY instrument that gives you BOTH 
answers automatically. 


Completely photo-electric . . . not visual. A 
photo-sensitive cell operates a signal light. 


Only Spot-O-Matic Il is completely calibrated. 
Other low priced devices are completely uncali- 
brated. Spot-O-Matic Il has a completely sealed 
photo-conductive cell. Other low priced devices 
have photo-conductive surfaces completely ex- 
posed to dust and dampness. 

Spot-O-Matic Il does the EASY way what high 
cost devices do the HARD WAY! Electronic en- 
gineers tell us that Spot-O-Matic II actually 
out-performs devices selling for up to $700.00. 


* Or which filter for variable contrast papers 


FULL ONE-YEAR GUARANTEE | 


KINNARD 


] “ 50 
co. COMPLETE 
3 W. North Ave 100-130 volts AC-DC 
A 200-260 Voit 
Model Available 


AT LAST — 


DAYLIGHT COLOR FILM 
ASA-10 AT SENSIBLE PRICES 


and 
“PANOCHROME"’ — we are able to bring you 
the Daylight ASA-10 Color Film (that you have known 
another name). are not to mention the 
name of manufacturer or its original name due to its 
d ition end itive problems thet 





would be created in many creas. 
3 Rolls GRolls 10 Rolls 
5mm-20 Exp, $5.50 $10.15 
35mm-36 Exp, 7.70 14,25 
I * Roll 











$s. s 
Bolex 75 
6mm-100’ Roll 18.95 
PRICES INCLUDE PROCESSING, MOUNTING, 
AND RETURN BY MAIL 





*Includes 200 Ree! and Can when returned to you 


KODACOLOR 


PRICES INCLUDE FILM, DEVELOPING OF NEGATIVE, 
AND ONE ENLARGEMENT FROM EACH NEGATIVE 
TRoll = BRolls 6 Rolls 
35mm-20 Exp. $4.25 $12.00 $23.50 
35mm-36 Exp. 7.25 21.00 40.00 
620 or 120- 8 Exp. 3.25 9.50 
620 or 120-12 Exp. 4.25 12.00 
- Positive Transparency projection slides 
NOTE: available from your uncut 35mm Koda- 
color Negatives 


20 Exp. Rolls - $1.50 36 Exp. Rolls = $2.50 





EASTMAN COLOR—35mm 


MAIL ORDER-DIRECT CONSUMER-EXCLUSIVE 
The mest inexpensive way to have segetive color, 
slides and color — from the pro's 
Pandora Box of tricks directly to you. 

3 Rolls 6 Rolls 10 Rolis 
35mm-20 Exp. $2.75 $5.50 $ 7.75 
35mm-36 Exp. 4.50 8.70 13.50 








FOR POSTAGE & HANDLING ADD: 
5¢ per roll for 35mm & 8mm 
10¢ per roll for 16mm & Mags. 
Mall orders filled promptly. No C.0.D.’s 


LABORATORIES, INC. 
1190 - Gth AVENUE, N. Y. 36, N. Y. (Dept. 612) 
2 Blocks South of Radio City Circle 5-3122 


Prices subject to change without notice 





ULTRAMINIATURE 
(Continued from page 66) 


nounced Japanese standard is appar- 
ently unacceptable to major Japanese 
interests and thus may be revised. 

The preference of the West German 
industry has been for a single, inde- 
pendent film-supply cassette, similar 
to those used with 35mm cameras, in 
order to have maximum flexibility in 
camera design. In contrast to this, the 
trend in Japan has been toward a twin 
cassette, which has both supply and 
take-up chambers permanently con- 
nected by a metal or plastic bridge. 

Recently, a new standard for the 
Japanese industry was announced, pro- 
viding for a twin cassette and an image 
format of 12 x 18mm. It is known as 
JCIA Standard No. 1. (See “Behind 
The Scenes,” October 1960). At 
Photokina I learned from a leading 
Japanese firm making ultraminiature 
cameras that this format is far from 
settled! The present Japanese trend 
is still toward the twin cassette with a 
format of 10x 14mm. JCIA Standard 
No. 1 was apparently only an engineer- 
ing proposal released prematurely. 

Where does this leave you and me 
as camera fans? Whatever does hap- 
pen will take place over quite some 
period of time, considering the opposi- 
tion that may be expected from present 
manufacturers, so I suggest that you 
do not postpone any decisions to buy 
cameras or accessories on that ac- 
count.—THE END 


How to do it 





cer ee 


Do you find tripod carrying cum- 
bersome ? The small pocket that comes 
in camera gadget bags makes a good 
boot when fastened on the outside end 
of the bag by slitting, sewing or rivet- 
ing. Add a sliding strap loop on the 
shoulder strap and you can Carry a 
small tripod or folding light stand for 
extension flash.—A. M. Wettach 
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- Sharper 
: than a 
: needle... 


Captured by the rare earth 


Rokkor lens, exclusive with 


a ee VA MiNoLta sr-1 


35 mm Single Lens Refiex 


: rss : yg ee. a with double- coated, 6-element $ | 6 4 50 
hig : aoe . : 55 mm f:2 automatic Rokkor lens 


Even using flat, head-on strobe light, 
the Minolta SR-1 outsees the human 
eye. Its Rokkor lens is so sharp it 
records even microscopic detail and 
texture. Made by and for Minolta 
Cameras exclusively, Rokkor lenses 
give you the bonus of sharpness that 
makes the SR-1 a truly great camera. 

Proof again! Minolta, not price, is 
your best guide to quality. 


Instant return mirror ¢ Automatic diaphragm e 
Double-bright viewing, condensing and Fresnel System 
¢ Non-spinning shutter speed dial, 1 to 1/500 & B e 
Lock-in half stops © Automatic reset counter with 
magnifier window « Double coated f:2 lens needs no 
‘ j UV filter ¢ Rapid rewind e Separate FP & X sync 
a terminals ¢ 1/8th turn bayonet lens mount e Self- 
timer with built-in bypass « Matching LVS numbers. 


8 interchangeable lenses © 27 precision accessories 


m- 4 
nes 
0d MINOLTA 
ond 
et- 
ne CORPORATION 
Sn 200 Park Avenue South 
for neropped hed ph: 
, unret to by H Sh sing Minolta SR-1, Rokkor t 
J:46 Jor depth of eld, extension bellows at 0.6 magnincation strobe light at 1/50 wee New York 3, New York 
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PRACO 
FLASH GUN 


Brand new, professional type 
flash gun. Takes both standard 
and midget bulbs. The highly 
polished 5” reflector is heav- 
ily chrome plated for efficient, 


20”x24” EASEL 
& COPYBOARD 


Ideal for general enlarging 
and copy work. Four masking 
strips and calibrated scale for 
positioning enlarging paper 
or copy. Masks are adjustable 
for out-of-square copy or for 


HOLLYCAM 11.00 per 1000. 


NEGATIVE 
ENVELOPES 


In manufacturer’s origin- 
al packaging. Heavy duty 
kraft paper affords max- 
imum protection for your 
negatives. List price is 
$ Holds 


even light distribution, without 
hot spots. List price is $18.95. 
You save $11.00! 


negs. up to 3144x414 
SPECIAL PRICE 


Fo0 ONLY 3.95 


8x10 VIEW 
CAMERA 
a 


T 
HOLLYCAM 


ony $7.50 


Rising and tilting front. Full back 
swings. 29/2 bellows extention. 
Plumb bob. Top quality hardwood 
construction. Original Gov't. cost 
was over $275.00. Case included. 


SLIDE 
PROJECTOR 
LENS 


Brand New View- 


unusual cropping. Can be used SPECIAL 
horizontally or vertically. 
Heavy duty construction elimi- 


nates vibration. Original list 19.95 


value over $85.00! 


TURNER 
REICH LENS 


TRIPLE CONVERTIBLE! 
Covers full 8x10. f7.7— 
12”, 19” and 25” focal 
lengths. In shutter. List 
is over $300.00! 

NEW LOW 


97.50 


35mm 
BULK FILM 
LOADER—NEW 


Load your own 35mm film ? 
and save! Daylight loader lex 5-inch f3.5 Lux- 


complete with 12 cartridges. perils wae. F pens 
YOU PAY rilliant and excep- 


tionally sharp. 
ONLY 


5 45 Barrel diameter. 


1-11/16”, fits most 

projectors. List price 
35mm 

CARTRIDGES 

sn and CANS 


You never seem to have 
enough of these when you 
load your own film. Avail- 
able for 20 or 36 expos- 
ures. Each comes with 
screw-top can to protect 
your film before and after 
exposure. 


Price includes bracket 
and PC cord. 








ND STROBONAR 


Heavy duty electronic flash. 
210 lumen sec. output. 1/2000 
sec. flash duration freezes 
action. AC or battery opera- 
i. Outlets &= — and 
H AM slave units. Built-in charger. 
eueane Adjustable M or X_ synch. 








YOU PAY 








9 pr 
(Minimum order 3 rolls) 





OUR 
PRICE 


5.95 


CUT 
FILM 
HOLDERS 


Brand new in famous manufac- 
turer’s original packing. Stock 
up now and save almost 30%. 
4x5 List 4.50 ea. 3 for 9.25 
5x7 List 5.30 ea. 3 for 10.95 
8x10 List 13.50 ea. 3 for 24.50 











SPECIAL 


12 sets 


SPECIAL 99c 


YOUR DOLLAR BUYS UP TO ONE-THIRD MORE AT 
HOLLYCAM, WITH THE WORLD’S LARGEST PHOTO- 
GRAPHIC INVENTORY AT YOUR DISPOSAL. 


Variable 
1 


Variable 
1.2-3 

Variable 
Variable 
Variable 
Variable 





Original list price is over 
89.50 VALUE $365.00! 
8mm COLOR 
FILM SPECIAL... 
WOLLYCAM 
HOLIDAY COLOR FILM, guar- 
anteed fresh! . . . at a price 
that lets you shoot all you 
want! On standard 25 foot 
spool in attractive mailer-box. 
Going price for equal quality 
film, i ludi g pr i 9. is 
$4.60. 
PREMIER For glossy and matte prints. 
Twin ferrotype drying sur- 
faces each 181/2’'x24” will 
PROFESSIONAL dry 700 4x5 prints per 
‘ hour. Unique table-top or 
DRYER \ wall mounting. Thermostatic 
heat control, pilot light, 
x and all Underwriter ap- 
7 proved components. List 
price -is $69.50. 
NEW HOLLYCAM 49 95 
PRICED AT e 
ENLARGING PAPER 
Sine Type Comrons Sheets per 
4x5 SW-SM, water resistant 3 or variable 100 
5x7 SW-SM, water resistant 3 100 
8x10 SWG 1.2-3-4 
8x10 SW-G Variable 
8x10 SW-SM 3 
8x10 SW-SM 
6xi0 ODW-G 
8x10 ODWG 
8x10 OW-SM 
8x10 OW-SM 
8x10 = DW-Silk 
8x10 = OW-Silk 
8x10 OW Eggshell 
8x10 OW-SM Kodabromide E2 
8x10 Portraya Proof 2 
10x10 SW-SM 3 
10x10 SW-G 1 


OwW-SM 1 


OwW-SM Variable . 

SW-SM 2-4 A 

SWG Varigam J at 

OW-SM 4 k 

OW-G Kodabromide 1 i 

SwWG 75 


Write for your copy of 
our new catalog, show- 
ing hundreds of items 
for still, cine, and aerial 
photography. Large sec- 
tion on processing equip- 
ment. 


10x10 
10x10 
Tixl4 
Tixl4 
Tixl4 
Tixl4 
16x20 
20x24 
20x24 
20x24 
20x24 DOW-SM 2 
20x24 DW Lustre Kodabromide G1-2-3 
20x24 DW-SM 1 
20x24 OW-SM 
9%"x500° SW-SG 

9% "x 1000’ SW-SM Hispeed 
30°x30° DW-SM 


Whatever you need. . 
cameras, accessories, sensi- 
tized material, processing 
equipment, lenses or fil- 
ters . . . for still or motion 
4 pictures, make HOLLYCAM 
4 : YOUR ONE-STOP SOURCE! 
_ } You'll see. why HOLLYCAM 

: has earned the confidence 
of photographers all over 
the world. 


SW-SM 


F 
4 
SWG 1-2 
a 
OW-SM | 


Variable 
Varigam 


Varigam Ny 


8"x250° Kodagraph Projection Positive 
G-Glossy SM-—Serm Matte 
SW Single Weight GG-— Egg Shell White Lustre 
OW-— Double Weight SG— Sem: Gloss 
Some paper is outdated but hes been tested in our labs and 1s fully guaranteed 








All merchandise not listed as new or re- 
conditioned is used. Minimum order $5.00. 
All orders shipped FOB our warehouse. Orders 
received with insufficient funds to cover 
shipping will be sent COD for the balance. 
Please include payment with order, or 25% 
deposit, balance COD. Calif. purchasers 
please include 4% sales tax. Open account 
to D&B rated firms. 


HOLLYWOOD CAMERA CO. 


10611 CHANDLER BLVD. DEPT. M-11 NORTH HOLLYWOOD. CALIF. 
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T00 


HOT 


TO HANDLE 


Carl Zeiss told me that the 8 x 30 
monocular cannot be used with the 
Contaflex | and Il cameras because the 
fronts of the cameras are too delicate. 
However, I’ve seen several firms in 
MODERN advertising monoculars for 
use with all Contaflex cameras. Does 
that mean those firms have found a safe 
way to attach the monocular to the 
camera? J. D. Zeck, Wilmington, Del. 
We go along with Zeiss in stating that 
the front lens mounts of the Contaflex | 
and Il, both discontinued, incidentally, 
are too delicate to make attaching a 
monocular safe. While we’re sure it 
could be done physically, we wouldn’t 
want to take the responsibility for 
damage to the front lens cell caused 
by the leverage from the monocular. 
However, the new Contaflex Rapid and 
Super cameras are both capable of hold- 
ing a monocular quite securely. 


Is the Edixa C offered at $116 a good 
buy? Why is it being closed out? N. 
Shofstall, Decatur, Ill. 

The Edixa C at the price you mention is 
an excellent buy, if its present features 
are all you need. The camera is being 
closed out because new model Edixas 
are on the way. 


How do you rate the Tower 35mm 
camera sold by Sears, Roebuck & Co.? 
It has a 50mm Nikkor f/2 lens and 
speeds from 1 to 1/500 sec. and re- 
sembles a Leica IIIF. Is it a good buy at 
$100? J. Fergonson, Memphis, Tenn. 
MODERN makes it a practice never to 
test a piece of equipment available 
from only one retail outlet. However, 
the lenses supplied by Nikon to the 
Nicca Camera Co. (manufacturer of the 
Tower) are identical to those on Nikon 
cameras. This would indicate that the 
lenses, at least, are of first quality. 


| am interested in a camera that will 
accept lenses up to 400mm. How does 
the Heiland Pentax compare with the 
Minolta SR-1? S. Johnson, West Los 
Angeles, Calif. : 
Both cameras can be easily fitted with 
a 400mm lens. The Pentax is somewhat 
smaller and lighter than the Minolta. 
Also, ali Contax S&D and Pentacon pre- 
set and many semi-automatic lenses 
can be used with the Pentax. The 


Minolta, however, is a more automatic 
camera. An Exakta lens adapter per- 
mits preset Exakta lenses to be used. 
It has an automatic zero resetting frame 
counter and an automatic diaphragm 
which opens completely when the shut- 
ter is wound for the next exposure. On 
the Pentax the lens must be recocked 
to full aperture after each exposure. 


Most of my photography is used to 
illustrate travel articles. My editor com- 
plains that my pictures—taken with a 
low-priced 35mm—aren’t sharp enough 
to reproduce well. He suggests a 214 
reflex. Do you think the Rolleiflex T or 
the Rolleicord Va would be suitable? A. 
H. Plant, Washington, D. C. 

The Tessar lens on the Rolleiflex T and 
the Xenar lens on the Rolleicord Va use 
practically the same construction and 
will give approximately equal results. 
The main difference is that the Rolleiflex 
T has a rapid wind lever, more auto- 
matic film loading, and automatic 
shutter-cocking. Thus it can be oper- 
ated faster than the Rolleicord. 


Can you suggest a high quality 2-in. 
enlarging lens? J. M. Wygum, Lancaster, 
Ohio. 

We would suggest you look at the 
Schneider Componon, EL-Nikkor and 
Leitz Focotar lenses. These are about 
the best in the 2-in. class. 


In your “Modern Tests” columns you 
refer to the quality of the lens tested as 
Acceptable, Good, Very Good, and Ex- 
cellent. Is this descriptive terminology 
always used in the same way? If a lens 
is referred to as being Very Good on a 
camera tested and at some other time 
you test another camera and its lens is 
also listed as Very Good, is the picture 
taking quality of these lenses approxi- 
mately the same? R. S. Walker, Fuller- 
ton, Pa. 

The descriptive terminology Acceptable, 
Good, Very Good, Excellent is always 
used in precisely the same manner. Al- 
though various members of MODERN’s 
staff perform the tests on cameras, all 
lens tests are performed by one person 
so as to maintain a standard operation. 
Results of all tests are filed and a lens 
tested some years ago can be compared 
with newer ones. Three standards are 


used in our tests. 1. The lens is ex- 
amined on an optical bench. 2. The 
United States Air Force Test Pattern 
Resolution Charts are photographed. 3. 
The lens is put through a regular field 
trial for actual picture taking. Reports 
are based on all three procedures. 


Which would you choose—the Canon 
Zoom 8 or the Arco Zoom S? Also, I've 
heard that zoom lenses suffer somewhat 
in comparison to single focal-length 
lenses. Is this true? N. F. Behling, FPO 
San Francisco, Calif. 

The Canon and the Arco differ mainly 
in focal-length range. The Canon offers 
10 to 40mm while the Arco has a some- 
what unusual 11.5 to 33mm. Frankly, 
the difference at the widest angle is 
negligible. However, the Canon does 
offer somewhat greater magnification 
at the tele position. The Canon has 
speeds from 8 to 64 fps, while the Arco 
offers 8 to 48. Both cameras operate 
semi-automatically. The Arco has a 
variable shutter and a backwind. Both 
of these features are invaluable for 
special effects and exposure control, 
making the Arco particularly adaptable 
to specialized shooting. But truthfully, 
we would take either one for most film 
making. Whether zoom lenses compare 
with single focal-length lenses depends 
on what is being compared to which. 
A really good zoom lens will compare 
favorably with some of the best single 
focal-length lenses. On the other hand, 
a poor zoom lens may not give any better 
performance than a converter. _ Inci- 
dentally, our tests indicate that the Arco 
and Canon zoom lenses will provide as 
good or better results than many ordi- 
nary single focal-length lenses. Also, 
used wisely, the zoom is so effective that 
any deficiencies in the lens may go un- 
noticed on the screen. 


IN NEXT MONTH’S 
MODERN 
New Royal-X Pan for 35mm 
—just how fast is it? 


A recent consumer research organiza- 
tion report listed the Ricohflex Diacord 
G as best buy. Do you feel the same 
about the camera? J. Levy, Austin, 
Texas. 

While we disagree with the consumer 
research report which lists the Ricohflex 
Diacord G as the single best buy (since 
there are ‘several in that price class— 
such as.the Minolta Autocord and the 
Yashica Mat—that are excellent), we do 
agree that it is one of the better buys. 


I'm taking photographs for my high 
school newspaper. Right now, I’m torn 
between buying a new Nikon F and a 
used Graphic 4x5. | need a camera that 
will provide 14 x 17 enlargements with- 
out a sign of corner fall-off or grain. 
Which would you suggest? Also, what 


enlarger would you advise? Jerry 
Wachter, Baltimore, Maryland. 
If absence of grain and of corner fall- 


(Continued on page 126) 
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The super-gigantic international photographic 
show held every other year in Cologne, Ger- 
many, largely determines the type of photo- 
graphic equipment, both movie and still, that 
you'll be buying for years to come. That's why 
MODERN sent an unprecedented 6 experts to 
cover the event—Augustus Wolfman, Herbert 
Keppler, Nathan M. Grossman, Edward Meyers, 
Joseph Cooper and Norman Rothschild. On 
these 14 pages, you'll see what they found. Here 
are the big trends: 


STILL CAMERAS: Medium priced rangefinder 
and non-rangefinder 35s with leaf shutters will 
almost all be available in electric eye models. 
More and more focal-plane-shutter reflexes are 
appearing with built-in and coupled meters, 
better focusing screens, more fully automatic 
diaphragms. 70mm may be ripe for replacing 
120 roll film. View and press camera manufac- 
turers are ready to introduce 70mm loading 
cameras. 2% reflexes using 70mm will follow. 


EXPOSURE METERS: A big revolution’s in the 
making here. The photoelectric cell as we've 


known it is giving way to a far more sensitive, 
more accurate, mercury-battery-powered 
photoresistor cell for both built-in and hand- 
held meters. For more on this development, see 
“Behind the Scenes,”’ page 30. 


LENSES: Just where and when will the zoom lens 
replace normal lenses for still cameras? A num- 
ber of manufacturers are rushing long focal- 
length zoom lenses or adaptations of TV lenses 
to be counted first, but optical engineers feel 
that the day when the zoom lens replaces the 
single focal length is still far away. Meanwhile 
zoom lenses of increasingly better definition 
and longer range will dominate the movie field. 


MOVIES: Sound projectors in 8mm will increase 
in number. Zoom electric eye cameras are be- 
coming sleeker, smaller, more versatile. New 
5 fps speed may have an important effect on 
movie making techniques. 


P.S. Read about color trends in “‘Modern Color,”’ 
page 38, and get the latest “Uitraminiature” 
news on page 64. 













NEW GERMAN ELECTRIC EYE STILL CAMERAS 
ARE BUILT AROUND FOUR SPECIAL SHUTTERS 


Perhaps the most important element in the new fully automatic German 
electric eye still cameras is the shutter which couples to the built-in meter. 
The versatility of each camera depends on it. The two shutter manufac- 
turers, Deckel and Gauthier, between them make four different basic 
shutters. They have marked differences but some features in common. All 
are mechanical. The cocking of the shutter during film winding furnishes 
the power to close the lens diaphragm when the release is pressed. All 
are designed for cameras having non-interchangeable lenses with aper- 
tures of f/2.8 or smaller. Shutter speeds slower than 1/30 sec. have been 
eliminated. Although the German-made 35’s on the following pages plus 
the new 2144 x 214 Rollei-Magic use one of these shutters, the additional 
features of the cameras vary considerably, as you will note by reading 
the individual camera descriptions. A spokesman for Gauthier explained 
that slow shutter speeds and interchangeable lenses could be adapted to 
these new shutters if and when camera manufacturers wished for them. 
The Savoyflex (see page 77) was pointed out as an example of what can 
be done if greater versatility is wanted from automatic camera operation. 


GAUTHIER PRONTOR-LUX: When you set the exposure index, you also 
set the shutter speed—160 E.|. sets the camera to 1/500 sec., 100 E.I. 
to 1/125, 25 E.l. to 1/60 and 10 E.I. to 1/30. The meter then selects 
the proper lens opening between f/2.8 and f/22 when you press the shut- 
ter release. For flash, all apertures can be set manually at 1/30 sec. No 
other provision for manual operation. 


GAUTHIER PRONTORMAT S: You set the exposure index and the photo- 
electric cell selects both shutter speed and lens aperture when the shutter 
release is pressed. Camera makers have a choice of 4 ‘‘programs."’ 1. 
As light increases, the shutter speed increases from 1/30 to 1/300 with 
lens at £/2.8. As light increases further lens closes. 2. As light increases, 
the aperture closes but shutter remains at 1/30. After f/22, shutter speed 
increases to 1/300. 3. Exposure is selected from 450 possible increments 
from about f/2.8, 1/30 to f/22, 1/300. 4. As light increases, exposure 
is selected from 11 pairings of apertures and speeds. For flash all aper- 
tures can be set manually at 1/30 sec. No other provision for manual 


operation. 


GAUTHIER PRONTOR-MATIC: You set the exposure index and the 
shutter speed from 1/30 to 1/500. When the shutter release is pressed 
the lens automatically shuts down to the proper opening from f/2.8 to 
*/22. For flash, all apertures can be set manually at 1/30 sec. 








DECKEL COMPUR AUTOMAT: This operates in substantially the same 
manner as Prontor-Matic above. 






















AGFA OPTIMA ELECTRIC: 35mm 















Here are the new 35mm rangefinder and guess-focusing electric 






















ADOX POLOMATIC: Two ‘new 
35mm non-rangefinder electric eye 
cameras that accept films from E.I. 
10 to 400. Polomatic 3 has Pron- 
tormat-S shutter (see box, left, for 
description); 45mm f/2.8 Radionar 
lens; bright-frame finder. Focusing 
can be done by regular distance 
scale or the use of three symbols— 
for portrait, group or landscape. 
Other features include rapid wind, 
rewind levers; warning signal in 
viewfinder. Polomatic 2 has the 
same features as Model 3 but is 
equipped with the simpler Prontor- 
Lux shutter (see box, left, for de- 
scription). Flash contact for bulbs 
and electronic flash. 
























rangefinder electric eye camera 
with electric drive allowing three 
shots in three seconds. Twenty rolls 
of 36 exposures can be made using 
a single set of penlight cells. 
Optima has four-element 45mm 
#/2.8 Agfa Color Solinar lens, 
Compur-Automat shutter (see box, 
left, for description). Camera can 
be set for three shutter-speed 
ranges by color coding or for spe- 
cific speeds. The speeds are visible 
in viewfinder. Other features are 
insufficient light signal; automatic 
parallax correction, provision for 
taking close-up automatic exposure 
readings; rapid wind, rewind 
levers. 

















tric 


SUPER BALDAMATIC Il: 35mm 
rangefinder electric eye camera 
that can be operated manually or 
automatically. Diaphragm open- 
ings are visible in the viewfinder as 
is also the insufficient exposure 
warning signal. Compur Automat 
shutter (see box, left, for descrip- 
tion) with speeds from 1/30 to 
1/500 sec., and bulb. The lens is a 
45mm f/2.8 Schneider Xenar with 
openings to f/22. Other features 
include a bright frame viewfinder 
with automatic parallax compensa- 
tion; rapid wind, rewind levers; 
sync for electronic flash and bulbs. 


PAXETTE ELECTROMATIC II: 
35mm‘ non-rangefinder electric eye 
camera. An ingehious strip device 
shows diaphragm-shutter speed 
combinations in viewfinder. A red 
exposure warning signal and focus- 
ing settings are also visible in the 
viewfinder. The camera accepts 
film from E.I. 10 to 400. Prontor- 
mat-S shutter (see box, left, for 
description); 4-element 40mm f/ 
2.8 Ultralit lens; speeds from 1/30 
to 1/300 sec.; bright frame finder. 
Two additional snapshot focusing 
settings are marked by symbols. 


CANONET: 35mm rangefinder 
electric eye camera can be oper- 
ated either manually from 1 sec. or 
by electric eye over a speed range 
from 1/15-to 1/500 sec. and an 
aperture range from f/1.9 to f/22. 
Camera takes film from E.I. 10 to 
200 in automatic operation. With 
insufficient or too much light, shutter 
cannot be released and arrow 
appears in viewfinder indicating 
whether speed should be increased 
or lessened. Features include 5- 
element 45mm f/1.9 Canon lens, 
photocell positioned in ring around 
lens to correct automatically for 
filters, rapid wind, rewind levers. 


PETRI 601: 35mm_ rangefinder 
camera with electric eye operation. 
Has full speed and aperture set- 
tings for manual operation; 45mm 
#/2.8 Orikkor lens, and a leaf 
shutter with speeds ranging from 
1/30 to 1/500 sec. Any aperture 
set is visible in the viewfinder. The 
automatic exposure system works 
by the user’s first selecting shutter 
speed, after which the camera 
automatically will set the proper 
aperture. Other features include 
trigger transport lever, rewind 
crank, and an automatic resetting 
frame counter. 


eye cameras. All of them vary greatly in design and versatility.. 


OLYMPUS EE: 35mm non-range- 
finder electric eye. This camera can 
be used automatically with films 
from E.l. 10 to 100 or manually. 
Setting the E.|. rating sets the speed 
and the meter and then chooses 
the proper aperture to go with it. 
Speed range is from 1/30 to 
1/300 sec. and aperture range 
from f/2.8 to f/22. Camera comes 
with Copal X shutter and 45mm 
#/2.8 lens. Other features include 
three-position click focusing; bright 
frameline finder with parallax 
markings; rapid wind and rewind 
levers and automatic zero resetting 
frame counter. 


REGULA OLYMPIA Il: 35mm non- 
rangefinder electric eye camera. 
Diaphragm openings are visible in 
the viewfinder as are also a green 
and a red signal, the one signifying 
that there is and the other that 
there is not sufficient light. The cam- 
era comes with a Prontormat-S 
shutter (see box, left, for descrip- 
tion) with speeds from 1/30 to 
1/300 of a second. The lens is a 
45mm f/2.8 Color-lsconar with 
stops to f/22. Additional features 
include a bright frame viewfinder; 
focusing by means of close, medium 
and distant symbols; rapid wind 
and rewind levers; flash synchro- 
nization. Film from E.!. 10 to 400 
can be used. 
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. Three additional 


UNIMATIC: Two new 35mm elec- 
tric eye cameras. Model 707 has a 
coupled .ngefinder; model 606 
has no rangefinder and uses both 
a regular footage scale and three 
symbols—for close, medium and 
distant pictures. Both cameras have 
the following features: Prontor- 
Matic shutter (for a description, 
see the box on page 74); lens 
diaphragm openings visible in 
viewfinder; meter pointer locking 
device at reading position when 
release button is depressed; 1:1 
bright frame finder; exposure warn- 
ing signal; 4-element 50mm f/2.8 
Lordonar lens. Cameras accept film 
from E.1. 10 to 800. 


AGFA OPTIMA REFLEX: The 
waist-level 35mm _ twin-lens Agfa 
Reflex now has an eye-level prism 
and fully automatic electric eye 
operation. Viewfinder shows bril- 
liant full frame with central split- 
image rangefinder for focusing the 
matched 3-element 45mm f/2.8 
Color Apotar lenses. Special shut- 
ter uses fastest shutter speeds 
possible, reaching 1/250 sec. at 
f/8. Built-in meter has film speed 
settings from E.1. 10 to 250. Special 
flash and time-exposure settings 
are incorporated; aperture values 
visible for latter. Low-light and non- 
advanced-film warnings. 


VOIGTLANDER DYNAMATIC: | 
35mm non-rangefinder electric eye | 
camera. It features an f/2.8 Lan- |! 
thar lens and a Prontormat-S shut- 
ter (see page 74 for description); 
it accepts film from E.I. 10 to 400; 
has a bright picture frame view- 
finder with parallax marking, and 
an insufficient light warning signal. 
The shutter speeds chosen by the 
electric eye are visible in the view- 
finder window. There are three 
meter cells, which are positioned 
on the outside of the lens mount. 


EDIXA AUTOMATIC REFLEX: No 
official name has been given to 
this 35mm Synchro-Compur-shutter 
eye-level reflex which uses five 
hearing-aid batteries to motor- 
drive the automatic exposure sys- 
tem. Film speed index and any 
shutter speed from 1 to 1/500 sec. 
are set, the exposure lever is 
pressed and a motor turns the aper- 
ture ring to the proper opening. If 
shutter speed is too high, the system 
will readjust to the next lowest 
speed at which an exposure can 
be made. Batteries will last a year 
but camera can be operated man- 
vally. Standard 50mm f/1.9 
Schneider Xenar lens; 28 to 135mm 
lenses also available. 


electric eye 35’s plus some really great 


ZEISS TENAX AUTOMATIC: 35mm 
non-rangefinder electric eye cam- 
era with a four-element 50mm 
£/2.8 Zeiss Tessar lens. The shutter 
is Prontormat-S (see page 74 for 
description). Features include a 
warning signal both for too little 
and for too much light (when high 
speed film is used outdoors); a 
symbol and a regular footage fo- 
cusing scale; special provision for 
exposure compensation in bright 
and dull lighting; rapid wind, re- 
wind levers; a flashgun connection 
on top of the camera and a bright 
frame finder. 


FOCAFLEX AUTOMATIC: Much 
the same 35mm eye-level reflex re- 
ported on in last Photokina—has 
prism built into camera body. How- 
ever, this mode! is electric eye. For 
automatic operation, set film speed 
index and shutter speed, then push 
separate button to set diaphragm 
automatically before pressing shut- 
ter release. Leaf shutter with 
speeds from 1 to 1/250 sec. 50mm 
#/2.8 Oplar-Color lens. Non-focus- 
ing viewing screen with central 
split-image rangefinder; rapid film 
advance and rewind levers. 





cameras important to all 35mm 


SAVOYFLEX Ill AUTOMATIC: The 
only 35mm eye-level electric-eye 
reflex with a Prontor-Reflex shutter, 
which may be used either at full 
automatic or manual with shutter 
speeds from 1 to 1/500 sec. Rapid- 
return mirror and completely auto- 
matic diaphragm which reopens 
instantly after exposure. 50mm 
#/2.8 Berthiot lens. Film speed in- 
dex set by placing grids into ex- 
posure meter; focusing ground 
glass with central split-image 
rangefinder; insufficient-light shut- 
ter release lock; rapid wind lever. 
35mm and 80mm supplementary 
and close-up lenses available. 


PENTAX METALICA: This new Pen- 
tax 35mm eye-level prism reflex 
has a built-in exposure meter on the 
body front. Unlike the Spotmatic it 
reads directly, covering a viewing 
angle comparable with that of the 
normal 55mm £/1.8 Auto-Takumar 
lens. Lens is fully automatic, re- 
opening instantly after exposure. 
Camera gets name from an all- 
metal, superfast-traveling focal- 
plane shutter with normal speeds of 
1 to 1/1000 sec. but with speed- 
light sync. at 1/125 sec. Bayonet 
mount lenses interchange with 
Spotmatic. Auto frame counter, 
new grid (see Pentax $3, at right), 
ratchet-type rapid wind lever are 
other features. 


EDIXA-MAT REFLEX C AND D: 
The Edixas now sport the rapid-re- 
turn mirror predicted by MODERN; 
even more important, a fully auto- 
matic instant:reopening dia- 
phragm. The new lenses, 28mm 
£/4, 35mm £/3.5, 50mm f/1.9 and 
135mm f/3.5, made by Schneider, 
Isco and Enna, will also work auto- 
matically on older automatic Edixa 
reflexes, reopening fully when the 
film is advanced. Older lenses will 
also work on the new Edixa-Mats. 
Model C has built-in dual sensitivity 
exposure meter; Model D has shut- 
ter speeds to 9 sec. Both have a 
film wind warning flag in viewfinder 
and a removable rangefinder 
ground glass. 


PENTAX S3: Probably to be made 
available in the U.S. as the Heiland 
Pentax H3, this 35mm eye-level re- 
flex is improved version of the pres- 
ent H2 Pentax, which will be con- 
tinued. The $3 has fully automatic 
diaphragm which reopens instantly 
after exposure. Central focusing 
area of $3 (and all other new Pen- 
taxes) contains unusual grid called 
“‘cross-micro aerial image finder,” 
which shows two blurred images 
like superimposed rangefinder 
when out of focus and single sharp 
image when in focus. Cloth focal- 
plane shutter, 1 to 1/1000 sec.; 
55mm _ £/1.8 Auto-Takumar lens; 
depth-of-field previewer. 


eye-level reflex fans. 


MALIK REFLEX: 35mm eye-level 
reflex with 35mm to 75mm zoom 
/2.8 Zoomalik semi-automatic 
lens which stops down automati- 
cally but must be recocked manu- 
ally; focuses from 3 2 ft. to infinity, 
stops down to f/22. Focal-plane 
shutter with speeds from 1/30 to 
1/500 sec. Non-focusing viewing 
screen with central ground-glass 
focusing spot. Two-stroke rapid 
wind lever which is pulled toward 
the user; rapid rewind crank. 


PENTAX SPOTMATIC: It looks al- 
most identical to the Heiland Pen- 
tax H2 semi-automatic eye-level 
35mm reflex but features are vastly 
different: bayonet lens mount; in- 
stant-return, completely automatic 
diaphragm; cadmium sulphide, 
mercury-battery-powered exposure 
meter cell built into camera body 
and coupled directly to the shutter- 
speed dial. Meter covers a narrow 
angle in the center of the viewing 
area and reads through whichever 
lens is mounted on camera. Focal- 
plane shutter has speeds from 1 to 
1/2000 sec. 55mm f/1.8 Auto- 
Takumar lens. Ratchet-type rapid 
wind. New focusing grid (see Pen- 
tax $3, at left). 
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PENTINA: 35mm eye-level reflex 
with behind-the-lens leaf shutter 
and interchangeable lens plus built- 
in exposure meter using a coupled 
matched-pointer system. Meter 
needles visible in top plate of cam- 
era. Normal lens is a 50mm f/2.8 
Tessar; other lenses available in- 
clude 30mm f/3.5 Meyer Domigon, 
85mm f/2.8 Jena Cardinar and 
135mm f/4 Meyer Domigor. Shut- 
ter speeds are 1 to 1/500 sec. 
Complete ground glass with no 
split-image rangefinder. Shutter re- 
lease on front of camera is on left- 
hand side, as is rapid wind lever 
at back of camera; rewind crank 
and film reminder are located on 
bottom of camera. 


ZEISS CONTAREX SPECIAL: Very 
similar in size and operation to the 
35mm _ eye-level reflex Contarex 
camera, the Special has no built-in 
meter but does have provision for 
either eye-level prism or waist-level 
finders, interchangeable Fresnel 
lens with split-image rangefinder or 
plain ground glass. Other features 
include focal-plane shutter with 
speeds from 1 to 1/1000 sec.; 
rapid wind and rewind levers. 
Automatic lens diaphragm closes 
when shutter release is pressed, re- 
opens when shutter and film are 
wound. Besides 50mm f/2 or 58mm 


f/1.4 Planar lenses, 50mm f/2.8 - 


Tessar will be available. 


PETRI PENTA V 1.8: 35mm eye- 
level single-lens reflex is similar to 
present Petri Penta V but has 55mm 
£/1.8 Orikkor instead of 50mm f/2 
and also incorporates unique triple 
split-image rangefinder in central 
area. Other features include focal- 
plane shutter with speeds from 1 
to 1/1000 sec. on single non-rotat- 
ing dial; instant-return diaphragm; 
rapid-return mirror; bayonet lens 
mount; rapid wind and rewind 
levers; and auto resetting frame 
counter. A second model, the Petri 
Penta V2, will have same features 
but be equipped with a 50mm f/2 
Orikkor and have a top speed of 
1/500 sec. 


CANON 7: 35mm _rangefinder 
camera with built-in exposure 
meter coupled to shutter dial and 
designed to accept firm's new 
seven-element 50mm £f/0.95 lens. 
Body is slightly larger than present 
Canon VI-T but has special breech 
lock rapid change lens mount, the 
inside of which is threaded for the 
present Canon and other lenses 
having Leica threads. The revolving 
telescope optical turret, almost a 
Canon trademark, is replaced with 
a universal range-viewfinder with 
bright line frame, parallax cor- 
rected, from 35mm to 135mm. 
Metal focal-plane shutter from 1 to 
1/1000 sec. 


More 35mm reflexes and many significant new rangefinder, 


PRAKTICA IV B: Traditional .waist- 
level 35mm reflex has now become 
an eye-level prism reflex with a 
non-interchangeable prism and a 
built-in but not coupled exposure 
meter. The finder shows a full 
ground-glass screen with no central 
rangefinder. The focal-plane shut- 
ter speeds of 2 to 1/500 sec. of 
former models have been retained. 
Lenses using the Praktica-Pentacon 
thread are semi-automatic, stop- 
ping down just before the shutter 
is released: they must be recocked 
manually to full aperture. Standard 
lens is either 50mm f/2.8 Tessar or 
50mm f/2 Pancolor. Another model 
without meter is also available. 


ROBOT ROYAL 35 BL: 35mm 
spring motor rangefinder camera 
with built-in non-coupled meter. 
Fully wound motor provides 28 ex- 
posures, one at a time or in bursts 
of five per second, for rapid se- 
quence photography. Frame size is 
1 x 1% in. 50mm f/1.9 Schneider 
Xenon lens. Robot guillotine-type 
shutter with speeds from % to 
1/500 sec. Bright viewfinder 
frames for 35mm, 50mm and 
85mm always visible in viewfinder. 
Lenses from 28mm to 135mm to be 
available; there will also be a 
model without meter. 








motorized, single-frame and stereo 35mm cameras appeared. 


ZEISS CONTESSA-E: 35mm semi- 
automatic rangefinder camera with 
50mm f/2.8 Tessar lens; Prontor 
SLK shutter with speeds from 1 to 
1/500 sec.; bright frame finder; 
rapid wind, rewind levers. Ex- 
posure can be set semi-automati- 
cally by choosing speed then zero- 
ing needle in slot within viewfinder 
to set opening, or manually by 
choosing any combination of 
speeds or openings desired, after 
taking a meter reading from on top 
of camera. The simpler Contessa- 
Matic, without rangefinder but with 
all other features, is also available. 


PENTI Il: Single-frame, non-range- 
finder 35mm camera producing 24 
exposures, 18 x 24mm, on a single 
roll of Karat cartridge film. 30mm 
£/3.5 lens focusing down to 3 4 ft.; 
Meyer Domiplan leaf shutter has 
speeds from 1/30 to 1/125 sec. 
Built-in exposure meter is coupled 
to shutter controls; proper exposure 
is set by lining up a needle in the 
viewfinder, adjusting either lens 
or shutter controls. Camera body is 
gold metal finished in red and 
ivory; comes with gold tassel carry- 
ing cord. Penti | camera is similar 
to this model but without exposure 
meter and it has a different color 
combination. 


PRAKTI: Unusual 35mm non-range- 
finder camera with electric drive 
(one shot every 3 sec. by holding 
down the left-handed shutter re- 
lease) powered by a small 3-volt 
battery. Over 600 shots can be 
made before changing battery. 
When lens mount is turned, red 
marker on camera top shows 
whether distance and speed are 
set for action, landscapes, groups, 
portraits, time or electronic flash. 
Built-in meter sets diaphragm of 
40mm f/4 Meyer Domiton lens 
automatically. Lock stops motor 
action after 20 or 36 exposures. 
Rapid rewind lever is located on 
bottom of camera. 


PETRI COMPACT EE: Single-frame, 
non-rangefinder 35mm camera 
with built-in and coupled exposure 
meter. 28mm f/2.8 Orikkor lens; 
Carperu SS leaf shutter with speeds 
from 1/15 to 1/250 sec. Match- 
pointer exposure controls: needle 
of meter is visible in the viewfinder 
and is zeroed in by setting shutter 
and aperture controls; exposure 
meter has range of film speeds from 
E.l. 10 to 800 and is coupled to 
LV 7 to 16 with E.Il. 100. Green 
viewfinder has bright frameline; 
automatic zero resetting frame 
counter; three-position zone focus- 
ing system, rapid wind film ad- 
vance lever. 


VIEWMASTER STEREO: 35mm 
stereo camera yields transpar- 
encies for mounting in Viewmaster 
reels. Main feature is novel diago- 
nal film channel which eliminates 
need for running film through cam- 
era twice. Takes 75 stereo pairs on 
36-exposure film; 40 pairs on 20- 
exposure film. Simple color-coded 
dial for setting shutter speeds and 
lens openings. Comes with 20mm 
#/2.8 Rodenstock lenses; continu- 
ous shutter speeds from 1/30 to 
1/60 sec. 


YASHICA RAPIDE: Single-frame, 
non-rangefinder 35mm camera 
with built-in exposure meter cali- 
brated for EV settings; 28mm f/2.8 
Yashinon lens with stops to f/22; 
Copal MX shutter with speeds from 
1 to 1/500 sec., B, MX sync, and 
self timer; LV and standard lens- 
shutter settings. Slide advances film, 
cocks shutter; double exposure pre- 
vention; fold-out rapid rewind 
lever; color-coded, clickstop, three- 
position zone focusing system; 
cable release socket; magnified, 
automatic zero resetting exposure 
counter; optical viewfinder with 
parallax correction marks; acces- 
sory shoe. 
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Big developments for view camera, Polaroid Land, Rolleiflex 


AGFA ISOLY: Three simple cam- 
eras looking much like slightly en- 
larged 35mm units actually take 
16 1% x 1% pictures on 120 roll 
film. All are guess focusing. The 
Isoly | has an f/8 Achromat lens 
with two stops, f/8 and f/11; two 
shutter speeds, 1/30 and 1/100 
sec. Isoly Il has 55mm f/6.3 Agfa 
Agnar lens with £/6.3 and f/11 
apertures; 1/30 and 1/100 shutter 
speeds. Isoly lill has 60mm f/3.9 
Color Apotar lens with openings 
from £/3.9 to /22 and a Pronto 
shutter with speeds from 1/30 to 
1/250 sec. 


LINHOF WIDE-ANGLE 65: 2%, x 
2% non-rangefinder camera, has 
permanently mounted 65mm f/8 
Schneider Super Angulon wide- 
angle lens in Compur shutter with 
speeds from 1 to 1/500 sec. Focus- 
ing from 3 ft. with click markings at 
9, 4.5 and 3 ft. Camera back is 
permanently fixed Super Rollex 
which makes 10 exposures on 120 
roll film and has rapid wind lever, 
adjustable anatomical grip, two 
accessory shoes for meter and 
flashgun, spirit levels, sports and 
optical finders. 


ARCA REFLEX: 2% x 3% and 
4 x 5 single-lens reflexes are all- 
metal, have cloth focal-plane shut- 
ter from 6 to 1/1000 sec., inter- 
changeable rail film, film pack, cut 
film backs, interchangeable lens- 
boards with vast selection of lenses, 
interchangeable viewing hoods. 
Can be instantly mounted on mono- 
rail and attached to bellows units, 
making versatile view camera with 
front and back swings, tilts; rising 
and falling fronts, backs. Various 
attachments make it into straight 
4x5,5x7, or 8 x 10 view camera, 
copying stand, enlarger, press 
camera. Extension bellows, 35mm 
adapters, viewfinders available. 


PLAUBEL POLAROID 3% x 4% 
SUPER-WIDE: With a body of a 
similar shape to the Brooks Plaubel 
Veri-wide camera for 120 roll film, 
this new camera is actually a Polar- 
oid Land Camera back with a 
65mm f/8 Schneider Super Angu- 
lon lens mounted in a Synchro Com- 
pur shutter. The camera has a fo- 
cusing mount with settings from 3.5 
ft. to infinity, spirit levels for work- 
ing both with the vertical and the 
horizontal formats, and a special 
90° viewing angle optical finder 
supplied by E. Leitz. 


LINHOF PRESS 61: 2% x 2% non- 
rangefinder camera, has bayonet 
mount interchangeable lenses with 
own shutters which cock automati- 
cally when film is advanced. Zeiss 
lenses include 53mm f/4.5 Biogon, 
80mm £/2.8 Planar, 180mm f/4 
Tele Arton in Compur shutters from 
1 to 1/500 sec. (see page 108 for 
more lenses). Normal and wide- 
angle focus to 2% ft., tele to 7% 
ft. Quick change backs for 10 shots 
on 120 roll, or 50 on 70mm using 
special back and cassette (see page 
136). Has frame sportsfinder and 
multifocus optical finder, two top 
accessory shoes for meter and 
flashgun, and also an adjustable 
anatomical grip. 


ROLLEI-MAGIC: Electric eye Rollei 
resembles Rolleiflex T, permits 12 
or 16 shots on 120 roll, has Pron- 
tormat S Shutter (see page 74), 
75mm £/3.5 Schneider Xenar 
taking lens and matched Heidos- 
mat viewing lens. Auto film trans- 
port, shutter-cocking done with 
familiar crank. The two setting 
wheels have new functions: one sets 
camera for T, auto or flash; the 
other focuses the lenses. Other fea- 
tures are: removable focusing 
hood, brilliant focusing screen; re- 
volving bayonet filter mount which 
may be set to correct filter factor 
so that electric eye system will com- 


pensate for filter density. 





fans. Super-sensitive exposure meters, new lenses appear. 


ROLLA AUTOPRINT: Daylight con- 
tact printer for exposing and de- 
veloping up to 34% x 4% prints. 
Once Autoprint paper is exposed 
in contact with negative (light 
source operates on 12, 110 or 
220V) paper is placed in slot and 
pulled through developer and sep- 
arate hypo solution inside machine 
by turning crank on side. Exposure 
time for normal negative is about 
6 sec. Processing time is 7 to 8 sec. 
Print emerges damp and dries com- 
pletely in about one minute. Ap- 
proximate size of machine is 12 x 
8 x 3 in. Construction is plastic. 


ROLLEI AUTOMATIC UNIVERSAL: 
Auto projector for 2 x 2 and 2% 
sq. Unique mag. channel arrange- 
ment: 2% mag. (holds 30 slides) 
feeds from left; 2 x 2 (holds 30 or 
50) feeds from rt. Sizes can be 
projected separately, or mixed. 
Controls, which work by press 
button or 10-ft. remote control 
cable (33-ft. ext. available), in- 
clude forward and back changing; 
slide repetition; motor-driven fo- 
cusing. Choice of 110, 150 or 
250mm Heidosmat lenses; 300 or 
500W lamp. Blower continues 
when lamp is off. Tape recorder 
coupler, carrying case available. 
Device for fully auto sequence 
selection to be available. 


BATTERY POWER FOR METERS: A COMING TREND? 


Far more sensitive and accurate 
exposure meters, ‘both separate and 
built-in, are about ready to appear. 
They make use of photoresistor 
cells powered by tiny hearing-aid 
type batteries. 


The ASAHI SPOT exposure 
meter, above, a mercury-battery- 
powered cadmium sulphide cell, 
reads light from 3° viewing angle. 
Normal focal-length lens coverage 
is seen on ground glass. Central 
spot indicates area of meter read- 
ing. Meter has high, low light 
ranges, special color-correcting re- 
flex mirror coating. Meter is similar 
to that in Pentax Spotmatic. 


The GOSSEN LUNASIX, the 


most sensitive small hand-held 
meter ever marketed, has a photo- 
electric resistor cell powered by a 
tiny hearing-aid battery. It reads a 
30- to 32-degree field beginning 
with a light level as low as .014 ft.- 
candles, which is about as bright 
as a landscape lit by the moon. 
Speed range from 1/100 sec. to 
8 hours; apertures from f/1 to /90; 
E.l. from 6 to 12,000. There are 
high and low sensitivity scales, fps 
markings for movies, EVS numbers, 
ft.-candle conversion tables and a 
sliding incident light attachment 
which converts the meter from re- 
flected light readings in a split 
second. The meter is temperature 
compensated. 


LENSES: IMPORTANT 
NEW OPTICS FOR 35MM, 
2% & VIEW CAMERAS 


Heading this list in interest, if not 
in importance, within the still camera 
lens field were two zoom lenses. The 
Angenieux Zoom Type LB3, really 
a TV lens adapted for the Alpa camera, 
has a maximum aperture of f/3, zooms 
from 50 to 200mm, and has no automatic 
or preset diaphragm. An Enna Tele 
Zoom lens with maximum f/4 aperture 
has a preset diaphragm, will be available 
for most 35mm single-lens reflexes, and 
zooms from 85 to 240mm. 

While Leitz did introduce their 35mm 


{/1.4 Summilux and 135mm _ {f/4 
Elmar lenses for the Leica, and Canon 
showed a 50mm f/0.95 lens for the 
Canon 7 (see page 78), the big push was 
again in single-lens reflex camera lenses. 

Both Schneider and Isco showed a 
line of lenses for Exakta, from 35mm to 
135mm, featuring an exposure meter 
which sits atop the lens in front of the 
camera and is coupled directly to the 


diaphragm controls. Just set your film 
speed index on the meter, close down 
your lens to the aperture you wish and 
the meter automatically tells you which 
shutter speed to use. The meter is re- 
movable so you need only one meter for 
each set of lenses. Meters for Isco 
lenses will not fit the Schneider and vice- 
versa. Schneider lenses for this new sys- 
tem are: 35mm f/2.8 Curtagon, 50mm 
{/1.9 Xenon, and 135mm f/3.5 Tele- 
Xenar; Isco lenses include: 35mm 
£/2.8, 50mm f/1.9, and 135mm f/3.5 
Isco-Mat LM lenses. 
(Continued on page 108) 


MORE FROM PHOTOKINA . 





Smm movie cameras are 


AGFA -MOVEX REFLEX: 8mm 
spool-loading electric eye camera 
with through-the-lens focusing and 
viewing; Schneider Variogon f/1.8 
lens zooms from 7.5 to 37.5mm. 
Photoelectric .cell controlling dia- 
phragm is boosted by hearing-aid 
battery; aperture is visible through 
finder; E.1. 10 to 500. Operates at 
8 to 48 fps; 25-ft. drive on one 
winding of negator spring motor; 
mechanical footage counter; back- 
wind with audible counter; single- 
frame, continuous controls. Lens 
focuses to 47 in:, is removable; 
13mm f/1.8 Agfa Movestar per- 
manently mounted behind zoom. 
Drop-in loading, removable film 
gate; spool film can be fitted into 
interchangeable daylight cartridge. 


BEAULIEU MR8: 8mm roll film 
camera with through-the-lens fo- 
cusing on ground-glass screen. Ac- 
cepts lenses in D-type mount; avail- 
able with Angenieux f/1.4 zoom 
lens with a focal-length range from 
9 to 30mm. Automatic resetting 
footage counter; separate frame 
counter; operates at 12, 18, 24, 
48, and 64 fps with operation 
possible at in-between settings; 
variable shutter; reverse wind; 
fade-in, fade-out, lap dissolve, 
double exposure possible; crank 
handle winds spring motor; up to 
30-second film run possible; ad- 


justable eyepiece. BEAULIEU TR8 - 


turret model camera which accepts 
D-mount lenses also available. 


AUTO-CARENA ZOOMEX: 8mm 
roll film electric eye zoom camera 
with through-the-lens focusing and 
viewing; prism is located before 
the lens diaphragm. Angenieux 
f/1.8 lens has focal-length range 
from 7.5 to 35mm; diaphragm 
openings are visible in viewfinder. 
Built-in exposure meter has range 
of film speeds from E.I. 10 to 400; 
optional manual control is possible. 
Operates on 8, 16, 24, and 32 
fps; single-frame exposure; con- 
tinuous run.lock; audible footage 
signal; 7-ft. film run on one wind- 
ing; spring is wound by turning grip 
handle; automatic zero resetting 
footage counter. 


CAMEX REFLEX CR: 8mm roll film 
camera with through-the-lens fo- 
cusing and viewing: this model is 
similar to regular Camex reflex 
cameras but has coupled exposure 
meter which operates through the 
lens. Range of film speeds on meter 
is from E.I. 10 to 320; photoresis- 
tor cell type exposure meter is 
powered by two hearing-aid bat- 
teries; the correct exposure is set 
by matching a needle with an index 
line in the viewfinder. Three zoom 
lenses are available—-8 to 40mm 
#/1.8 Pan Cinor; 17 to 70mm f/1.8 
Angenieux; 9 to 36mm £f/1.4 An- 
genieux. Operates on 8, 16, 24, 
and 32 fps. 


more automatic, more flexible, have 


BAUER 88H: 8mm roll film turret 
camera with full automatic ex- 
posure control; normal lens is 13mm 
f/1.8 Rodenstock with f/1.8 wide- 
angle and telephoto converters. 
Optional manual exposure control; 
warning signal indicates unfavor- 
able exposure conditions; adjust- 
able viewfinder eyepiece; expo- 
sure meter has film speed range 
from E.I. 6 to 100. Basic lens has 
automatic parallax correction, fo- 
cuses down to 9 2 in. Operates on 
16, 24, and 64 fps; built-in filter 
revolver with three filters; single- 
frame exposure control; continuous 
run lock; 30-second film run. 


EMEL PLUME REFLEX: 8mm roll 
film camera with through-the-lens 
focusing and viewing; 3-lens turret; 
has regular features of Emel cam- 
eras. 30-second film run; sprocket 
drive; five operating speeds from 
8 to 64 fps; backwind crank for dis- 
solves and trick work; safety lock; 
continuous run lock; single-frame 
counter; fingerflip lever for stop- 
ping camera; automatic footage 
counter. Parallax correction is ac- 
curate down to 10 in.; wide variety 
of lenses available (Angenieux, 
Berthiot, Pan Cinor). 
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longer zoom ranges. 


HOLIDAY ZOOM REFLEX: 8mm 
roll film camera with through-the- 
lens focusing and viewing; Mans- 
field Cinepar f/1.8 lens zooms 
through focal-length range from 10 
to 30mm. Built-in and separate ex- 
posure meter with film speed range 
from E.1. 10 to 40; adjustable focus- 
ing viewfinder eyepiece. Operates 
at 16 fps; continuous run lock; 
single-frame exposure control; 
pistol grip with trigger-action shut- 
ter release; drop-in loading of film 
spools; folding wind crank. 


NIKKOREX-8: 8mm spool-loading 
electric eye camera with electric 
drive powered by four 1.5-volt pen- 
light cells; one battery set is suffi- 
cient for 10 film rolls; fixed-focus 
10mm f/1.8 Cine-Nikkor lens. Elec- 
tric eye system powered by mer- 
cury battery; exposure meter has 
film speed range from E.1.-5 to 100; 
direct optical viewfinder folds 
down to camera body. Operates 
at 16 fps; continuous run lock; 
automatic zero resetting footage 
counter; provision for remote con- 
trol operation; outlet for battery 
checker; manual control possible; 
drop-in loading; two-step release 
button operation. 


LEICINA 8S: 8mm electric eye cam- 
era with through-the-lens focusing 
and viewing. Electric drive is 
powered by four penlight or re- 
chargeable nickel-cadmium cells; 
electric eye system uses photoelec- 
tric resistor powered by hearing- 
aid battery. Permanent fixed-focus 
lens is 15mm f/2 Dygon. Push- 
button mount allows 9mm f/2 Dy- 
gon focusing wide-angle converter 
lens to be placed over prime lens. 
Operates at 16 fps; single-frame 
exposure control; shutter speed is 
1/35 sec.; exposure meter has film 
speed range from E.|. 6 to 400; 
built-in battery tester; 5-ft. revers- 
ing control; folding handle; aper- 
tures visible in finder; improper 
light warning signal. 


NIZO HELIOMATIC: New versions 
of the Nizo Reflex 8A with through- 
the-lens focusing and viewing, and 
the Trifo 8A. Both models retain 
regular features of Nizo 8mm cam- 
eras—coupled exposure meter, 3- 
lens turret—but only two lenses are 
coupled to the meter; third lens 
mount now accepts long lenses such 
as Astro 75 to 400mm, and Kilfitt 
Tele-Kilar 135 to 600mm, as well 
as Kilfitt Makro-Kilar E, D, 90mm 
lenses. Accessory eye-level view- 
finder; operates at speeds from 8 
to 48 fps; backwind; frame and 
footage counters; 7 12 -ft. film run; 
self timer. 


Notice the new look in shape too. 


LEICINA 8V: 8mm electric eye 
camera with through-the-lens fo- 
cusing and viewing; body size, 
shape, and operating controls are 
similar to Leicina 8S, but this model 
has operating speeds of 16, 24 
and 32 fps. Permar.antly mounted, 
built-in Schneider 8 to 48mm f/1.8 
Variogon lens is controlled by two 
concentric wheels—outer wheel 
controls zoom while inner wheel 
controls focus, making it possible to 
zoom while focusing. Focuses down 
to 40 in. Variogon viewfinder prism 
is located in front of diaphragm 
providing most brilliant finder 
image (viewfinder prism on model 
8S is behind diaphragm). Model 8V 
not available until mid-1961. 


OLYMPUS ZOOM 8-S: 8mm roll 
film camera with through-the-lens 
focusing and viewing; Olympus 
Zoom f/1.8 lens with focal-length 
range from 10 to 30mm; built-in 
and coupled exposure meter with 
film speed range from E.|. 10 to 40. 
Operates at 8, 16, 24, 32, and 48 
fps; single-frame operation; film 
run of about 8 ft. on fully wound 
spring motor. Film speed indicator 
is set first, then pointer in view- 
finder is matched for proper ex- 
posure. Ratchet wind key; shutter 
release has safety lock and running 
lock; focuses down to 5 ft. 
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More 8mm sound projectors ready, 5 fps speed is novel 


PENTAFLEX 8: 8mm spool-loading 
camera with through-the-lens fo- 
cusing and viewing; standard lens 
is 12.5mm f/2 Flektogon in bayo- 
net mount; built-in exposure meter 
with pointer visible in viewfinder; 
diaphragm ring is turned to set 
pointer in notch for proper expo- 
sure. Operates on speeds from 8 to 
64 fps; single-frame controls; 
single-frame counter; provision for 
backwind crank; motor drive; con- 
tinuous run; timing mechanism 
allows 7-sec. self timer followed by 
7- or 14-sec. run; film spools load 
into daylight cassettes with auto 
dark slides so film can be changed 
in mid-roll. 25mm f/2 Jena B, 
40mm f/2 Jena S, 5.5mm f/2 
Flektogon lenses available. 


BOLEX 18-5: 8mm projector with 
a special centrifugal system for 
slow speed operation; the normal 
3-blade shutter is converted to a 
9-blade shutter for projection at 5 
fps for editing or motion analysis; 
normal operating speed is 18 fps; 
dial type operating switch offers 5 
and 18 fps forward speeds, 18 fps 
reverse, and a rewinding position. 
15, 20, or 25mm f/1.3 lenses avail- 
able; 8-volt, 5-watt integral reflec- 
tor lamp. Slower projection speed 
is said to be a film and money saver 
as scenes containing no action, 
such as landscapes, can be photo- 
graphed briefly at 16 to 18 fps and 
then projected for four times as 
long at 5 fps. 


SEKONIC ZOOM 8: 8mm roll film 
camera with through-the-lens fo- 
cusing and viewing; variable focus 
Resonar f/1.8 zoom lens has focal- 
length range from 10 to 30mm; 
built-in and coupled exposure 
meter has film speed range from 
E.l. 10 to 40. Operates on speeds 
of 12, 16, 24, and 32 fps; expos- 
ures are adjusted by lining up 
needle with a marker in the view- 
finder; warning signal indicates 
when level of light is not satis- 
factory for proper exposure. 


HAHNEL TONOLUX: 8mm ‘mag- 
netic sound stripe projector. Two- 
channel mixer; provision for super- 
imposition of sound with voiume 
control; 2-watt amplifier; frequency 
response of 60 to 10,000 cycles 
per second; overplay feature; over- 
play volume can be regulated; 
separate speaker available. Single- 
frame projection; comes equipped 
with £/1.5 lens with focal length 
of either 15, 20, or 25mm; 100- 
watt, 10-volt lamp with built-in 
reflector; forward and reverse di- 
rection of motor possible. 400-ft. 
capacity. Compact; lightweight 
(about 15 Ibs.). 


SEM VERONIC: 8mm electric eye 
roll film camera with 10mm f/1.8 
SOM Berthiot fixed-focus lens in a 
one-piece mount. The exposure 
meter has a film speed range from 
E.I. 10 to 40. The camera operates 
at a filming speed of 16 fps with a 
fixed shutter speed of 1/50 sec.; 
spring motor; automatic resetting 
footage counter. All-metal case; 
there is provision for individual 


’ initials to be inscribed on the left 


side of the camera body. 





. MICROSOUND 8B: 8mm magnetic 
sound stripe projector with 5-watt 


amplifier; built-in mixer; sound is 
superimposed by operating one or 
both volume controls or remote 
control press button; earphone 
socket for monitoring; sound may 
be fed into amplifier without 
switching on lamp; built-in speaker; 
crystal microphone. Operates at 16 
or 24 fps; £/1.3 lens; Isco Vario- 
Kiptagon f/1.6 zoom lens with 
focal-length range from 15 to 
25mm also available; 50-watt lamp 
controlled by switch for 8-volt 
(long throw) or 6-volt (short throw) 
operation; 110 to 260-volt AC; 
400-ft. capacity. 





feature on silent, unusual spool-loading cartridge 8mm camera. 


NIZO CINEMATOR: 8mm mag- 
netic sound stripe projector with 
synchronous motor; Nizo sound 
adapter, amplifier, Soundmaster 
(for superimposing sound), and 
microphone required for recording 
sound on film; 50-watt, 8-volt lamp; 
uses any home radio set as output 
amplifier and speaker; 20, 25, or 
35mm f/1.5 lens or 16mm f/1.4 
lenses available. Operates on 110 
to 240 volts AC. Model is available 
with adjustable motor for use with 
tape recorder and Synchrovario 
sound coupler; provides lip sync 
since sound coupler adjusts for 
deviations. 


NORISCOPER: An interesting little 
device for viewing the projected 
image of 8mm motion picture film 
under daylight conditions. It con- 
sists of a metal housing with a mir- 
ror system -in its side and a rear 
view projection screen. The image 
from any 8mm projector is directed 
into the housing and the image is 
then viewed on the unit's ground- 
glass projection screen. The size of 
the screen is about 4 x 5 in. 


ELECTRONIC FLASH UNITS HAVE A SLIM LOOK, 
ARE SMALLER, LIGHTER, HANDIER THAN EVER 


Electronic flash units for amateur and semi- 
professional use were all low-powered and had 
much the same innards but varied between 
one- or two-piece units. All were smaller than 
ever. The two-piece units tended to be highly 
stylized with small rectangular flash heads 
which fasten onto the battery cases when not 
in use. In this group are the MINI-METZ 106 
40-watt-sec. unit using rechargeable nickel- 
cad cells or AC. Recycling time 9 sec., flash 
duration 1/1000 sec., weight 2 Ibs. The 
BRAUN HOBBY F30 resembles the previous 
slightly smaller two-piece F60 but uses four 
1 %-volt non-rechargeable C-cells. Flash dura- 
tion 1/1000 sec., recycling time 10 sec., Koda- 
chrome guide no. 35, weight 23% oz. The 
REGULA VARIANT uses a rechargeable 8-volt 
battery, has 90 flashes per charge, 40-watt- 
sec. output, 1/1000-sec. flash, 7-sec. recycling 
time, weight 23 oz. 

Tiny one-piece units are also gaining in 
favor, and many are about the same size as 
the tubular-type flashguns of a few years ago. 
The MINI-METZ 107 is the same internally as 
the 106 above but weighs '% Ib. less. The 
ELMED FANAL A uses four nickel-cad batteries 
and has a built-in charger; the FANAL M uses 
three 1'-volt non-rechargeable cells. Both 
units have 1/1200-sec. flash duration, 40- 
watt-sec. outputs. Loewe Opta has two one- 
piece battery-operated units. OPTABLITZ 
NC32 weighs 1 Ib., is transistorized. BLITZO- 
MAT NC30 weighs under 2 Ibs., has a folding 
mounting bracket. Both have rechargeable 
nickel-cad batteries, 8- to 10-sec. recycling 
time, 1/1000-sec. flash duration. The MULTI- 
BLITZ 20 is also a one-piece transistorized 
unit using a rechargeable nickel-cad battery 
or AC with adapter. It has a 40-watt-sec. out- 
put, 6- to 8-sec. recycling time, and 1/600-sec. 
flash duration. 

There were some slightly larger and more 
versatile two-piece units. The ULTRABLITZ 
CORNET R uses rechargeable 4-volt batteries, 
rechargeable nickel-cad batteries or AC. The 
charger is built-in. Kodachrome guide no. 38, 
full and half power controls, 110 flashes at full, 
330 at half. Recycling time 6 sec. at full, 2 sec. 
at half. Weight 412 Ibs. ELMED 120, also 
two-piece, uses a high-voltage battery for 500 
flashes, recycles in 5 sec., has 1/1500-sec. 
flash duration, weighs 2 Ibs. 


Braun Hobby F30 
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WE NOTICED when looking through a 
selection of Dan Farber’s outstand- 
ing nature pictures (see MODERN, 
April 1958) that most of them had 
been taken in low light—before 
dawn, very early in the morning, or 
on heavily overcast days—at times 
when most photographers would not 
shoot at all. Here we present five of 
these photographs, and an interview 
with Farber on his special exposure 
techniques. 

Q. Many of your photographs 
seem to have been shot in low light. 
Do you make a special point of going 
out to take pictures when weather, or 
lighting, is unfavorable? 

A. Yes, I do, for three reasons. 
First of all, I like the drama and 
mood of low-light color. Secondly, 
I believe that in low light—before 
dawn, early or late in the day, during 
storms or when it is overcast—colors 
are stronger. Sunlight between ten 
in the morning and four in the after- 
noon is white, tending to bleach 
colors. Also, since the color of the 
light itself in these so-called unfavor- 
able conditions is not “correct” for 
color films, the final transparency 
will tend to one primary hue. In early 
morning or late evening, when the 
sun is low in the sky, the color tem- 
perature of the light is lower than 
that for which the film is balanced. 
Transparencies taken then have an 
all-pervasive yellow or reddish cast. 
During storms, or when the sky is 
overcast, the color temperature of 
outdoor lighting is usually higher, and 
the final transparency will be bluish. 

The third reason for shooting in 
low light is the excessive contrast of 
sunlit scenes, which the latitude of 
color films cannot encompass. I be- 
lieve that shadows make most scenes 
too complicated. For example, look 
at the picture opposite. The pre-dawn 
light, of course, was completely 
shadowless, and the leaves are ren- 
dered on the transparency just as 
they are, without the distraction of 
cast shadows and burned-out high- 
lights. Imagine the confusion if each 
leaf threw a shadow, and each space 
was a bar of bright sunlight! 

Q. Do you prefer one type of film 
jor your low-light work? 


A. Actually, I use all the available 


color films. But for most subjects I 
prefer Anscochrome. It has wider 
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latitude than Kodachrome—and its 
color rendition is quite soft. It isn’t 
particularly good for subjects which 
are pale, but if the original scene 
has vibrant, saturated colors, it pro- 
duces marvelous results. 

Q. In calculating exposure do you 
use a meter, or do you operate by 
guess work? 

A. I always use a meter: the Gen- 
eral Electric PR2. 

Q. How do you take readings— 
from what part of your subject? 

A. That depends on the situation. 
If I’m shooting portraits, I read 
from the skin tones. If I’m shooting 
close to the subject, I read directly 
from the subject itself. But here, in 
all of these situations, I took overall 
readings, pointing the meter down 
slightly so as not to include too much 
of the sky. 

Q. Do you expose film exactly as 
indicated by the meter? 

A. Yes, I do—but I do not rate 
the film as recommended by the 
manufacturer. In conventional 
terms, I always underexpose to in- 


crease color saturation and, thereby, 
to increase mood. I rate Ansco- 
chrome, which has a recommended 
E.I. of 32, at 50; i rate Kodachrome, 
which has a recommended E.I. of 10, 
at 16. I could just as well set the E.I. 
on the meter as recommended and 
then underexpose by 1/2 stop; but 
I prefer working the other way. 

Q. Are there any special problems 
which must be considered when you 
are photographing under low-light 
conditions? 

A. Yes, indeed. But the problems 
and their solutions depend on the 
specific type of low-light. situation. 
Before dawn, the problem is that sky 
brightness is so much more intense 
than the brightness of the landscape 
itself that both cannot be correctly 
exposed. Here, you must expose for 
the sky and render the landscape— 
the skyline—as a silhouette of trees 
or hills or buildings. I solve the 
problem by simply not taking sun- 
rise or sunset pictures unless they are 
over water. The bright sky and color 
is reflected in the water, there is no 
great contrast, and I can completely 
fill the picture area with the composi- 
tion. Another method of photograph- 
ing at dawn is not to include any sky 
area in the picture, as I did when 
photographing the sumac on the op- 
posite page. The light level was 
low and necessitated a considerably 
longer exposure than would have 
been called for had I been photo- 
graphing the sunrise itself, not the 
pattern of the leaves. I find that 
early morning light, when the sun 
is just over the horizon and low in 
the sky, has a beautiful quality. I 
often work in the lee of a hill, build- 
ing or trees to keep direct rays from 
falling on my subject. Heavily over- 
cast days are ideal for subjects with 
intense color. The.color usually de- 
viates toward the blue, which can, if 
you like, be partially avoided with a 
skylight filter to cut out the ultra- 
violet light. i like the bluish cast, 
however, and find that with a suit- 
able subject it can intensify the 
mood. As I mentioned before, since I 
always underexpose my film, the 
bluish cast (Continued on page 142) 


Sumac, after Rousseau. Exakta VX, 135mm 
#/3.5 Angenieux, Anscochrome Daylight Type 
rated at E.1.50, 44 sec. at f/32. 








’ 


a od 
Rt ak stu 

















Spring at Ski-Tow. Exakta VX, 58mm f/2 Biotar lens, Kodachrome Daylight Type rated at E.1.16, 1/25 sec. at f/5.6. 





Holden Cemetery. Exakta VX, 90mm f/1.8 Angenieux, Kodachrome Daylight Type rated at E.1.20, % sec. at f/22. 
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Three Trees in Snow. Exakta VX, 90mm f/1.8 Angenieux, Kodachrome Daylight Type rated at E.1.16, 1/25 sec., f/6.3. 


Brown Leaves in Shade. Exakta VX, 135mm f/3.5 Angenieux, Kodachrome Daylight Type rated at E.1.20, 1/5 sec., f/11. 

















Londoners of the 1890's strolling 
through Piccadilly, along the Thames 
and in the busy markets must have been 
mighty puzzled by the eccentric be- 
haviour of a young man with a suitcase. 
Holding the suitcase firmly on his hip. 
the young man stood quietly near an 
old woman hawking newspapers. He 
fiddled with the straps for a moment, 
the suitcase suddenly thumped, and then 
he hurried off with a satisfied look. 

The odd young man with a suitcase 
was Paul Martin (1864-1942), the first 
photographer to develop a candid ap- 
proach—using a hand camera to photo- 
graph the everyday activities of ordinary 
people without their knowledge. He 
opened the way for such masters of 
candid photography as Erich Salomon, 
Alfred Eisenstaedt, and Henri Cartier- 
Bresson. Martin was also the first to 
shoot a series of street photographs at 
night, and these pictures influenced 
Alfred Stieglitz in America—but more 
about that later. 

Martin’s novel approach to photog- 
raphy became possible when hand cam- 
eras appeared on the market. These 
hand cameras—many of them far from 
handy—or “detective” cameras, as they 
were often called, came in curious 
shapes and sizes: one was made to look 
like a pocket watch; another poked 
through the top of a bowler hat; some 
were fixed into the heads of canes and 
others. designed to peek through the 
buttonhole of a vest. While these “de- 
tective” cameras became immensely 
popular and provided many persons 
with the thrill of photographing their 
friends secretely, it took Paul Martin to 
realize that this new development pro- 
vided a way to take candid pictures of 
the life on London’s streets. 

Always a-careful technician, Martin 
chose one of the less elaborate “detec- 
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By St. Paul’s, London, Martin shoots mag- 
azine vendor against passing coal cart. 





Top shutter speed, 1/20, snaps stately 
porter in Billingsgate fish market. 





Man's blurred legs enliven shot of pen- 
sive flower seller by station entrance. 

















1939 Leica shows bulk 
of Martin’s 19th Century 
Fallowfield ‘‘Facile’’ and 
its suitcase ‘‘disguise.”’ 


BY NAT HERZ 


THE CANDID VICTORIAN 


COURTESY OF MUSEUM OF MODERN ART 


tive” cameras, the Fallowfield Facile. It 
measured 8 x 6 x 11 in. (see picture, 
above), was made of sturdy mahogany 
and came disguised as a paper parcel. 

However, the difficulties this camera 
presented were many. To begin with. 
Martin found that closer than 25 or 30 
ft. everything was out of focus. The 
Facile took 12 plates (314 x 414) con- 
tained in a magazine in the top half of 
the eamera. Turning a knob caused a 
plate to drop into the bottom half, where 
it’ was exposed. Martin rigged up his 
own focusing device using an opal glass. 
This arrangement let him focus to 9 ft. 
His next problem was the _ shutter. 
nothing more than a fan-shaped piece 
of metal actuated by two rods coming 
out of the camera’s sides. When you 
pushed one rod in, the other came out. 
This seemed all right until Martin dis- 
covered that 90 percent of his pictures 
were blurred because of the force needed 
to work the rods. He adapted the shutter 
with a safety-pin catch and added a de- 
vice for making time exposures. 

On the first rainy day, the paper which 
camouflaged the “detective” camera was 
washed off. Martin then had a leather 
suitcase made with appropriate holes for 
the controls. Everything now seemed in 
order, but he became suspicious of the 
lens, which was marked £/8—very fast 
for the time. He checked the lens and 
discovered it was actually one stop 
slower, f/11. Martin told the camera’s 
designer about this unfortunate dis- 
covery, but the designer coolly an- 
swered: “Why, if I stamped it f/11 I 
would not sell one.” 

So, while the Facile hardly justified 
its name when purchased, by the time 
Martin finished his adaptations it was 
transformed into an excellent tool for 
candid photography. Many of Martin’s 
improvements went into a later Facile. 
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It’s hard for us to visualize just what 
a world of creative expression opened 
up on the London streets for this young 
Englishmai with the complicated cam- 
era he handled so well. Street life had 
been photographed before, but always 
with cumbersome equipment that cre- 
ated a spectacle or else from a great 
distance, never with the photographer 
walking unsuspected in the very midst 
of his subjects. 

London was full of hansom cabs, 
street criers, messenger boys, workmen, 
elegant ladies with their escorts, all the 
teeming life of a great metropolis. 
Martin wrote: “It is impossible to de- 
scribe the thrill which taking the first 
snaps without being noticed gave one, 
and the relief at not being followed by 
urchins who, just as one is going to take 
a photograph, stand right in front shout- 
ing ‘Take me, guv’nor!’” 

In the 1890’s, many. people who had 
accepted photography as an art still 
considered some subjects to be proper 
and others not. Posy photos of “pic- 
turesque” fisherman were acceptable, 
but the ordinary working people of 
London were out of bounds where art 
was concerned. As a result, Martin’s 
straightforward and sensitive photos of 
average people at work and at play had 
a shock effect on other photographers 
and the public. Many were fascinated by 
the everyday world they had too often 
taken for granted, others called his pic- 
tures vulgar. When a huge enlargement 
of Martin’s shot of working girls danc- 
ing on Hampstead Heath during a Bank 
Holiday was exhibited in a store win- 
dow, the police had the picture removed 
because the crowd in front of it was 
blocking traffic. 


A novel ten minutes 

In all of this, Martin pursued his own 
course with customary enthusiasm and 
craft. He was always looking for new 
ideas. One rainy evening while walking 
along the Thames Embankment, he 
noticed the brilliant patterns of light 
reflected on the wet pavement by the gas 
street lamps. Could rainy scenes at night 
with their reflections be photographed? 
No one had ever done it before. On the 
next wet night, Martin was out with his 
Facile. Resting it on a wall, he took a 
time exposure of ten minutes. When the 
plate was developed, the exposure was 
just about right, but there were large 
Saturn rings around all the lights. “It 
was some weeks,” he wrote, “before I 
could account for these astronomical 
eccentricities, until I tried backed plates, 
when the phenomenon disappeared, 
much to my satisfaction.” 

Also, the first plate showed mysterious 
streaks of light which he discovered 
were made by lanterns on passing han- 
som cabs. The streaks were eliminated 
by covering the lens briefly whenever a 
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Romance of realism: tug butts through 
ice on Thames in great frost, 1895-6. 





Fishmonger’s wife and customer bargain 


keenly at stall in a Lambeth market. 





London summer scene in the 1890's: a 
powwow round an ice-cream barrow. 





Accident! Bobby lifts woman from over- 
turned cab, hand reaches to help man. 


moving light appeared. He always be- 
gan his exposures while there was still 
a trace of twilight in the sky, and they 
often lasted more than 30 minutes. 
Martin used a tripod for most of his 
night shots. 

With the technical details under con- 
trol, every rainy night Martin took up 
his stand wherever bridges, buildings, 
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squares and reflected lights formed a 
beautiful pattern. To protect himself 
and the camera from rain, he stuck his 
umbrella handle down the back of his 
neck between shirt and vest so that he 
might have both hands free. This strange 
spectacle invariably attracted the Lon- 
don bobbies, who could not believe that 
anyone would want to take pictures on 
rainy nights even if it were possible— 
which they doubted. Martin got around 
this problem by suggesting that the 
officer purchase some “clearing solution 
at my expense” at the nearest pub. 


A worldwide reputation 

Martin’s night photos caused another 
sensation. They were widely reproduced, 
sold, and exhibited all over the country. 
They won him an international reputa- 
tion and aroused great interest in 
America, where Alfred Stieglitz and 
others were encouraged to explore this 
promising field. Stieglitz commented on 
Martin’s achievement in the 1898 
American Annual of Photography: “It 
is due to the splendid efforts of Paul 
Martin, of London, which he exhibited 
in the form of twelve lantern slides at 
the 1896 Royal Photographic Society 
Exhibition . . . and for his unselfishness 
in publishing his mode of procedure in 
several very interesting articles in the 
Amateur Photographer (London), that 
this branch of photography has become 
more popular and found many new 
adherents.” 

Just how did this young man of the 
Victorian Era get interested in shooting 
London and its life? Two quite different 
events set Paul Martin off on his long 
journey in photography. Here is the first 
event as recounted by Martin in his 
book Victorian Snapshots: “Ever since 
I was a small boy, photography fasci- 
nated me and I well remember my first 
visit to a photographer’s to be ‘taken’ 
with my parents. It was not what he said 
that impressed me, but what he was 
doing under that black cloth.” And we 
can be sure the photographer was doing 
plenty in those days of the wet plate 
with its tremendous technical demands 
and limited freedom. 

The second event occurred in the 
1880’s when Martin was away at school. 
Whenever he wrote home, he included 
a sketch on the back of the envelope. 
One day a family friend who worked as 
a wood engraver saw some of Martin’s 
drawings and pronounced them to be 
artistic. Soon Martin became an appren- 
tice wood engraver and spent five years 
learning that difficult art. Before mod- 
ern methods of photoengraving were 
introduced, wood engraving was a popu- 
lar means of illustration. A reporter- 
artist would attend an important event— 
say a battle—sketch it, dash back to 
London, and draw it on a wooden block 

(Continued on page 142) 





DRAMA 
& DESIGN 


A SIMPLE COMBINATION WHICH 
JOSEPH NETTIS USES TO GIVE 
HIS TRAVEL PICTURES IMPACT 


EXAMINE THE PHOTOGRAPH of the Spanish 
woman and child at left. Now, look at the 
pictures on the following six pages. Al- 
though the subject matter, the shooting 
angle, the camera-to-subject distance, the 
lighting and the composition are different 
in each, they do have a quality in common. 
With each subject, in each situation, the 
photographer has chosen the precise angle 
and the exact moment to produce the most 
exciting composition. 

Joseph Nettis’s ability to see graphically 
—in terms of line, form, and tone—was 
developed through years of art training. He 
was interested in art as a child, and after 
graduating from high school attended the 
Philadelphia Museum School of Art for 
four years, intending to become a com- 
mercial artist. Although he had been taking 
pictures as a hobby from the time he was 
13, it didn’t occur to him to consider pho- 
tography as a profession until he sold a 
story about his art school to the Sunday 
supplement of a local newspaper. “The thrill 
of seeing my first story in print was too 
much to take, and I decided to turn pro- 
fessional. Fortunately, the summer after 
graduating from art school I landed a job 
as publicity photographer on a student ship 
_ going to Europe. When we arrived I set out 
on the grand tour with bicycle, camera and 
diary. I traveled for three months, staying 
at youth hostels along the way. When I 


Old woman and child, Spain. Nikon S-2 
camera, 50mm f/1.4 Nikkor lens, Plus-X 
film, 1/125, f/8. 














DRAMA & DESIGN (cont.) returned, I sold the story of my 
adventures to the National Geographic magazine.” 

It was on this trip that Nettis’s photographic ap- 
proach jelled. “Until then, I had been working only with 
twin-lens reflex cameras. But their weight and the limita- 
tion of only 12 shots on a roll were a constant bother. 
Finally, in desperation, I bought the then new Conta- 
flex in Germany. At once, all of my art training, all of 
my previous photographic experience, all my interest in 
the work of great photographers, all my curiosity about 
people seemed to fuse, with Europe as a catalyst. Since 
I had a compact, faster working camera, I had a more 
effective and unobtrusive method for capturing the 
things I liked in the world about me. The seemingly 
endless number of exposures that I had to work with 
freed my mind—and my budget—from the burden of 
making every shot count. At last I could concentrate 
fully on my subject.” 

For the next two years, back in the States, Nettis 
worked hard establishing himself as a professional 
photographer in Philadelphia. “I took a part-time job 
at a portrait studio and shot weddings on weekends to 
support myself while I worked on my own picture 
stories. There was almost nothing in commercial por- 
traiture and wedding photography that related to my 
outlook, so for a while I shuttled between two di- 
ametrically opposed photographic worlds: the studio 
with its superficiality, and mine with its attempt to shoot 
life as it really existed. Soon I began selling regularly 
to magazines and receiving assignments from them.” 

In late 1956 Nettis departed again, this time for a 
1314-month round-the-world trip partially sponsored 
by the National Geographic magazine. During that time 
he visited Japan, India, Italy and Spain, and took most 
of the photographs which appear in this section. The 
problems he encountered were similar to those of any 
amateur abroad, for in most countries he knew only 
a few words of the language, and had to decide in each 
situation just how to approach and photograph people 
he did not know and could not speak to, whose customs, 
habits and way of life were very different from his. To 
prepare himself, he read as much about each country 
as he could, and made a point of learning its basic 
words of greeting and courtesy. Spain was easiest since 
he had a working knowledge of the language and added 
to it rapidly in his three months there. 

Nettis traveled with a minimum of equipment: two 
Nikon S-2’s (one for color, one for black-and-white) , 
and four lenses—a 35mm, an 85mm and two 50mms. 
Apart from film, the only other things he carried were 
a miniature collapsible tripod and a Norwood meter. 
The film which he shot for his Geographic assignment— ~ 


Crying child, Spain. Nikon S-2 camera, 50mm f/1.4 
Nikkor lens, Plus-X film, 1/125 second and f/8. 


Children and mirror, Gorky Park, Moscow, Russia. [> 
Nikon SP, 50mm f/1.4 Nikkor, Plus-X, 1/60, f/5.6. 


Cattle resting, Spain (following page). Nikon S-2 
camera, 50mm f/1.4 Nikkor, Plus-X, 1/125, f/11. 























DRAMA & DESIGN (cont.) two months in Japan and six 
months in India—was sent back for processing by the 
magazine. The rest he carried with him, and processed 
himself on his return to the States. 

There were just two pieces of photographic equip- 
ment which Nettis, regrettably, did not include: a 35mm 
bulk film loader and a changing bag. He had been un- 
able to carry enough film with him for the complete 
trip, and somewhere in Italy ran out of black-and-white. 
He purchased a few 100-foot rolls of bulk film in a 
camera store and 50 empty cassettes. For the rest of 
the trip through Italy and Spain he loaded his own, in 
closets, borrowed darkrooms and at night in rooms of 
small inns with blankets over the windows to shut out 
any chance illumination. Every few nights he unloaded 
the film which he had exposed, carefully wound the rolls 
around one another, and placed them into the original 
bulk film can. A total of eighteen 100-foot rolls were 
loaded, unloaded and stored in this fashion. 

Traveling light proved an enormous advantage in 
shooting. Since he wore casual clothing, and mixed 
quietly and freely with the people, Nettis didn’t look 


professional, or like a typical tourist, and therefore was 
able to work unobtrusively. This allowed him to shoot 
unhindered by overcurious people or by expectations of 
payment for posing. 

He found that in most cases the best method was 
simply to act relaxed and natural, to look as if he be- 
longed to the scene. “My technique, in general, is to 
attract as little attention as possible. I shoot freely and 
openly as if it is the most normal thing imaginable. I 
learned early that asking permission of my subjects 
would invariably destroy the spontaneity I was trying 
to capture. Rarely did anyone ask me what I was doing. 
If they did, I acted as friendly as possible and used 
what foreign words I knew. This usually pleased them 
greatly. An example of this (Continued on page 146) 


Man on safety net, steel factory, Spain, Nikon S-2, 
50mm f/1.4 Nikkor lens, Plus-X, 1/125, f/16. 


Fisherman, Spain. Nikon S-2 camera, 50mm f/1.4 
Nikkor lens, Plus-X film, 1/125 second and f/16. 
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LIGHTING INDOORS: 


KEEP IT 
SIMPLE 


IN JUST 3 HOURS FRANCES McLAUGHLIN- 
GILL COVERED A VARIETY OF SITUATIONS. 
SEE IF YOU CAN MATCH HER VERSATILITY. 


<] STAND BACK in a room with a 
southern exposure, to capitalize on the 
soft, flattering quality of diffused window 
light. Frances McLaughlin-Gill exposed 
Ansco Super Hypan film at 1/50 sec. and 
£/4.5 in a Hasselblad 1000F equipped with 
a 180mm f/2.8 Sonnar, metered exposure 
with a Spectra incident light meter. Two 
points to keep in mind when working in- 
doors by south light are that the light falls 
off as you move farther from the window; 
and that as the sun dips toward the hori- 
zon, the light level within the room goes 
up. It’s best to take readings fairly fre- 
quently, since changes in illumination are 
gradual and will probably be impercepti- 
ble to the eye. 


SOFTEN THE SUN with a shower > 
curtain. Direct sun shining through a win- 
dow presents special problems. It is far 
too harsh for portraits; its excessive con- 
trast makes it impossible to record both 
highlight and shadow detail. Frances 
McLaughlin-Gill’s solution: an ordinary, 
translucent plastic shower curtain tacked 
to the top of the window frame. The re- 
sulting illumination is soft and directional, 
as shown in this portrait of a child; in ad- 
dition, the light level within the entire 
room is increased, since the entire window 
acts as a light source, bouncing the rays 
in all directions. Hasselblad, 180mm £/2.8 
Sonnar, Super Hypan, 1/50, £/6.3. 
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MAKE THE SOURCE do double duty. One of the 
most effective tacks to take with children is to 
give them something to do. Here, Mrs. Gill posed 
a child in ordinary room light with candle, ex- 
posed at 1/60 second and f/1.2 with a 50mm 
f/1.2 Fujinon lens on a Leica MP, on Tri-X. 
Candle light is impossible to measure with any but 
the most sensitive meter, so some experimenting 
may be necessary. Keep in mind the fact that the 
illumination actually reaching the subject falls off 
sharply as distance from candle increases. 


DIRECT A FLOOD at action. Although the harsh light 
of a direct flood is far from ideal for portraits, it’s the 
simplest way to light up a room for action. Here, Frances 
McLaughlin-Gill directed the girls to climb the ladder 
which led to an attic playroom, and to jump into their 
father’s arms when they reached the top. The exposure, 
with No. 2 flood about 8 ft. from the subject, was 1/50 
second and f/2.8 on Super Hypan. The camera: a Hassel- 
blad equipped with an 80mm f/2.8 Tessar. Remember 
when shooting with any direct artificial light source that 
the reading must be taken from subject position. 





USE LIGHT AS BACKGROUND for high key. One of the major prob- 
lems in taking pictures at home is cluttered backgrounds. Here, the 
source itself—a plastic shower curtain tacked over the window (see 
- page 100) —is used as the background, to produce a high-key portrait 
of mother and baby. Flare, which results with practically all lenses 
when shooting against the light, produced an overall fog on the nega- 
tive which accounts for the soft, grainy effect. The exposure of 1/50 
sec. and {/4 on Super Hypan was, like all exposures for photographs 
in this section, based on an incident light reading with the Spectra, a 
super-sensitive meter. To calculate exposure with a reflected light 
meter, read directly from flesh tones on shaded side of subject. Hassel- 


blad 1000F, 180mm f/2.8 Sonnar. 





MONTHLY CONTEST 


VIGOROUS game brings complete freshness to the Urbana, IIl., used a Canon VI with 35mm f/1.8 lens, 
familiar design subject of pipe sections. Martin Berman, exposed at £/16 and 1/125 sec. on Plus-X Pan film. 


Send 
Your 
Best Shots 


To MODERN. 


Taking a look at the lighter side 

IT’S PROBABLY EASIER to take gloomy or at least impassive pictures than 
ones expressing gaiety, amusement, or quiet pleasure. The happier mo- 
ments are more elusive, involving as they often do constant movement 
or changes of expression that demand alertness and a strong sense of 
timing in the photographer. Then, too, the presence of a photographer 
who postures and fiddles with his camera can soon turn a quicksilver 
moment into lead. These four pictures, both posed and unposed, outdoor 
and in, all have the light touch in common. 

You may enter any number of black-and-white prints in the “Monthly 
Contest.” Pictures must be unmounted, 4 x 5 or larger. Polaroid prints 
may be original size. Your name, address and all technical data must 
appear on the back of each print. No entry blanks are needed. Unused 
photos will be returned only if you enclose a stamped ( first-class postage) 
addressed envelope. Entries to Columns Editor, MopERN PHoToGRAPHY, 
33 W. 60 St., New York 23, N. Y. 





RELAXED smile accounts for much 
of the charm of this portrait. William 
D. Diffenderfer, Miami, Fla., photo- 
graphed his daughter with a Rollei- 
flex, 75mm Tessar and +1 supple- 
mentary lens, exposed at f/11 and 
1/60 sec. on Plus-X Pan. 


PLANNED shot makes visual pun 
out of traffic light and Empire State 
Building. Martin Deutsch, Spring- 
field, N. J., used a Topcon 3, 58mm 
Topcor, medium yellow filter, ex- 
posed at £/22 and 1/15 sec. (for 
depth of field) on Plus-X Pan. 


SPONTANEOUS shot catches lively 
contrast between trumpeter and girl. 
Reiner Ruthenbeck, Germany, used 
a Rolleicord with £/3.5 Xenar, ex- 
posed at £/3.5 and 1/10 sec. on Agfa 
Isopan Ultra, using bounce elec- 
tronic flash. 





build a special 
effects library 


ONE OF THE MAINSTAYS of any pro- 
fessional film studio is its source of 
stock shots—special effect footage that 
can be used in an almost infinite number 
of ways in a variety of films. A shot may 
be one made from a diving rollercoaster 
or from the front of a subway train as 
it roars through a tunnel. Having thou- 
sands of feet of miscellaneous footage 
available saves time that might have to 
be spent in going out to location. These 
special effects can be used to heighten 
the mood or meaning of a particular 
sequence. They can even be ganged to- 
géther to make up an entire sequence to 
provide missing continuity. 

A special effects library can help 
amateurs in the very same way. Almost 
everyone has finished editing a film only 
to find that one or two shots are needed 
to give it smoother continuity or an 
accent in the right place. _ 

The five sequences on these two pages 
represent ideas that might form the 
basis for your own stock. special effects 
library. First we shot around a single 
idea—but one that could be applied in 
many ways to a great number of films. 
We restricted our shooting to scenes 
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where the movie camera and cinema- 
tographer were both in motion—in a 
car, on a swing, in an elevator. You can 
start your project in the same way— 
selecting one subject and finding as 
many different ways as possible to shoot 
it on a single roll or magazine of film. 
However, this is also a first-class use for 
that few last feet of film left over after 
you’ve shot most of a roll on standard 
subject material. 

To make your film library particularly 
useful—and flexible—shoot each type of 
movement in several ways. Exposure, 
frames per second speed and camera 
angle can be varied to achieve different 
effects. 

In the elevator shot on the opposite 
page we chose to expose for the high- 
lights. By silhouetting the shapes at the 
top of the shaft we were able to use 
them as a strong point of reference. The 
silhouettes grow smaller and the high- 
lights larger and more important as the 


Ferris wheel: Use undercranking tech- 
niques—8 or 12 fps—to speed up slow 
actions when image is projected nor- 
mally. However, you can use normal 
speeds when you want to give an im- 
pression of slowly rising. 


Swing: Shoot with semi- or even full slow 
motion (64 fps) tc add flexibility to 
swing shot. Shot should be long enough 
to offer choice of footage that intercuts 
best with previous and following scenes. 


elevator descends—emphasizing the 
dropping effect. The increasingly deep 
shadow areas at the sides of the shaft 
also add to the feeling. 

An electric eye camera helps to over- 
come variations in exposure in sequences 
like the one from the swing. The shot 
starts out with a partial shadow in the 
foreground and then changes to a 
strongly lit sky at the top of the swing. 
By automatically adjusting to the 
change in light, the camera provides a 
somewhat more consistent exposure than 
would be possible if you had to adjust 
the diaphragm manually, in this par- 
ticular situation. 

The automobile shot on the opposite 
page is an example of a situation where 
selecting the f-number can control the 
feeling of the scene. For example, if you 
exposed only for the interior of the car 
the highlights outside the vehicle would 
be somewhat overexposed. Attention 
would be concentrated on the driver. Ex- 
posing correctly for the bridge would 
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focus the viewer’s eye on the road ahead. 
It’s a good idea to make a shot like this 
both ways, when possible. 

The variable speed dial on your cam- 
era can also be used to change the feel- 
ing of a scene. You may want a scene 
where the overall time of the effect is 
lengthened—the elevator shot, perhaps. 
Thus, you can use a semi-slow motion 
speed—24 fps if you shoot at regular 
silent speeds or 32 if you normally ex- 
pose at sound speed. When you project 
the footage normally the action will look 
slower than it really happened. 

Semi-slow motion speeds can also be 
used to hide camera shake—as when 
shooting from a moving car. The in- 
creased fps makes the unsteadiness less 
noticeable on the screen. 

But not every shot requires a slow 
motion effect. Some need just the oppo- 
site. Undercranking—or shooting at less 
than normal fps—speeds up screen ac- 
tion. For instance, descent on an esca- 


Escalator: Cradle camera lightly between 
two hands to cut down on image shake 
on moving stairs. Frame for people on 
floor below to concentrate attention on 
center of screen. Use a focus setting 
that will give maximum depth of field. 


Automobile: Increase regular shooting 
speed by about 8 fps to cut down on 
camera shake from car’s vibration. Keep 
front of lens parallel with windshield. 
This is probably one of the most useful 
stock shots for any movie maker. 


lator or the motion of a ferris wheel can 
be quite boring if shot at a literal, normal 
fps rate. Try shooting at 8 or 12 fps to 
heighten the feeling of action. Vary the 
angle at which you hold the camera. In 
the escalator shot the scene could have 
been varied by holding the camera low 
to include stair movement. 

One of the most important considera- 
tions in shooting stock footage is that 
the screen image be steady. No matter 
how well the shot intercuts with other 
footage it will detract from the overall 
film if it jumps around on the screen. 

Not all the shots here can be made 
with a tripod mounted camera. How- 
ever, a tripod can certainly be set up 
in the back seat of a car—or even on an 
elevator. Where you cannot use a tripod, 
try equipping your camera with a uni- 
pod, pistol grip, or a wrist strap. The 
November 1960 issue of Mopern has a 
story about movie camera supports. One 
of the units listed may fit your needs. 


Let’s look at some of the ways you 
might use just the stock footage shown 
in this story. Suppose you went on a 
trip. Your footage covers a number of 
different locales. By interspersing the 
car shot—or footage taken from an air- 
plane, boat or train—you can make a 
smooth transition from place to place. 

Want a rather humorous sequence? 
Your footage may start with a child 
jumping up and down in elation. You 
cut to the shot made from the swing and 
then back to the youngster again. The up 
and down image would exaggerate the 
idea of jumping almost to the point of 
the ridiculous. 

Or, a whole series of stock shots of 
the camera in action can be linked to- 
gether to provide the feeling of a chase 
or someone trying to catch a bus or 
plane. You could start with the elevator 
shot, cut to the automobile, and then cut 
to the escalator. 

The sequence made from the ferris 

(Continued on page 126) 


Elevator: Shoot this both ways—going 
up and going down. Include sides as well 
as top of shaft to emphasize ascent and 
descent. Expose for highlights and shoot 
at normal, slow or fast speed. 
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“LIP-SYNC” 
SOUND 


for your 16mm movie camera! 


The amazing, versatile “‘Nomad” 7-lb. recorder/ 
reproducer is a precision hi-fidelity magnetic 
recording instrument produced by Magnasync, 
international leaders in the design and manu- 
facture of magnetic recording systems. 


Outstanding Nomad features... 

* Nomad mounts to your 16mm movie camera 
(Bolex, Cine Special, Arriflex and others). 

* Nomad magnetic recording film and camera 
film are sprocket-hole interlocked thru flex- 
ible cable... CANNOT GET OUT OF “SYNC.” 


Camera drives Nomad at same speed, or 
motor drives both thru Nomad. 
Remote control unit can be hand-held, clipped 
to belt or pocket. 
Nomad twin-track film records “‘lip-sync”’ on 
one track, and background music or effects, 
later, on the other. Both tracks are automati- 
cally mixed in playback. 
May be used as a separate double-system 
recorder. 
Picture and Nomad films easily edited by you. 
Provides all the advantages of professional 
double-system editing. 
Your projector drives Nomad for “lip-sync”’ 
reproduction. 

* Nomad is transistorized and completely self- 
contained with rechargeable batteries. 

+ Light-weight...only 7 Ibs...portable and 
rugged. 

* Can be hand-held or tripod mounted. 

* 100 ft. capacity, or 400 ft. with adapter. 

* Wide selection of accessories. 

* Factory guaranteed. 

consists of recorder/reproducer, $5500 

remote hand mixer and camera mount. 

See your dealer, or mail coupon today 
for descriptive literature. 
PY I MAGNASYNC 
epee! CORPORATION 
North Hollywood, California 


Complete Nomad basic equipment 


r 
| MAGNASYNC CORPORATION 
| 5538 Satsuma Ave., North Hollywood, Calif. 


Gentlemen: Please send me complete de- 
scriptive literature on the Nomad recorder/ 
reproducer, at no obligation. 





PHOTOKINA 1960 
(Continued from page 81) 


Two new super wide-angle lenses 
were shown. Enna now has a 24mm {/4 
Lithagon lens which fits into the semi- 
automatic diaphragm socket for Exakta 
and Pentacon thread cameras. This, 
along with their new 95mm {f/28 
Ennalyt and 240mm f/4.5 Tele- 
Ennalyt, makes a total of eight different 
lenses available for the diaphragm 
socket (sold in the U.S. under the name 
Sandmar. This system was written up 
in “Modern Tests,” September 1959). 
Carl Zeiss Jena has a 25mm f/4 Flek- 
togon lens for Exakta cameras. 

Isco showed a 400min f/4.5 Tele- 
Westanar; Enna added a 600mm f/5.6 
Tele-Ennalyt. Both these lenses, for 
various single-lens reflexes only, are 
amazingly small in size. Both have pre- 
set mounts. Although these lenses are 
standard glass objectives, Zeiss has a 
small, light 500mm f/4.5 mirror lens for 
the Contarex. Eventually it will be avail- 
able for other cameras. 

In normal focal lengths there was 
activity in filling out lines of Exakta and 
Pentacon thread lenses in 50mm focal 
lengths. However, the biggest news was 
the 58mm f/1.4 Planar for the Zeiss 
Contarex. At the same time Zeiss an- 
nounced a 50mm f/2.8 Tessar for the 
same camera. An interesting short lens 
for the Exakta is the Meyer Gorlitz 
50mm f/2 Domiron which focuses to 
a close lens-to-subject distance of less 
than one inch. The Domiron is available 
in a new type of automatic diaphragm 
which, although still using the external 
automatic mechanism of the Exakta, has 
no push button at all, but a flexible lever 
arrangement instead. The improved 
version of the Biotar lens, the Flexon, 
has been renamed the Pancolar. It’s 
available for Exakta and Praktina in 
completely automatic diaphragms. Ex- 
akta mount lenses from Zeiss Jena are 
moving away from the cock-and-release 
diaphragm mechanisms to a completely 
automatic one which reopens when 
finger pressure is removed. Another 
interesting Exakta mount lens from 
Zeiss Jena is a 120mm f/2.8 Biometer 
in automatic mount. Two lenses pre- 
viously available in preset mounts for 
the Alpa Reflex, the Kinoptik 100mm 
f/2 and 150mm f/2.8, now have fully 
automatic diaphragms. The Canonflex 
can now be fitted with a 58mm f/1.4 
Super Canomatic lens. 

In larger than 35mm camera format, 
there was an exceptionally small (only 
380mm long) 500mm f/8 Zeiss Tele- 
Tessar for the Hasselblad 500C with its 
own Synchro-Compur shutter and auto- 
matic diaphragm. While on the subject 
of automatic diaphragms, the Linhof 
Press 61 camera (see page 80), besides 


being graced with a set of Zeiss lenses, 
also will have a Schneider set consisting 
of a 53mm f/4 Super Angulon, 80mm 
{/2.8 Xenotar and 180mm f/2.8 Tele- 
Arton—all in Compur Shutters with 
speeds to 1/500 sec. 

Two convertible lenses, one for 35mm 
cameras, the other for 8 x 10 view cam- 
eras, made news. The Staeble-Poly- 
plast, covering 8 x 10, offers five dif- 
ferent focal lengths by varying the lens 
component combinations. Variations in- 
clude 150mm f/16, 195mm £/6.3, 240mm 
£/7.7, 280mm £f/8, and 320mm f/16. 

The Dr. Weth Convertible Tele- 
stigmar for single-lens reflexes (al- 
ready available, with 175mm, 225mm, 
250mm and 315mm focal lengths) is 
now in a super light mount which 
focuses as close as 7 ft. in the 315mm 
combination. 

Before leaving the subject of lenses, 
there are two addenda. First, a new 
series of 6-element extreme flat field 
high definition enlarging lenses from 
60mm to 300mm. They are 60mm, 
105mm, 150mm and 210mm f/4 Y- 
Quinons, plus a 300mm [f/5.6 V- 
Quinon. Second, a unique exposure 
meter system. A Bertram-made exposure 
meter can be inserted into any of the 
Kilfitt long focal-length lens filter slots. 


By setting the film index and shuiter 
speed, the meter will read the proper 
aperture directly through the lens. 


Movie lenses 


The excitement in the movie lens field 
centered on zoom lenses, and the new 
Schneider Variogon f/1.8 lens in D- 
mount for 8mm movies led the parade 
with an unprecedented 6:1 zoom from 
8 to 48mm. Other Schneider zooms have 
already been reported on in “Behind the 
Scenes,” December 1960 issue. Isco has . 
a new 9 to 30mm Varon Zoom lens of 
£/1.8 aperture from 8mm _ cameras. 
Angenieux showed a 7.5 to 35mm f/1.8 
zoom lens for 8mm cameras. 

A few new single focal-length lenses 


(Continued on page 128) 
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HOW TO MAKE. A TOP QUALITY 
BLACK-AND-WHITE PRINT FROM 
A REALLY DIFFICULT NEGATIVE 


THERE ARE HUNDREDS OF WAYS of printing even 
your simplest negative. The method you choose 
should depend on whether you want to try to 
reproduce the original scene faithfully or alter 
it, perhaps considerably. For example, you may 
desire to increase the contrast drastically to ac- 
centuate highlights and shadows, or decrease the 
contrast to make these tones appear more subtle. 
Obviously, your final print will depend on what 
visual effect you wish to create and your tecli- 
nical ability to carry it out. 

Many negatives appear easy to print: those 
made in a bright sunlit scene, for instance, 
where the sun is shining over your shoulder— 
the supposed ideal lighting situation for picture 
taking as described in many a box camera in- 
struction booklet. Actually, this type of negative 
is the most deceptive. A straight normal print 
made from it may lack detail in both shadows 
and highlights. You’ve probably seen many prints 
just like this—burnt-out skin tones and black 
sockets instead of eyes. This is caused by the 
enlarging paper’s inability to reproduce the very 
great range of contrast which today’s excellent 
black-and-white negative materials can encom- 
pass. In order to get that detail onto the printing 
paper, you must in effect compress the contrast 
range in the negative so that it will fit the paper. 
This is one of the ways master print makers 
achieve that fantastic tonal range in their prints. 
To see exactly how it is accomplished so that 
you can do it yourself, let’s take a seemingly 
simple negative exposed in bright sunlight and 
developed normally. A straight print would have 
all the ghastly problems we’ve already mentioned 
(see straight print, page 112). However, by 
analyzing thé negative and applying the proper 
corrective measures during print making, we 
can produce an enlargement unbelievably better 
than the ordinary straight print. 


Variable contrast vs. conventional papers 


Basically, there are two problems you have 
to solve with any black-and-white negative: 
what enlarging paper to use, and what basic print- 
ing exposure. For our purposes we’ve chosen 
Kodak Polycontrast F double-weight enlarging 
paper, because a variable contrast paper is most 
economical and flexible for the average amateur 
or even the professional who doesn’t mass-pro- 
duce prints. There are other excellent variable 


<J Test exposure with + 2 filter 


FINE ART OF PRINT MAKING 


eee eee 2 ee 


Cee Cee ee. Ce ee eee ee 


CUT YOUR NEGATIVES INTO STRIPS of 5 or 6 frames 
each if 35mm size; 3 or 4 if roll size. Always handle 
by the edges to prevent greasy fingerprint marks. 


PROCESS WITH TIME AND TEMPERATURE CONTROLS 
to ensure that you can duplicate results print after print. 


CLEAN OFF DUST with a fine camel's hair brush. Use 
short, quick strokes to minimize static charge on the 
negative which increases dust-collecting ability. 











contrast papers such as DuPont Varigam and 
Ilford Multigrade, which vary in basic contrast 
and tone (see chart in Part 1 of “The Fine Art 
of Print Making,” November 1960). Kodak 
Polycontrast enlarging paper is one of the most 
widely available. However, you may prefer one 
of the others. 

For negatives of extremely great contrast or 
exceedingly low contrast, one of the individual 
contrast grade papers may be needed, as ex- 
plained in November 1960 Mopern. However, 
it’s only on extremely rare occasions that you'll 
need such a paper. 


There are a number of instruments available _ 


to help you determine the basic printing ex- 
posure and filter to use with your variable con- 
trast paper. The simplest, the least expensive 
and one of the most effective is the Kodak Pro- 
jection Print Scale (which costs $1.45). We 
feel that it is more convenient to use this 
print scale than to make the old-fashioned test 
strips using long slivers of enlarging paper and 
varying the exposure several times on one strip. 
Basically, the Kodak Projection Print Scale is 
a transparent sheet of film shaped much like a 
pie cut in wedges, with varying degrees of 
density. By placing it on top of an important 
subject area as the negative image is being pro- 
jected by the enlarger onto a sheet of enlarging 
paper, the basic exposure time can be deter- 
mined. The directions are printed clearly on it 
(see photo, top, this page—the exposure time 
given with this scale in place is 60 seconds). 


How to determine printing time 


Until you are able to judge accurately the 
proper filter or contrast of paper to use by exam- 
ining the negative, always make your first test 
prints with the Kodak Projection Print Scale on 
the equivalent of a normal contrast enlarging 
paper. With Kodak Polycontrast use a number 
2 filter. We have done exactly this with our nega- 
tive on page 110, except we have for illustra- 
tive purposes needlessly wasted a full sheet of 
11 x 14-in. enlarging paper. All you actually 
need is a 4 x 5-in. sheet of enlarging paper— 
just the size of. the print scale. 

For this 60-second exposure what lens aper- 
ture should you use? After focusing at full 
aperture, to get the brightest image for focusing, 
close down the diaphragm of the enlarging lens 
to {/8. This smaller aperture will minimize the 
effect of slight negative buckle which often oc- 
curs with today’s glassless negative carriers. The 
{/8 aperture also represents the lens opening at 
which most enlarging lenses will deliver the 


<] Straight print with #2 filter 


FINE ART OF PRINT MAKING 
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MAKE YOUR EXPOSURE TEST PRINT with a Kodak Pro- 
jection Print Scale. This device will help you determine 
printing exposure times ranging from 2 to 60 seconds. 


USE A NORMAL CONTRAST PAPER for your first expo- 
sure test print. Since we used Kodak Polycontrast en- 
larging paper, first test was made with No. 2 filter. 


USE A TIMER to be sure that exposure times are exact 
and easily repeatable. If you don’t have one, buy one. 
Here, timer is set at 60 sec. for exposure test print. 
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sharpest image. There are, of course, a few in- 
stances where a larger or smaller aperture must 
be used. If the negative is extremely dense or 
the enlarger illumination is inadequate (which 
may be the case with some inexpensive enlargers ) 
a bigger lens opening will be needed to allow a 
practical exposure time. On the other hand, if 
the negative is quite thin you may need to resort 
to a smaller aperture to allow sufficient time to 
work on the print during exposure. Once you 
have begun making a print from a specific nega- 
tive, the aperture should not be changed or you 
may throw off all your calculations. 


Standardize your processing technique 


Now, let’s get back to the test exposure print 
on page 110. After exposure, we developed it in 
Dektol diluted 1:2 at 70F for 2 minutes. The 
sheet of exposed paper was immersed, emulsion 
side up, in the developer. This prevents air 
bubbles from forming on the emulsion—a fre- 
quent cause of uneven development. The print 
was agitated every fifteen seconds by rocking the 
tray in a non-uniform manner and was flopped 
several times with print tongs. At the end of the 
two minutes, it was drained over the developer 
tray and placed in the stop bath and agitated 
there for 10 seconds. Then it was placed in the 
fixer. After one minute the light over the hypo 
tray was turned on (see photo, bottom, this 
page) and the print evaluated. It was then put 
back into the fixer to complete fixation. Every 
print was processed in exactly this manner. The 
more you standardize the processing -(keeping 
all solution temperatures, agitation, and times 
constant) the easier it will be to duplicate pre- 
vious results or further improve them. 

By looking at this test exposure print on page 
110, you can see that the correct exposure time 
appears to be 16 seconds. 

Once you’ve determined the correct exposure 
for the normal contrast paper or filter, make a 
complete straight print using this exposure. Our 
16-sec. print is on page 112. Here’s what we 
didn’t like about it. The overall appearance of 
the print is chalky. Not only are the brightest 
tones stark white and lacking in detail, but the 
darker tones, such as the boy’s eyes, are too 
black—without detail. There are no middle gray 
tones anywhere in the print. These are the symp- 
toms of a negative which has been printed with 
too contrasty a paper. Of course, the reverse 
could have been true with another negative. The 
print could have had plenty of middle grays but 
no bright highlights or dark shadow areas. These 
are the symptoms of a negative printed on too 


<j Test exposure with #1 filter 
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PLACE PROJECTION PRINT SCALE OVER SKIN AREAS. 
Turn white lights off, safelights on; position enlarger 
(with neg in carrier); focus image (then turn off en- 
larger light); place paper in easel; position Projection 
Print Scale; expose for 60 sec. 


SUBMERGE PAPER EMULSION UP IN DEVELOPER. Agi- 
tate intermittently in a non-uniform manner—turn print 
over a few times. Develop for time and temperature. 


USE LIGHT OVER HYPO TRAY with 60-watt bulb 2 ft. 
above to evaluate contrast and choose proper exposure 
time. Let print fix 1 min. before turning on hypo light. 














flat a paper. In both cases a change in paper con- 
trast (with Kodak Polycontrast a change of 
filter) was called for. 

With our own negative we decided to shift 
from the number 2 filter which we were using 
to a number | filter (recommended for negatives 
with an extremely great range of contrast). 

When you change paper grade or filter, it’s 
best also to repeat your enlarging exposure time 
calculations—make 60-sec. 4x5 print at {/8 using 
the number 1 filter and the Kodak Projection 
Print Scale. You'll find our new test exposure 
print using this procedure on page 114. 

By examining this test, you'll see that the 
correct exposure time should be 24 seconds. A 
full straight print made with this time appears 
opposite. Immediately you'll notice that the 
overall effect on this print is far superior. There 
is more highlight detail, more shadow detail, 
and there are even more middle tones, and in 
these middle tones you can see subtle tonal 
gradations. A great many photographers would 
consider this print quite acceptable. But, are 
there still details missing in bright areas? Do 
the shadow areas such as the boy’s eyes still seem 
too dark and lifeless? Well, what more can you 
expect from a photograph shot on a bright con- 
trasty day? Plenty. And here’s how you can go 
about getting it. 


Details make the difference 


Here are the areas which definitely can be im- 
proved by further work. The boy’s eyes can be 
made lighter, showing more detail. By making 
his chin and cheek slightly lighter on the shadow 
side we can achieve a more pleasing skin tone. 
We can get more detail in the lighter tones by 
darkening them. You should be able to see more 
detail in the hair, chest, arms, hands, and on 
the sunlit side of the boy’s face. Also, if the 
background is darkened, the main figure will 
stand out more dramatically, increasing the ap- 
parent depth within the picture area. All of these 
changes can be effected by applying local tech- 
niques to the specific areas, using the basic ex- 
posure and paper contrast (filter) which has al- 
ready been determined. 

Let’s start with the eyes. By using a dodging 
tool such as that shown in the photograph top, 
page 119, we can cover the eyes during part of 
the total 24-second basic exposure, thus giving 
them less printing time than the rest of the print. 
| The same technique can be used for the chin, 
| cheeks, and any other dark parts of the photo- 
» graph which we feel should be lighter with more 
_. detail. The big question is, just how much dodg- 


<] Straight print with #1 filter 


FINE ART OF PRINT MAKING 


MAKE STRAIGHT TEST PRINT. Develop with exactly the 
same time, temperature, and agitation controls that you 
used in making the previous exposure test with the 
Projection Print Scale. 


EXAMINE STRAIGHT PRINT under the hypo light. Im- 
portant tonal areas (such as brighter shadow area of 
boy’s face) should be rendered in desirable tone and 
contrast. Areas which are si too dark (such as 
boy’s eyes) or too light (such as s hair) should be 

noted for holding back and printing in—the next step. 











ing time is necessary? Of course, experience is 
the best teacher, but in order not to waste a lot 
of precious paper gaining that experience, here’s 
a basic procedure you can follow. Take a small 
piece of enlarging paper large enough to just 
cover the eye. Make a test by exposing this piece 
for half the total basic exposure (in this case we 
gave the eye a 12-sec. exposure). If the eye were 
still too dark, a shorter exposure test should be 
made. If too light, a longer test. Our tests indi- 
cated that each eye should receive an overall 
exposure of 16 sec. Therefore, they should be 
held for 8 sec. during the 24-sec. exposure. The 


other problem areas should receive a total ex- _ 


posure of about 20 sec.—they should be held 
back for 4 sec. Once you have found the proper 
exposure times for these areas, write them down 
on a sheet of note paper. 

If you were to make a print at this point, hold- 
ing back the darker areas with a dodging tool so 
that they would only receive the exposure times 
as indicated by your test exposures, a print such 
as that opposite would result. However, mak- 
ing a print at this point without correcting the 
highlight areas at the same time would simply 
be wasting paper (we’ve made the print to show 
how the shadow areas alone have been im- 
proved). Actually, further test exposures should 
be made on the brightest areas—the boy’s hair, 
chest, arms, the sunlit side of his face, and the 
background, increasing the exposure over the 
basic time of 24 sec. Our tests indicated that 
the correct exposure for the hair was 72 sec.; 
for the chest, 50 sec.; arms and fingers, 60 
sec.; sunlit side of face, 50 sec., and background, 
40 sec. These areas must be printed in after the 
basic exposure, as shown in the photo bottom 
right, this page. The big trick, of course, is to 
make the basic exposure and, in addition, per- 
form all the holding-back and printing-in on 
a single sheet of paper with just your two hands 
without making glaring errors in any one of the 
steps. To tell the truth, we’re working pretty 
close to the limit of the number of holding-back 
operations which can be performed, even using 
a dodging tool in each hand. 


Now for the final print 


Starting the final print, we began dodging one 
eye; at the 8-sec. mark we shifted to dodging 
the other eye. When a total of 16 sec. had 
elapsed, we shifted to holding back the combi- 
nation of chin and cheek to the end of the basic 
enlarging exposure time. (Actually, if you have 
more holding-back to perform than you can do 
by yourself, there’s no law against enlisting the 


<J Print with holding-back 


FINE ART OF PRINT MAKING 


MAKE ANOTHER PRINT AND HOLD BACK too dark 
areas during basic exposure time. Dodging tool can be 
made from coathanger wire and a small sheet of red 
acetate or stiff card. Amount of time dark printing areas 
should be held back depends on duration of overall ex- 
posure, relative density on negative of these areas, and 
the effect desired. Keep dodging tool moving forward 
and back and up and down to prevent sharp delineation 
of adjacent areas. 


MAKE THE FINAL PRINT once you find the correct hold- 
ing-back time. Give basic exposure while holding back 
the appropriate areas. Then use printing-in tool (large 
piece of thick cardboard with hole in center) and give 
additional exposure time to areas which should be 
darker (such as boy’s hair). Amount of printing-in time 
depends on relative density of these areas in the nega- 
tive itself (check back to exposure test prints for an ap- 
proximate idea of printing-in times: see text). 











aid of your wife, friend, or anyone handy. Proper 
manipulation of the dodging tool can be taught 
to anyone in just a few seconds.) Once the basic 
exposure, including the holding-back, is finished, 
you'll find the technique of printing-in almost a 
pleasure. You can take all the time you need 
shifting the tiny hole over whatever area is 
necessary, for whatever time is needed. Unfor- 
tunately, the printing can become quite time- 
consuming, since heavily blocked up highlights 
can require quite long exposures (72 sec. for the 
boy’s hair is not even considered long by printing- 
in standards). While holding back and printing 
in, don’t become so fascinated with what you’re 


doing that you forget to keep your tools moving ~ 


at all times. 

If you’ve gotten this far with your prints you 
have an enlargement which can definitely be 
called a quality print. There are, however, a few 
neat little finishing touches that the very top 
technicians employ, and these can give your print 
the same final seasoning that a good chef might 
employ in his own special creation. 

One of these techniques which we will not 
cover is applying reducers such as potassium 
ferrocyanide to your prints in order to lighten 
particular areas. The results will appear far more 
natural if this work is done properly by holding 
back during exposure. To darken areas, how- 
ever, which have not been sufficiently printed-in 
during enlargement, here are two simple tech- 
niques that you can use. 


Some additional touches 


Apply undiluted developer during develop- 
ment to those areas which do not seem to be 
darkening sufficiently. (In our photograph we 
did this to the boy’s hair and fingers—see pho- 
tographs top and center, this page.) If only a 
small amount of darkening is needed you can 
rub that area gently with the palm of your hand. 
(See photo bottom, this page.) The friction 
causes an increase of temperature which accel- 
erates development in this area. 

It’s obvious that a first-class print really takes 
a good deal of analysis, effort, and time to make. 
It would be silly to suggest that you do this with 
every single photograph you make; however, for 
those rare negatives which seem to contain the 
germ of something terrific, the time will be well 
spent and no one will be able to do the job pre- 
cisely but you. 


Editor’s Note: Technical research was done by 


Edward Meyers and the story was written by 
Edward Meyers and Herbert Keppler. 


<] Final print 


FINE ART OF PRINT MAKING 


TO SPEED UP DEVELOPMENT IN LARGE AREAS, as a 
supplement to printing-in, lift print out of tray, apply 
warm undiluted developer with a tuft of cotton. 


TO SPEED UP DEVELOPMENT IN SMALL AREAS, as a 
supplement to printing-in, lift print out of tray, apply 
undiluted developer with a watercolor brush. 


He 


TO SPEED UP DEVELOPMENT MODERATELY, as a sup- 
plement to printing-in, lift print out of tray and rub 
areas with palm of your hand. The friction will cause 
these areas to develop moderately fast. 


FOR THE FINAL TOUCH SEE NEXT PAGE 
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SPOTTING: BRUSH, PATIENCE, AND 
SPOTONE ARE THE BEST SOLUTION 


DUST IS EVERYWHERE— including inside your 
enlarger—so you'll have to live with it. Clean 
your negatives to reduce the amount of dust but 
don’t think you'll get rid of it all. It’s almost 
impossible to make an enlargement which does 
not have tiny white specks on its surface. We’ve 


1. ALL YOU NEED to eliminate the white specks on your 
prints is: a good quality camel’s hair brush which will form 
a point; spotting dye (we used Spotone); a tray to dilute 
the dye; a sheet of white paper. 


ee 


3. SQUEEZE out most of the moisture in the brush by draw- 
ing it through your fingers. Some moisture must remain 
so that the tone of the dye can later be controlled and the 
brush properly “‘pointed.” 


ER a : 4 
5. TWIST the brush gently to form a sharp point. If the 
brush does not form a point, it is too dry. Dip it again into 
the dye and repeat the ure, keeping the brush a 
bit more moist than re. 


FINE ART OF PRINT MAKING 


tried smearing negatives with grease and the like 
to disguise the dust and we’ve spent more time 
than we should brushing it off. The fact is—it 
won’t do the job completely. Therefore, make 
up your mind that you’ll have to retouch your 
prints regardless of the precautions you take. 

After using most of the retouching media 
available, we recommend Spotone dye. One cau- 
tion—don’t follow the directions on the bottle, 
follow ours instead. 


2. POUR a few drops of dye into two sections of tray. Add 
water to one until solution has approximately the same 
tone as areas surrounding speck on print. Add dye from 
tray or water as needed. 


4. REMOVE additional moisture from the brush and lighten 
tone of the dye by drawing it across white paper. Dye is 
right tone when it is lighter than the areas surrounding 
white speck on print. 


ZZ 


6. RETOUCH with small figure-eight strokes and repeat 
over same area until tone of speck blends in with surround- 
ing areas of the print. Prepare brush with dye as often as 
necessary, repeating steps 3 through 5. 
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35 MM 
COLOR RELOADS "sma" 


ANSCOCHROME & EKTACHROME 


Guaranteed fresh, in-date 20 Exposure rolls with 
processing included. Daylight (A.S.A. 32) or Flash 
$ 2.10 Mounted 
10.00 Mounted 
19.50 Mounted 
38.00 Mounted 


(These rolls can be mixed) 





ANSCOCHROME, EKTACHROME & KODACHROME RELOADS 
(Processing NOT included) 
35 mm. 20-exposure Daylight or Flash. 
Guaranteed fresh, in-date. 
10 Rolls 
6.25 20 Rolls 
(These rolls can be mixed) 


5 a a a ae a a a a ae a ae a es 


FILM PROCESSING 


(One Day Service) 
35 mm. Anscochrome and Ektachrome 

1 Roll 5Rolls 10Rolls 20 Rolls 
20 Exposure Mounted....$1.00 ea. $ .95ea. $ .90 0a. $ .80 ea. 
36 Exposure Mounted...... 1.70ea. 1.65ea. 1.60ea. 1.50 ea. 
828 Bantam Mounted...... -90 ea. -85 ea. -80 ea. -75 ea. 
Stereo Mtd. (15 Pairs)...... 1.75 ea. 1.65ea. 1.60ea. 1.50 ea. 
Mercury (36 frames)........ 1.50ea. 1.45¢ea. 1.40¢ea. 1.35 ea. 





120-620-127 in Sleeves..1.00e0. .95e0. .90¢e0. .80 ea. 


Mounted at 25c per roll extra 





35 mm. Kodachrome 
$1.40 Mtd. Stereo (15 pairs) $2.15 Mtd. 
36 Exposures........ 2.45 Mtd. 828 Bantam................ 1.00 Mtd. 


8 MM. & 16 MM. KODACHROME PROCESSING 
8 mm.- 25’ Magazine $1.20 16 mm.-100’ Roll .......... 3.60 
8 mm.- 25’ Roll .......... 1.50 

16 mm.- 50’ Magazine ..1.45 

16 mm.- 50’ Roll .......... 2.15 





KODACOLOR 


PROCESSING 80c per roll 





* 


COLOR 
2Y%2%, 2% x3, a pmo REDUCTIONS 


35 mm. 


rds, envelopes 
f 





FROM ANY POSITIVE 
COLOR TRANSPARENCY 


¥ Any 6 Any 12 

2% -20ea. $ .18 ea. $ .15 ea. 
3% -35 ea. -33 ea. -30 ea. 
.38 ea. .35 ea. 

.73 ea. -70 ea. 

1.40 ea. 1.25 ea. 

3.75 ea. 3.00 ea. 

9.50 ea. 9.00 ea. 


KODACOLOR PRINTS 
From Kedacolor Negatives only 
2%, x 3%, (from 35 mm. & 828 only) 
3a x 3¥% or 3% x 5 (square negs. printed sq.) .25 ea. 
SRMDIN nceisiancobiscebdecoiabiiohanahtouipeetad beilpouseivsGiieaiocaes 1.05 ea. 
eg TE TEES RS Ue eta A 3.00 ea. 
WOE WF: asrncipeatusingsasetaip abbssnctencetncbiiaeismianewensd 6.75 ea. 
From Positive Transparencies only 
2V4 x 3%, (from 35 mm. & 828 only) 
3% x 3% or 32 x 5 (sq. trans. printed sq,)...... . 
SIUMLAE. vcsiaburssdeetabehcdveddeiateodbuiinalcceseessveavescees 1.05 ea. 
SIE cobb sicipstacescinbdienvinccaioatclninlabbevetlacstechiscaxks 3.00 ea. 
AEM WE niahvatenicdatelleadecetomnwiobionbabuctiies) scoheconeeceeed 6.75 ea. 
35 mm. Transparencies from 35 mm. or 
828 Kodacolor Negatives 
35 mm. Transparencies from 127 Sq. or 
2% x 2% Kodacolor Negatives 


PRINTS 





P.O. BOX 36617 DEPT. M. 


COLOR LAB 


January, 1961 


LOS ANGELES 36, CALIFORNIA 














MODERN’S 


1960 
INDEA 


Here is a list of the articles published 
in MODERN during 1960. For easier refer- 
ence, it is divided into sections according 
to subject matter, and within each section 
the articles are listed alphabetically by 
their key word or subject. Note that movie 









equipment is listed under “Movies,” 


“Equipment.” 

Biographical* 
Title and/ 
or Subject Author 
BEHNKE, JULIUS: The Patricia 
search for perfect color {Caulfield 
BERGMAN, INGMAR W. Johnson 
BURDEN, SHIRLEY: Good {Patricia 
pictures needn’t shout Caulfield 
KARSH, YOUSUF J. Balish 
LEITER, SAUL: Way-out 
color P. Caulfield 
LIBERMANN, ALEXANDER: |Herbert 
Portrait of the artist Keppler 
SCHULTHESS, EMIL P. Caulfield 





Month 


Mar. 
Apr. 


Mar. 
Feb. 


Jan. 











Aug. 


Darkroom Techniques 


BORDERLESS ENLARGING 
EASEL, Make a 


ENLARGER, How to buy and 
test an 

KODAK MICRODOL-X 

PAPER, is it the secret to 
European landscapes? 


PRINT MAKING, The fine 
art of, Part | 


UNIKIT SENIOR portable 
darkroom 


* See also Discovery 





Ken Murray 


E. Meyers 
E. Meyers 


Edward 
Meyers. 


E. Meyers, 
H. Keppler, 
0. Granger 


H. Keppler 


Oct. 


Jan. 
Sept. 


June 


Nov. 








Dec. 


not 


66 
96 


82 
74 


66 


70 


46 


64 
81 


66 


123 


143 








Title and/ 


or Subject |aather 


Discovery 
PELLEGRINESCHI, PAOLO 
(#50) 


P. Caulfield |Mar. 


PERLMUTTER, BILL (#448) |P. Caulfield jJan. 


TILLEY, LEW (#49) 
YOUNG, DAVID (#51) 


Equipment 


(ACCESSORIES) Eye-level 
prism finder for Rolleiflexes|H. Keppler 


(ACCESSORIES) KINDER- 


P. Caulfield |Feb. 
P. Caulfield \June 


Sept. 


MANN Self Loading 35mm {Myron A. 

film loader Matzkin —_‘|Apr. 
(ACCESSORIES) REFLECTALL 

MODEL 42 folding light Edward 

reflector Meyers Apr. 
(ACCESSORIES) SLAVEY V 

photoelectric flash Edward 
instrument Meyers Apr. 
(ACCESSORIES) 25 camera 

gewgaws H. Keppler |Mar. 
CAMERA BUYING GUIDE J...... Dec. 
(CAMERAS) AGFAFLEX LV {D. L. MillerjJuly 
(CAMERAS) AGFA REFLEX H. Keppler jAug. 
(CAMERAS) AGFA SUPER Myron A. 
SILETTE AUTOMATIC Matzkin Jan. 


(CAMERAS) AIRES VISCOUNT}D. L. Miller 








(CAMERAS) ALPA 6C H. Keppler jNov. 
(CAMERAS) ANSCOMARK M JH. Keppler jNov. 
(CAMERAS) ANSCOSET E. Meyers Dec. 
(CAMERAS) ARGUS 

AUTRONIC 35 W. Johnson |May 
(CAMERAS) Automatic L. W. 

exposure Eisener July 
(CAMERAS) BALDESSAMAT )D. L. Miller jAug. 
(CAMERAS) BEAU 

LIGHTOMATIC W. Johnson {May 
(CAMERAS) BESELER 

TOPCON C H. Keppler jNov. 
(CAMERAS) Collecting 24% |H. Keppler, 
reflexes? Why not? D. L. Miller jApr. 
(CAMERAS) CONTAREX H. Keppler jJuly 
(CAMERAS) DEJUR DEKON SR/W. Johnson jAug. 
(CAMERAS) EXA H. Keppler |Dec. 
(CAMERAS) GRAPHIC 35 

ELECTRIC H. Keppler |Mar. 
(CAMERAS) HASSELBLAD = ‘|Myron A. 

SUPER WIDE C Matzkin —_‘|Feb. 
(CAMERAS) KODAK 

MOTORMATIC . W. Johnson |Dec. 
(CAMERAS) KODAK RETINA |William 
AUTOMATIC III Johnson _|Dec. 
(CAMERAS) KODAK STAR- 

TECH J. English Mar. 
(CAMERAS) KOMAFLEX-S _{D. L. Miller jAug. 
(CAMERAS) KONICA F M. Matzkin jAug. 
(CAMERAS) MAMIYA 16 __|P. Caulfield jJan. 
(CAMERAS) MIKROMA Ii |W. Johnson Dec. 
(CAMERAS) MINOLTA A-5 |D. L. Miller /Oct. 
(CAMERAS) MINOLTA SR-1 |E. Meyers |Sept. 





Jan. 








Innes Pg. 


79 


80 


81 


81 


62 
74 
102 
88 


100 
101 
106 
107 
123 


98 


66 


98 
107 


66 
104 


124 
90 
92 

140 

140 


92 


89 
102 


78 





Title and/ 

or Subject Author 
(CAMERAS) MIRANDA D H. Keppler 
(CAMERAS) NU-TARON William 
EYEMAGIC Johnson 
(CAMERAS) PCA PRISMAT |H. Keppler 


(CAMERAS) PETRI COMPACT|H. Keppler 
(CAMERAS) REFLEX SHOT j...... 

(CAMERAS) RICOH 500 D. L. Miller 
(CAMERAS) RICOHMATIC 225/W. Johnson 


(CAMERAS) Single-lens 
reflex cameras and how 
they work 


(CAMERAS) Super 2% reflex, 


Bennett 
Sherman 


Herbert 





Grow your own Keppler 
(CAMERAS) TELE-ROLLEI- 

FLEX H. Keppler 
(CAMERAS) 244 new cameras 

and how they compare ij... 
(CAMERAS) WALZ ENVOY 

M35 W. Johnson 
(CAMERAS) YASHICA 44LM JD. L. Miller 
(CAMERAS) YASHICA M D. L. Miller 
(CAMERAS) YASHICA 

PENTAMATIC H. Keppler 
(CAMERAS) YASHICA YL —— |W. Johnson 
(CAMERAS) YASHICA Y16_—‘|P. Caulfield 
(CAMERAS, - They look {Bennett 
alike, but . Sherman 
(CAMERAS, USED) How to 

oe. ree. 





(ENLARGERS) How do 35mmjNorman 
enlargers compare? Rothschild 


(EXPOSURE METERS) AGFA |Herbert 


LUCIMETER-S Keppler 
EXPOSURE METERS, Norman 
Directory of Rothschild 
(EXPOSURE METERS) Lynn 
SEKONIC L86 AUTO-LUMI Heyer 
(EXPOSURE METERS) Herbert 
WESTON MASTER IV Keppler 


Norman 
Rothschild 


FILTERS, Chaos in fitting 

Norman 
FILTERS, Color film Rothschild 
(FLASH) AG-1, One tiny 
flashbulb D. L. Miller 
(FLASH) MECABLITZ 103 = {D. L. Miller 


(FLASH) Power behind 
flash: Newest batteries and|Charles 


how they tick Hellman 
LENS COATING B. Sherman 
(LENSES) AUTO NIKKOR-S Herbert 
58mm, f/1.4 Keppler 
(LENSES) AUTO NIKKOR {Herbert 
TELEPHOTO ZOOM Keppler 
(LENSES) AUTO ROKKOR —_—jHerbert 
35mm, £/2.8 Keppler 
LENSES, Bargain H. Keppler 


(LENSES) Monocular: When?|E. Meyers, 
Why? What? How? H. Keppler 


(LENSES) 1960 interchange- i 
able lens list Rothschild 


Month 
Oct. 


Oct. 
Oct. 
Sept 
Sept. 
Jan. 
Sept. 
Feb. 
Jan. 


Jan. 


Dec. 


July 
Dec. 
July 
Aug. 
Aug. 
Jan. 


Feb. 


May 
Mar. 








Pe. 


B 
8] 
101 


124 


i} 





Title. 
or Sul 


(LENS 
FOLLO 


(LENS 
KOMU 


(LENS! 
{/6.9 


(LENS! 
400mn 


(LIGHT 
from y 


MODEI 
MOVIE 


PHOTC 


(PROJE 
CUSTO 


(PROJE 
500 R 


(PROJE 
(PROJE 


ST. LO 


ACUTA\ 


COLOR 
films | 


HIGH-S 
critical 


KODAC 
CHROM 
How th 


SUPERS 
and ho’ 


10-SEC 
new fil 


TRI-X P 


AMERIC 


ASA SP 
ASA SP 


BIG BR 
raphy it 


CAPITAI 


COLOR 
TODAY: 


COLOR 
TODAY, 


EDITION 
new bor 


H&D ( 
IAN TE 
LENS, H 


MODERN 
CONTES 


MODERN 
1959 IN 
ON SAF 








Month 
Oct. 


Oct. 
Oct. 
Sept. 
Sept. 
Jan. 
Sept. 


Feb. 
Jan. 


Jan. 





Dec. 


Mar. 
May 
Dec. 


July 
Mar. 
Jan. 


Oct. 
Dec. 
Feb. 
Oct. 
July 
Dec. 


July 


July 


Apr. 


May 
Nov. 


May 


Ssss ae 


10] 


2 


104 


























Title and/ “. 
or Subject Author 
(LENSES) NOVOFLEX Myron A. 
FOLLOW FOCUS Matzkin 
(LENSES) SANKYO KOKI Herbert 
KOMURA 200mm, f/3.5 Keppler 
(LENSES) TAMRON 400mm, |Herbert 
{/6.9 or £/7.5 Keppler 
(LENSES) TELE-ASTRANAR  |Patricia 
400mm, £/5.5 Caulfield 
(LIGHTING) Get more light 
from your lamps sé gs 
MODERN TESTS INDEX sis... 
MOVIE EQUIPMENT see Movies 
section 
PHOTOKINA CABLE =—s—s—séidzCC.... 
(PROJECTORS) OPTA-VUE Myron A. 
CUSTOM AUTOMATIC Matzkin 
(PROJECTORS) SAWYER’S 
500 R H. Keppler 
(PROJECTORS) SUPERBA 77 |M. Matzkin 
(PROJECTORS) SUPERBA 77 |H. Keppler 
M. Matzkin, 
E. Meyers, 
ST. LOUIS TRADE SHOW ID. L. Miller 
Films 
ACUTANCE, Just what is it? jE. Meyers 
COLOR LATITUDE, Which 
films have the greatest? jE. Meyers 
HIGH-SPEED FILM, A E. Meyers, 
critical look at H. Keppler 
KODACHROME, ANSCO- 
CHROME, EKTACHROME, |Ralph M. 
How they differ Evans 
SUPERSPEED 2% FILMS Edward 
and how to use them Meyers 
10-SEC. POLAROID PIX: A [John 
new film Wolbarst 
TRI-X PAN IMPROVED TYPE jE. Meyers 
Miscellaneous 
AMERICA’S MANY FACES ...... 
E. Meyers, 
ASA SPEEDS, Old, are dead |H. Keppler 
ASA SPEEDS, Swing to new|...... 
BIG BROUHAHA: Pray | 
raphy in the Fine Arts Il |.....+ 
CAPITAL CAPITAL SHOW ID. L. Miller 


COLOR PHOTOGRAPHY 
TODAY: Part | 


COLOR PHOTOGRAPHY 
TODAY, Part 1 


EDITION BOUND SERIES: 7 
new books 


H & D CURVES 
IAN THE PHOTOGRAPHER 
LENS, How not to clean a 


MODERN’S POLAROID 
CONTEST WINNERS 


MODERN TESTS INDEX 
1959 INDEX 


D. Engdahl, 
H. Todd 

D. Engdahl, 
H. Todd 
Patricia 
Caulfield 
H. Baines 
J. Cooke 


John 
Wolbarst 





ON SAFARI WITH MODERN 


Jan. 


Feb. 


Mar. 


Dec. 
Nov. 


Dec. 
Mar. 


July 
uly 





June 


Aug. 
July 


Mar. 


Jan. 
Oct. 


Dec. 
Aug. 





Feb. 


Mar. 
July 


July 


Oct. 


Dec. 
June 
Feb. 
Feb. 


Feb. 
Nov. 
Jan. 





Sept. 


Sept. 








Sept. 


Sept. 





103 
92 
79 
92 


68 
116 


133 


93 


126 
127 
80 


66 


86 


80 


72 


18 
110 


48 


26 
20 


98 


138 
92 


18 


116 
103 
78 





Title and/ 

or Subject 

PHOTOSCAN PICTURE 
TRANSMISSION SYSTEM 


POLAROID COLOR PROCESS, 


Dr. Land demonstrates 


TEENAGE SISTER PHOTOG- 
RAPHERS WIN PRIZES 


TOURIST MULTIPLE, the 
35mm (Henry Herbert) 


WEST COAST SHOW 








W. Johnson |Dec. 


Movies 


BERGMAN, INGMAR 


CAMERA BARGAINS, Used 
movie 


CAMERA, Inside today’s 
movie 


(CAMERAS) ARCO ZOOM “‘S” 
(CAMERAS) BELL & HOWELL 
ZOOMATIC 

(CAMERAS) CANON ZOOM 8 


(CAMERAS) Electric eye 
zooms: which has what? 


= KEYSTONE K-7 |M. A. 


ie NIZO 
HELIOMATIC 


(CAMERAS) YASHICA 8MM_|M. Matzkin 


(CAMERA SUPPORTS) Do 
movies need a leg to 
stand on? 


EDITING, Step up your 


EDITOR, What makes a good|M. Matzkin 


EXPOSURE PROBLEMS, 5 
movie 


(FILM) ANSCO SUPER 
HYPAN 16mm _ negative 


FLOWER MOVIES 

'$ IT STILL? “Move it 
(LIGHTING) 1-light movies 
(LIGHTING) 2-light movies 
(LIGHTING) 3-light movies 
(LIGHTING) 4-light movies 


MOVIE CAMERA, How to 
move a 


POLAROID MOVIES 
(PROJECTOR) KODAK 
SOUND 8 


(REVIEW) BLACK ORPHEUS 
(REVIEW) THE CRANES ARE 
FLYING 


(REVIEW) HIROSHIMA, MON 
AMOUR 


(REVIEW) JAZZ ON A 
SUMMER’S DAY 


(REVIEW) MASTERS OF THE 
CONGO JUNGLE 


(REVIEW) ON THE BEACH 
(REVIEW) THE SAVAGE EYE 
SLOW BUILDUP, QUICK 
ACTION 


SOUND, 8MM, Ready or not 
TITLES THAT STOP "EM 


W. Johnson jApr. 
M. A. 
Matzkin Dec. 


1B. ShermanjApr. 

















M. Matzkin |Dec. 
M. A. 
Matzkin Mar. 
M. Matzkin |May 
Myron A. 
Matzkin ipct 
Matzkin « 
M. A. 
Matzkin Feb. 
Dec. 
Arnold 
Kotis Nov. 
M. Matzkin |Apr. 
Apr. 
M. A. 

Matzkin July 
Myron A. 
Matzkin Dec. 
Ernst Wildi |Sept. 
M. Matzkin jJune 
M. Matzkin Jan. 
M. Matzkin |Feb. 
M. Matzkin |Mar. 
M. Matzkin jApr. 
M. A. 

Matzkin Oct. 
Robert KatzjAug. 
M. A. 

Matzkin Aug. 
W. Johnson |May 
W. Johnson |Nov. 
W. Johnson |Sept. 
William 

Johnson June 
Lynn 

Heyer Aug. 
M. Matzkin |Mar. 
W. Johnson jJuly 
M. A. 

Matzkin {Oct 
W. Kohler Oct. 
M. Matzkin |May 





Author Month’ 
William 

Johnson = |May 
Patricia 

Caulfield July 
William 

Johnson Nov. 
William 

Johnson Nov. 








Pg. 


ll 
22 


98 
134 


136 


82 
141 


92 


76 


92 
143 


86 
92 


91 
124 


12 


13 
112 


— 


100 








Title and/ 


or Subject 

Picture Taking Techniques 

N. 

CLOSE-UP.LENS VS. Rothschild, 
EXTENSION Keppler jJune 
CLOSE-UP PHOTOGRAPHER, jHerbert 
The complete 35mm Keppler Aug. 
COLOR, The search for Patricia 
perfect (Julius Behnke) Caulfield Mar. 
(COLOR) Shoot em at nightiJacquelyn 
(Norman Rothschild) Balish Sept. 
COLOR, Techniques for ring-|Patricia 
a-ding 35mm Caulfield  jJune 
COLOR, Way-out (Saul 
Leiter) P. Caulfield |Feb. 
(EXPOSURE) Automatic? Not}Patricia 
for Creative Photographs Caulfield July 
(EXPOSURE) 9-exposures— |Y. E. Satow, 
9 pictures H. Keppler |July 
FLASH EXPOSURE, The 
> rie re July 
FORECAST: RAIN, SNOW, 
PICTURES P. Caulfield |Feb. 
GOOD PICTURES NEEDN'T /Patricia 
SHOUT (Shirley Burden)  |Caulfield |May 
(LANDSCAPES) 4 ways to |Patricia 
rescue your 35mm scenics {Caulfield  jAug. 
(LANDSCAPES) What makes 
European landscapes Patricia 
different? Caulfield jJune 
(LENSES) How long is Y. Ernest 
35mm wide? Satow Feb. 
MAGNIFICENT OBSESSION |J. Balish  |Mar. 
OUTER SPACE 
PHOTOGRAPHY Henry Paul |Sept. 
(PAPER NEGATIVES) Look [Jacquelyn 
Ma, no film Balish Jan. 
POLAROID, What can’t youjJacquelyn 
take with Balish May 
PORTRAIT PUZZLE: One best/Patricia 
focal length? Caulfield  jAug. 
PORTRAITS, Outdoor, Patricia 
Watch exposure Caufield June 
PORTRAITS, Three problems: 
Large noses, bald heads, |H. > oe. 
round faces atow|Nov. 
RECIPE FOR DRAMA 
(Kosti Ruohomaa) P. Caulfield Jan. 
SHOOT FROM YOUR SEAT 
a ae Nov. 
SPORTING CHANCE, Do 
bj, eS aetna Renee Nov. 
TRIPOD, 35mm on a H. Keppler Feb. 
TV, Why and how to Samson 
photograph Raphaelson |Nov. 
(2%) AFRAID OF PEOPLE? |Patricia 
(Bill Perlmutter) Caulfield — jApr. 
2% CAMERA, Wide range of|P. Caulfield jOct. 
2% COLOR NEEDN'T BE | Patricia 
SQUARE (Jay Maisel) Caulfield Apr. 
2% FANTASY (David Attie)|W. Johnson jApr. 
VACATION PICTURES— Jacquelyn 
CLOSE TO HOME Balish Aug. 
VERDICT 1S YOURS, The 
(MODERN editors’ photos) |...... May 


autor 
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82 
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70 
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74 
82 


78 
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56 
58 
76 


92 


72 


82 
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60 


70 
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All merchandise is 
offered on 15-day 
free trial, full 
money-back guaran- 
tee—All items 
brand-new, except 
as_ listed. Prices 
FOB N. Y. Add ap- 
prox. shipping cost. 
20% deposit re- 
quired on C.0.D.’s. 


FAMOUS 
NATIONALLY 











ADVERTISED 


SAVE *85 


on mfrs. orig. list for 


PETRI-PENTA 


Precision Single Lens 


Reflex 


Amazing Low Price 


w/case 


FAST £2/50mm, 
7-element 
Orikkor lens, 
screw-mount. 
Instant return 
mirror. 
Eye-level Penta- 
Prism with 
fresnel screen. 
Syn. Shutter 
speeds to 1/500 


@ Autom. one- 


stroke lever. 
Autom. exp. 


counter. Mfg. sug. list price $165 





Famous 
Make SPEEDLIGHT 
Compact lightweight Electronic Flash 


watt /sec. - at 
bat 


1.90. 
75e. Bracket $1.9 


A TRULY FABULOUS GIFT 
AT A TERRIFIC LOW PRICE 





Aux. Te Ki 


for PETRI, TARON, etc. 
Comotese with Aux. Tele- 
photo de Angle Lenses, 
matehing yt as der 
and attractive case. 


pp. 
illus. 
by Dr. W. Tydings ONLY $42 











FAST “ - TARON 


Meter for correct 
sure every time. 


Fast, sharp 2.8 Taronar lens, 
Copal SVL shutter, LV system, 


speeds to 1/300, 


parallax correction, coupled 
range/viewfinder, 1-stroke ad- aoe iar. Soe 
vance. Self-timer, other fine 


features. 
Mfr. sug. list $59.95 


Sold only w/case $4.95 





SANKYO 8-E 
meter, with fi © wh og Standar Lens 
f1.4/38mm Telephoto Lens. Easy to 

trol t fe Il lenses. Smart, 

compact, Lightweight. $ So 50 

ONLY 

A Wonderful Buy SANKYO 8-S 
With f1.9 focusing lens, click-stops; handy 
exposure guide; bright viewfinder; ratchet 

counter; 16 fr/sec. & single 
fr. exp.; accessory shoe, etc. 1975 

Fine Quality 
SAVE! rinses tate LENSES 
Pre-set ul 


With automatic electrie Ex; 
use, no calculations, coupled aperture 
Mfr. sug. List 129.50 
So Inexpensive! gmm MOVIE CAMERA 
system spring motor; Autom. footage 
Comp. Value $49.56 ONLY 
hard-coated, color-cor- 


VL 


With built-in HiFi LV Exp. 


#2.8/135mm eerie preset 
diaphragm, i-speed iens, 


pee ONLY 2995 
FORA 135mm THEE. 
Sug. re iiat 2445 
79.95. ONL 
fom TELEPHOTO,LENG, 5950 
ONLY 


Lens, 


399% 


autom. 


{2.5/35mm WIDE ANGLE 
one S getty. pre-set. Mfr. See, 5 List 





Luxury 35mm w/interchangeable lens system ( 


thread) ¢ Tanar hard ctd. 6-elem. f2/50mm ¢ 
in synchr. for flash, strobe 
e Focal plane shutter, 12 speeds 


finder 
shutter cocking. 


e Autom. filmwinding & 


¢ Coupled weer 
to 1/500 





NU-TARON 
Eyemagic 
with exclusive Mosi- 
ter fer AUTOMATIC 
focusing, composition, 
exposure. 
Just match magic red needle and you're all set 


for perfect pictures, perfect 6 gs 
¢ 


exposures. 


Mfr. sugg. list $99.50 ONLY 


TOO HOT TO HANDLE 
(Continued from page 71) 


off is essential in a 14 x 17 print, the 
4x 5 negative size will come the closest. 
For the very finest enlargements with 
the sharpness you require we would 
suggest a Schneider Componon enlarg- 
ing lens with a Beseler, Durst or Sim- 
mon Omega enlarger. But wait a second. 
We know of no newspaper and few 
magazines which require anything like 
the standards you've set—even the 
very top quality publications. Much mag- 
azine editorial work is done either with a 
35mm or 2144 x 214 camera. 


1 own an Exakta VX with a 50mm f/2.8 
preset Zeiss Tessar lens which | feel 
gives good results. | would like to know 
if an 80mm preset Zeiss Tessar f/2.8 
will also give professional results? Ed- 
ward Maffeo, New York, N. Y. 

The 80mm Zeiss Tessar f/2.8 lens cer- 
tainly should cover a 35mm format well 
at full aperture and produce satisfactory 
images. 


Which would you consider to have the 
brightest viewing system—the Pentax, 
Minolta SR1, Yashica Pentamatic, or 
the Pentacon F? G. Thomas, Bend, 
Oregon. 

We have some reservations about the 
Pentacon F. All the others—Pentax, 
Minolta and Yashica—have approxi- 
mately the same brilliance. 





CAMERA FOR A RIDE 
(Continued from page 107) 


wheel on page 106 might be intercut with 
any amusement park footage. Or it could 
be used to substitute for an aerial shot 
by choosing footage that eliminated the 
ferris wheel structure and cutting it in 
after a long shot of an airplane taking 
off. The shot would have the effect of 
an airplane rising slowly from the 
ground and then cruising down to take 
a look at the terrain. 

How you build your special effect 
library and what you do with it depends 
on your imagination. Just remember, 
movies need not be literal to be effective. 
Many scenes can be made to say what 
you want them to simply by choosing 
what comes before or after.—M.a.M. 














Built- 
YOURS FREE! Bar. 
gein-packed Bulletin 
with sen 








Brand-New Import! 
High Power! Coated 


Prism 
Binoculars 


All center focus 
FREE genuine leather 
case & Strap. 

Add 10% F. E. tax. 


Mfr. 
List “Specia 
6x30 CF 31. 4.508 


33.50 
10x 130 GF 49.95 
16x50 CF 54.95 


sational 4 
s of 





DIRECT Tb CO. 


15 East 19th St. New York 3, W. Y. Dept. MO-1 








Correction: In Part I of “The 
Fine Art of Print Making,” No- 
vember 1960, it was stated that 
Kodak Universal Stop Bath is 
available in “one packet to make 
8 oz., 45¢.” This should have 
read: “six packets each to make 
8 oz., 45¢.” 

In the New Camera Charts, 
December 1960, page 115, the 
price of the Heiland Pentax H-3 
was incorrectly listed as $189.50. 
The correct price is $199.50. 
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WITH EACH PURCHASE 
OF 6 ROLLS OF 

8mm MOVIES AT 
STANDARD PRICES 


PROJECTOR 
FILMS 


DEPT. STORE VALUE 67.50 


OUR PRICE FOR BOTH | 


FREE 8mm. MOVIE PROJECTOR 


6 WHIMSEYLAND CARTOONS OR 
YOUR SELECTION OF SUBJECTS 
— LAUREL & HARDY — MICKEY 
ROONEY—CHARLIE CHAPLIN & 
MANY OTHERS. 


Unbelievable Value — Both Spocials $59.00 


ASTRA PHOTO PRODUCTS — 243 WEST 55th STREET — NEW YORK 19, N. Y. 





FREE 30000. KODAK 


MOVIE CAMERA 


WITH EACH PURCHASE OF 

6 ROLLS OF BLACK & WHITE 
8mm. MOVIE FILM AT 
STANDARD PRICES. 


CAMERA 


DEPT.STOREVALUE 49.50 
OUR PRICE FOR BOTH 


DEVELOPING 
INCLUDED 
WITH FILM 








FILM SALE 


35mm COLOR FILM 
With Processing Included! 


KODACHROME — 


(Same prices pr~d -— A 
— 
e935 1128 3030 "32:30 


SUPER ANSCOCHROME 
8.95 13.85 29.00 39.50 


KODACHROME MOVIE FILM 
With Processing Included! 
(FP) FACTORY PACKED OR 

(FF) ise iy v4 FRESH (Respooled) 


7 ir expiration date 
ully Guaranteed 


Kodachrome, hasmhetine 200 £6... 205! $10.00 


Rolls 10 Rolls 
8mm Roll 25’ dbl. (FP) x .25 
8mm Mag. 25’ dbl. (FP) 37.00 
16mm Roll 100’ ) ...--- 24! 
16mm Mag. 50’ (FP) 54.50 


BLACK AND WHITE MOVIE 


FILM WITH PROCESSING 
A 50 











AS. 
8mm 25’ dbl. roll 
8mm Mag. 
16mm 100’ roll 
16mm 100’ sound ASA 24 
16mm 50’ Ma — 
ae Spool 100 ft. B&W 

With purchase of 5 rolls, 1 roll free. 


B & W 35mm Film 100° Roll 
Negative film outdated $1.25 


ROLL FILM 


127, 120, 620, 116, 616, Black and White 

ASA 80—5 for $1.00 
20X 35mm BéW ASA 50—4 for. ..-.----...--- 1.00 
36X 35mm B&W ASA 50—2 for_.....---...--- 1.00 

















Respooled 
Kodachrome 8mm 100’ on Bolex Spool 
Dev 





ANSCOCHROME ASA 32 
1émm with Processing 


100’ 16mm roll 








L 





MOVIE FILM SPECIAL—ASA o. 


4 25’ double 8mm on camera spools....$ 
16 rolls as above 
64 rolls as above 
15 16mm 25’ rolls 
27 rolls as above 
54 rolls as above 
15 16mm 50’ rolls 
27 rolls as above 
54 rolls as above 


NO PROCESSING ON ABOVE 


~ 
te 

















con 
Sapentan 
RRansisan 














ANSCOCHROME COLOR IN BULK 


8mm 25’ on camera spool $1. 
4—8mm 25’ on camera spool eee win 6.50 
Daylight No. 534 outdated 6 mos. 
35mm x 100’ $11.95 
35mm x 50’ 6.50 
35mm x 2719’ 4.00 














DEVELOPING SERVICE AVAILABLE 





16mm 100’ roll color . 

16mm 50’ Mag. color . 

Above color prices refer to Ans 
Anscochrome only. 





ANSCO COLOR FILM 
WITH PROCESSING 
8mm 25’ dbl. roll reperforated 
8mm 100’ on Bolex Spool reperforated.. 
16mm 100’ roll 
16mm 100’ roll sound 
16mm 50’ Magazine 











PHOTOGRAPHIC ENLARGING PAPER 
100 Sheet Packages Con! 


Slightly outdated 


COLOR PROCESSING 


KODACHROME 
Movie Film Processing 
8mm Roll 
8mm Mag. 
16mm Mag. 
16mm x 100’ Roll 

















35mm COLOR 
35mm x 20 exp. w/mounting 
35mm x 36 exp w/mounting 
35mm x 15 exp. Stereo w/mounting .... 





AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The &mm is approximately 200 ft. and i6mm ap- 

proximately 400 ft. each reel. 


Charlie Chaplin Comedies—1! reelers— 
NEW JANITOR! MABEL’S BUSY DAY, FILM JOHNNY, 
BETWEEN SHOWERS, CAUGHT IN THE RAIN, HIS 
NEW PROFESSION.—2 reelers—IN THE SANK, NITE 
AT THE SHOW, THE CHAMPION, THE TRAMP, HIS 
NIGHT OUT, DOUGH AND DYNAMITE. The price for 
silent is $10.00 per reel and for sound $12.50 per 
reel. 8mm $5.00 per reel. 


Religious Films Available 
Life of Christ 


HAL ROACH COMEDIES— 
Snub Pollard & other famous ae full version— 
available in 8mm approx. 200 $5.00 per reel— 
16mm - aa silent per reel pay ‘$12. SO sound. Ap- 
prox. 400 f 

ORIGINAL OUR GANG COMEDIES— 

available in 8mm and 16mm $5.00 for 8mm approx. 
200 ft. $10.00 per reel for 16mm silent approx. 400 
ft. per reel—availabie in 1 and two reelers. 


PRIZE FIGHTS 
HEAVY WEIGHT FEATHER WEIGHT 
LIGHT WEIGHT 
Full Version 
Available 200’ 


Available 400’ 
Fights From Early Days Til! Present 





ACCESSORIES 
CHEMICAL K 
One 


Se 
S8SRS383333 8 





ASTRA PHOTO PRODUCTS 


243 W. 55 St., N. Y. C. 19, N. Y. 
VISIT OUR STORE 


OPEN EVENINGS UNTIL 6 
OPEN SATURDAY 


PLEASE INCLUDE POSTAGE 





JANuaRY, 196] 








SEND FOR NEW 


NEW 
FOTOLARGERS 


1960 
MODELS 


¢ For all negatives from 35mm to 2!/4x3'/4 

e Exclusive distortion control 

¢ Cool Alumi h 

© Rotating glassless neg. carrier 

© 360° Tilt for horizontal Projection & distortion 
control 

¢ 2” Forward extension for extreme cropping 


MODEL E w/Diffusion Glass 


Without Lens ... $31.50 
w/90mm 6.3 lens 41.30 
w/90mm £4.5 lens 
w/Simm 4.5 lens (35mm) 


ACCESSORIES FOR 
MODEL E FOTOLARGERS 


Dble Condensors 214 
33mm Dble Condensors for. 35mm_——- 
312” Dble Condensors for 2Y %4- o 
Copy Back (Converts enlarger ior copying) - 
Negative Carriers all sizes to 214x 
Copying be ights 
oa Arr 

m "pliter Mn w/ 
Fim Cups per 
Table Top dene" ‘for 35mm copy work 7a 
be 4 Stand with 38” post, for all cameras up to 

x5 

















piang alia TIMERS 


Gra-Lab Luminous Tim 


Gilbert "Iutorvas Timers_-—-- 


ELECTRIC DRYERS 


DeLuxe Electric Premier Print Dryer Double 
Chrome_ Surface 

DeLuxe Electric Premier Print Dryer Single 
Chrome _ Surfa 

Premier DeLuxe Roto Dryer Model A-1 
Premier DeLuxe Roto Dryer Model A-2 


ENLARGING EASELS 


Bord-R-Less Easel 


PRINTERS & WASHERS 


A y Rapid Print Washer 8x10 

aay Rapid Print Washer 11x14 
Richards Print Washer 18” DeLuxe Model 
30” Professional Model 








' UNITED CAMERA EXCHANGE ! 


1140 6th Ave., N. Y. 36 
(1 SEND FREE BARGAIN BOOK 


Fert eeeeeeeeeee2 
it 
z 


128 





PHOTOKINA 1960 
(Continued from page 108) 


appeared. SOM Berthiot’s 12.5mm {/1.8 
Servo Cinor in D-mount for 8mm 
cameras has exposure meter cells built 
around the perimeter of the lens. With 
the proper film speed index set, the lens 
automatically closes to the right aper- 
ture for 16 fps filming. Two ultra-fast 
lenses were on the Paillard stand—a 
13mm f/0.9 Switar for 8mm cameras 
and a 25mm f/0.95 Cinor for 16mm. 


Slide projectors 

Much in evidence was the automatic 
slide projector with slide trays, remote 
control focusing, and stop, start and re- 
verse operation. Agfa, Franke & 
Heidecke (see Automatic Universal 
Rollei Projector, page 81), Leitz, and 
Zeiss all offer beautifully made pro- 
jectors which are so similar there’s little 
point in describing each one. All are 
500-watt units. The Leitz Pradovit F, 
however, seemed smaller and lighter, 


and had two outstanding features. The 
remote focusing control reversed the di- 
rection of lens movement when the 
movement reached its full distance. 
Secondly, the channel cover over the 
slide tray could be opened and slides 
rearranged within the tray during pro- 
jection. All the above projectors use the 
same kind of tray, a plastic unit for 
either 50 or 30 slides of either cardboard 
or glass mount or mixed. 

There was also a completely auto- 
matic slide projector from Kindermann, 
the President, which uses the Ameri- 


can Ansco-type slide tray. The Presi- 
dent has forward and reverse and 
focuses automatically. An interesting 
feature is an accessory 50mm f/2 pro- 
jection lens for showing ultraminiature 
slides. Kindermann also has a semi- 


automatic slide projector coupled di- 
rectly to a tape recorder. Changing the 
slide causes the tape to start and stop. 

Leitz too has been doing some experi- 
menting with short focal-length lenses— 
but for projection of 35mm slides. By 
adapting a 35mm f/2 Summicron camera 
lens to a Pradovit projector, a rather 
impressive wide screen effect can be 
achieved. At about a 12 ft. projection 
distance, the image will be approxi- 
mately 81% ft. x 1214 ft. 

Zoom projection lenses showed their 
ugly heads but no manufacturer was 
serious about them. 


Slide mounts 

The trend here is toward plastic, the 
aim being to provide solid protection 
with thinness and ease of handling. 
Walter Witt’s Titania mounts now 
come in plastic instead of glass and are 
anti-static treated. The Montanus-Fix 
mounts consist of two plastic frames 
which snap together around any ordi- 
nary cardboard mount (you have to cut 
off the corners). From Theyson comes 
a variation on the conventional plastic 
slide-apart binder: it has a molded-in 
plastic clip that allows you to center the 
transparency after sliding it in. The 
Seuthe plastic mounts take glass-and- 
transparency sandwiches, which are slid 
in from one end and kept in place by a 
spring-loaded bar. Seuthe also has 
Seuthefix mounts, which consist of two 
pieces of glass with foldover adhesive 
tabs. Arnold Perror of Switzerland has 
a new version of the Perr-O-Color slide 
binder that’s thin enough to fit Airequipt 
slide changers. Perror also has Novo- 
Color 214 binders consisting of two 
pieces of glass, a metal frame and a 
special clamp. 


Gadgets and accessories 

Aside from the two new exposure 
meters by Gossen and Asahi (see page 
81) there were not too many new acces- 
sory developments. 

Exakta didn’t change the model of its 
present VX IIa camera but they did re- 
design the hood, which is now somewhat 


streamlined and lacking a direct sports- 
finder. The new Exakta hood has a 
removable ground-glass insert which 
can now be used in the pentaprism and 
(Continued on page 136) 
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8S mm. 
MOVIES 


“THE TRUE GLORY” 
General Eisenbower called a 
"Crusade in Euro; 
810-112 ——— onc perwaantet (300- 
feet on 2 reels), pp-21c 
810-113 DDAY Lsdeiees on 2 reels), 


anion, strores See bere Ge in bleck 
- ile, oment where color is 
indicated. 


ON THE NIGHT STAGE 
with 
WILLIAM S. HART 


Bill Hart's first feature pi YET) by 

Thomas H. Ince in the w ch 914-15 and 

released to the nickelodeons in the spring of 1915. Nn tree aaa 

AK. — five-reel form with main and text PAIGN (300-feet on 2 ‘et ss 

810-240, Sam. version, about 

950-feet on 5 reels eels (p-470). $24.98 ctcihidie on 

620-57, 16mm. silent version, about 

1900-feet on 5 reels (pp-39c) 6 anmeen * . “Wmabend 

810-183 raneous OF WESTERN 
OTHER AUTHENTIC WILLIAM S. HART RAILROADS, 1897-190! 1503 Cisotect) 
er 8mm. 


— 
a. 


reels), a 

810-157 
HART, Highlights from many Hart 
ps isis my 1923" * (F06teet 6 on ded reels), 


LAUREL AND HARDY COMEDIES 
(USA, Alaska, Hawaii Only) { 130-feet) 
810-76 ANGORA LOVE (325-feens on 2. 810-215 RaiLkBAb 
810-66 tate, oe The Ti 
810.203 RAILROADING 


feet) 
810.225 


1898-1912 (200-feet), pp-18c 


STEAM RAILROAD MOVIES 
photographed from the mid-1930s until 
the 1950s 


810-231 BIG se { AND or & ee 
2 feet on reels), 


locomotives af feet Union Bride talkanet - $11.98 


810-238 FIVE 
IN hn DAYS OF STEAM (150-feet), 


Pennsy steam loco- 
1900s watil end of 


ar 9! 
on}, 


iodide ere ¢ RR Cpisass 


as Ck) (200-feet), with Mack Swain 
810-234 MABEL 
THE 


e |. Color abou: 
300-feet on 2 reels, pone 7 
810-189, 8mm. black and white yostton, 
about 360-feet on 2 reels, (pp-21 
(200-lest) with Wilke Collier, Mae a petals 
Busch and The Keystone oe: Ppp-18c. 4.98 
BIBLE STORIES 
ee THE GOOD SAMARITAN (175- 


810-52 THE SAVIOUR | Is Tatras 
feet on 2 reels), pp-21c 


CHAPTERS 
from “The Perils of Pauline” and “The Exploits. 
of Elaine” 


we. , DEADLY TENG from “The 
200 feet), PO P 
810.207 PRAY. from “Elaine” 


Nfrom "Tee Se Stee te, on ie ree), 


e 
8 


(@lasthel Tita 


2‘! x 2%" 
COLOR SLIDES 


O 


-$ 5.98 


seeee eeeee 13.98 





January, 1961 


© Strest and Number 


a 
© City 


The Pacific, Asia and The Middle East 
246—HAWAII — HONOLULU, WAIKIKI 
AND OAHU (40 slides)... . 
200A Ae. 


Allow 12c¢ per set for packing, postage 
and insurance. 
TRAVEL SLIDES [MAUL AND HAWAI 


245—ALASKA — THE FAR NORTH 


NATIONAL PARK (30 slides)... . 
THE NORTH WOODS 


67—Al 
STONE. NATIONAL PARK 


134—Al YOSEMITE (17 slides) 2.49 
atten ge BS PAINTBRUSH IN 


NEW 13 slides) 
262—BEAUTIFUL FUL DANSE. AND LAKE 


eid 26 ide) x 
ATIONAL PARK 


( Nes slides) 
249—CANADAS ‘ae eaged ROCKIES 


197. 
CENTRAL (40 slides) . 
198—DESOLATE DEATH VALLEY 


251—HAWAIL VACATION 
ARADISE t E (40 slides) . 


230—TOYKO NOCTURNE (26 slides). 


THE Circus 
110—CIRCUS, 1875 (13 , sider), 
74—CIRCUS. N, AYS OF 
THE BIG TOP (30 
204—GOLDEN AGE 
19 slides). 
oe aaa 2. 


890s 15 
20S—RINGLING BROS.—WORLD’S 
GREATEST SHOWS (18 seeee) 


263— 
219—1 


ACKSON HOLE (20 suse, 
ae: ae gee DA 
s 


>t a 
222 


| 
ee 
ab 


3.98 
1.98 


5.98 AUTHENTIC NICKELODEON 
INTERMISSION SLIDES 


150—-ADRSTING FILM — SHOW WILL 


) 
248—THE OREGON COAST (26 slides). . ONTINUE IN A FEW MINUTES 


59—P! PARKS AND PASSES IN 
IRADO (24 slides 


( 
1S1—IF A 
250—THE ~ preneyd HI PI 





LEASE 
MANAGEMENT 
76—ONE MOMENT 


ANIMALS, BIRDS, SNAKES 


8 slides)... 1 
193—BIRDS OF NORTH AMERICA 
ASPEN (16 slides) 36 slides, 
SEAWAY \Y (28 side ‘dides) 


WHEELERS O} 
(ONGAHELA AND. ALLEGH 
me slides) 
242—-SUN DRENCHED LAS VEGAS 


149—TRAIL RIDGE ROAD, ROCKY 
MOUNTAIN NATIONAL PARK 


161—POISONOUS SNAKES OF TH 
265—SMALL ANIMALS OF FOREST, 
174—SNAKES O) 


WEST (36 slides) . © ..-..055 


nN 
¥ 

~ 
_ — 
VES 


RAILROADS 
176—ANTONITO TO SILVERTON ON 


- 
nN 
| 


CANYON, 
AND LARE (13 


Evrope 
56—ANCIENT — TODAY 
211—AUSTRIA — THE CHARMING CITY 
(30 slides) 
210—AUSTRIA — VIENNA, CITY OF 


41—ITALY — NA 


OME, 
THE VATICAN’ (29 slides 
39—ITALY — 
PISA AND Bunn 
255—HAMPTON COURT, 


231—THE HEART 
252—OXFORD 


27a—NORFOLK & WESTERN 
17—RAILROADS U.S.A. {Fr 
53—RIO GRANDE N. GAI 


A RAILROAD (13 prey 
25 SOUTMERN gor nan 


Orders from outside wea: 5 Do mot 

shown for postage, but add 

the 1. F-. so cover 
postage. 


Fill in the necessary information below, clip me edhe ie ead sagpdhon oodingm. Rar sli ach 
coupon alone pasted to a pos card, or in envelope, for our current catalog. 


(Daathauak Kas 


101 EASTIN-PHELAN BLDG. DAVENPORT, IOWA 


attached page by parcel post, C.O.D. I'll 
of merchandise plus the postage and 


I'm interested in what you have to offer. your cu name, Mocthewt Sultetie, end 
put me on your list to receive each new edition as OGresd every toor 








Zone, if any ........ State. 








$5. 


(50 idee) eT 


Posters of the 1890s and e+ 2! 


144—AFRICAN BIG GAME fe slides) ... $1. 
14 GAME COUNTRY 49 


) o- 3S 
214—-BUSY BEAVER (12 slides) ig oe 2 
UNITED STATES (8 slides ee 
eg 2 AND DESERT (30 slides) 4. 


remit amounts 
10% to the cost 
foreign packing 


98. 


49 
98 
19 


49 
98 


of 


8 





2 AMPHOTO GUARANTEES = 
TO MAKE YOU A 
BETTER PHOTOGRAPHER 


Color photographer, 35mm specialist, darkroom worker, portrait photographer—no mat- 
ter what—choose your AMPHOTO Books from this, and the following 3 pages. Keep them 
for 7 days. If you are not entirely satisfied, that you'll learn enough to make you an even 
better photographer than you now are, return the books for a full, cheerful refund. Order now. 


ACTION PHOTOGRAPHY 


(669). How To Capture Action In Photography 
By Dan Daniels. An illustrated, step-by-step manual 
on the techniques and methods of shooting pictures 
that convey action, mood and impact. Will help 
you graduate from the “watch the birdie" nee 
shooting. $1.95 











ASTRO-PHOTOGRAPHY 


(56). Outer Space Pho- 
tography For 


Amateurs 


New Amphoto "Edition 
Bound" book. By Dr. Henry 
E. Paul. This world-famous 
amateur astronomer covers 
the entire field of photo- 
graphing satellites, stars, 
planets, other sky objects. 
“How to do it" with your 
own camera and simple 
equipment. 2.5) 























ANIMAL & NATURE 


(94). Nature Photography Guide 

By H. D. Shumway. One of photography's most fas- 
cinating aspects is photographing insects, birds, 
animals, flowers and landscapes. Everything's clear- 
ly explained in this helpful book. $1.9 

(331). Guide To Photographing Animals 

By S. Danton. Another interesting and helpful book 
for photographers of animal life—in the field, the 
home, the zoo. A most thoughtful gift for every 
person who loves picturing wild or domesticated 
animals. $1.95 
(639). Techniques Of Bird Photography 

By John Warham. A thoroughly malted training 
manual and reference work on shooting wild birds 
in their natural setting. Over 100 illustrations to 
help you. Thousands of copies sold all over the 
world. $4.95 





ANNUALS 


(68). British Journal Almanac 

By A. J. Dalladay. An up-to-date photographic ref- 
erence, including brand new material on the pro- 
fessional photographer in industry and portraiture. 
Technical information unavailable elsewhere in such 
convenient form. Board, $2.50, Cloth, $3.00 
(301). Photograms : 

A gallery of some of the world's finest photo- 
graphs, with expert plate-by-plate commentary. 104 
photographs in all, 8 in full color. If you are look- 
ing for something different in a gift, this book is 
the answer. $4.95 
(305). U.S. Camera Annual 1961 

25th Anniversary Edition, subtitled ‘The Picture 
Universe."' This beautiful book, a must for the col- 
lector, is replete with articles and pictures reach- 
ing from here to the vastness of outer space. $10.00 


(336). Color Pho 


ARCHITECTURAL 


(213). Architectural phy Of Houses 

How to take good pictures of interiors and ex- 
teriors. Tells what types of cameras to use, dis- 
cusses lighting conditions, distortion, correction, 
controlling field of view, etc. 8% x 11%. $7.50 





BEGINNERS’ BOOKS 


(312). All-In Gne Camera Book ' 

By W. D. Emanuel. This famous textbook has given 
sound advice to thousands of beginning amateurs. 
Now in its 43rd edition. A goldmine of useful in- 
formation. 68 photographs, 8 color plates. $2.95 
(590). Better Photography For Amateurs 

By D. Fenton. Packed with many prize-winning 
photos are chapters showing how to improve your 
work through correct use of camera, film selection, 
careful exposure and other techniques. Full color 
section. $1 


(34). Getting Started in Stewerty 
By Les Barry. Whether you think of photography - 


an art, an avocation or a business, this useful 

will help-you translate your thoughts into action by 
telling you exactly what to do and how to S 
about it. $1.95 
(591). Teenagers’ Guide To Suetapanty 

By Burt Murphy. Stressing photography, for and by 
teen-agers, this handy guide shows how to use p' 
tography in school, in social life, and as a possible 
part-time moneymaker. Illustrated. 








CHILD AND BABY 
PHOTOGRAPHY 


(6). Child phy Made Easy 

By Joseph Schneider. America's best known child 
photographer shows how you can use psychology to 
achieve outstanding results. A complete guide for 
parents. Over 100 illustrations, many in color. $4.50 


(589). Baby And Child Satepety 
By Burt Murphy. If you follow the tips given in this 
helpful book, you will be well rewarded with laugh- 


ing, loving, lastin photographs. A book for the 
photographer specialist as well as the parent. $1.95 








COLOR 

PHOTOGRAPHY 

(63). COLOR BOOK OF 
PHOTOG 


By Lucien Lorelle. One of the 
most useful books ever pub- 
lished on the subject. A full ac- 
count, covering films, filter 
factors, charts, etc. 4th big edi- 
tion. 136 illustrations. Roomiedy 
$3.95. Special $3 





T 
By Arthur Kramer. Complete information on color, 
color film processing and printing, outdoor and 
indoor color photography, etc. Takes the myste 
out of color photography. Full color section. $1.9 


(69). Mounting, Projecting & Storing Slides 

By Norman Rothschild and George Wright. Com- 
plete directions on every phase of slidemanship— 
projectors, viewers, slide binders, indexing, etc. 
And a complete source of supply for the slide 
user. $1.95 


(743). Successful Color Photography 

By C. L. Thompson. Tells you what to look for, how 
to take it, helps you create imaginative color pic- 
tures. 144 pages, with 112 illustrations, many of 
them in full color. $1.95 





COMPOSITION 


(715). Image Arrangement 

By Louise Haz. Contains principles of composition 
endorsed by such world-famous photographers as 
Yousuf Karsh, Edward Steichen, Alfred Steiglitz, 
and others. A thorough presentation of imagery in 
photography. $3.95 








DEVELOPING, 
PRINTING AND 
ENLARGING 


(168). 35mm Negs & Prints 
By Y. Ernest Satow. This me- 
ticulous photographer now 
introduces you to many of 
his secrets of turning the 
small negative into exciting 
prints. Hailed by critics 
from coast-to-coast. $1.95 


NEGS PRINTS 





(231). Photo Darkroom Guide 

By Robert E. Hertzberg. Here is a clearly detailed 
guide to every phase of developing, printing, en- 
—— Follow the author's procedures and you 
can't help but produce sparkling prints and en- 
largements. $1.95 


(25). Lootens On Enlarging And Print Quality 

Considered the most practical book ever written 
on the subject. Hundreds of thousands sold. Price- 
less how-to-do-it advice for beginner, amateur, the 
professional. New, up-to-the-minute 5th bar Hy 


(384). |e a The Technique Of The 


By C. |. Jacobson. Now in its 14th edition. A mod- 
ern textbook that answers all your negative prob- 
lems. Profusely illustrated, with tables, graphs, 
formulae, etc. All up-to-date information. $4.50 


(120). Enlarging, The Technique Of The Positive 
By C. I. Jacobson. A companion volume to the 
above . . . both are a discriminating amateur's 
“must."" How to get the most out of every nega- 
tive. Many diagrams and illustrations. New, !7th 
edition. $4.50 
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AMPHOTO CHRISTMAS BOOK FAIR! 


EXPOSURE 


(403). Exposure 


By W. F. Berg. A world authority helps you pick 
the right tools and materials, to suit filters to film 
and subject, to determine the correct exposure. 
446 pages, 91 photographs, 110 diagrams, 67 tepies, 





(339). Guide To Perfect Exposure 


By George and Cora Wright. "Incorrect exposure," 
say the authors, "ruins more photographs than any 
other technical error.'' If you want to avoid ex- 
posure error, make it a habit to keep this book 
by your side. $1.95 


FIGURE POSING 
AND GLAMOUR 


(656). Posing For 
The Camera 





New. By Harriet 
Shepard and Lenore 
Meyer. For models 
and those working 
with them. The first 

k to consider 
the model, the pho- 
tographer and the 
director as a work- 
ing unit and to pre- 
sent the art of pos- 
ing as a science. 
Lavishly illustrated. 


(716). Nude Patterns 

By Andre de Dienes. Over 100 unique pho- 
tographs, all taken in Hollywood. Here this 
great photographer displays his great sen- 
sitivity, technique and skill in lighting and 
arrangement. $4.95 


(727). Photo Et Propo Sur Le Nu 

By Lucien Lorelle. A charming French study 
of photographing the female nude. A de- 
luxe gift volume in gorgeous heliogravure. 
88 pages, 121 illustrations. Four color paper 
cover. $3.95 


(87). 100 Studies Of The Figure 

By John Rawlings. A fascinating volume il- 
lustrating 100 studies of the figure, com- 
plete with explanatory text. 9 x 12 hard 
cover. Originally published at $5.50. Now 
offered at the special price of $2.49 


(62). Form And Figure 

By Peter Basch. A collection of outstanding 
studies of the nude, beautifully repro- 
duced. Size 9% x 12'/2. Technical notes and 
comments by the famous photographer, 
plus individual chapters on lighting, props, 
etc. $5.95 








FILTERS 


(78). Filter Guide 

> Norman Rothschild and Cora Wright. A com- 
plete and practical guide for better black-and- 
white and color pictures. Well illustrated with nu- 
merous applications to specific situations. $1.95 





ORDER AT NO RISK 


Order today. If, within 7 days from date of 
receipt of your books, you are not entirely 
satisfied return them to us for full refund 
... and no questions asked. 











January, 1961 


FLASH PHOTOGRAPHY 


(588). Peter Gowland's Guide To Electronic 





Famous glamour photographer Peter Gowland 
shows and tells his secrets of electronic flash, with 
the charts and guides he himself uses. Illustrated 
with dozens of his own outstanding nteed 


(318). Flash For Better Photography 

By Bill Bouie. In this fact-crammed book you'll find 
latest information on flash guns, BC flash units, 
slave units, synchronous shutters. You'll learn about 
bounce flash, multiple flash, calculating ae | 
etc. : 


(744). Successful Flash Photography 

By L. A. Mannheim. Make every flash picture a per- 
fect picture. Get the complete information in this 
book. How flash works, how to use it for all kinds 
of effects. 160 pages. Plastic cover. 131 illustra- 
tions. $1.9 





LIGHTING 


(186). Available Light and Your Camera 

Edited by George B. Wright. Ten authorities survey 
the field and explain the methods used by profes- 
sionals in difficult situations where no supple- 
mentary lighting can be used. New, 2nd ba Hy 


(175). Available Photography 

By H. M. Kinzer. Applications and techniques for 
every type of camera and lens are included in this 
outstanding book on available light photography. 
Get handsome and appealing pictures in 00 ees 


(249). Lighting For Photography 

By W. Nurnberg. A standard text on illumination. 
Where to put the lights; all the techniques for light- 
ing for practically every type of subject. A book 
that's been used for years as a guide to lighting 
problems. $4. 


(255). Lighting For Portraiture 

By W. Nurnberg. Portraiture demands entirely dif- 
ferent lighting techniques. If you want successful 
portraits, as an amateur or as a pro, you'll find the 
advice in this book invaluable. 245 tie 





MOTION PICTURE 
PHOTOGRAPHY 


(618). Better Electric-Eye Movies 

By Myron A. Matzkin. The last word on electric-eye 
movie camera they work, how to get the best 
out of them. Here is a specific guide by a Modern 
Photography Editor to electric-eye movie cameras. 





(272). Amateur's 8mm Movie Guide 

By Sid Norinksy. This book is loaded with lessons on 
planning, shooting, editing and projecting home 
movies. You'll learn about — tilting, camera 
angles, color combinations, editing, titling, and 
so on. $1.95 


(366). Kodak Smm Brownie and Movie Guide 
By R. L. Tydings. $1.95 


(146). Official Smm-l6mm Movie Equipment 
Guide 


By Myron A. Matzkin. This book helps you choose 
the right camera to suit your needs and your 
posheltesh. Crisp, clear specifications on almost 
every available movie camera . . . with a discussion 
of the advantages of each. $1.95 


(330). Movie Techniques For The Advanced 
Amateur 


By George Regnier and Myron A. Matzkin. The first 
real study on professional movie techniques for the 
advanced amateur. Takes you through the entire 
procedure, from scenario to finished picture. $4.95 


(216). For Bolex Owners. Bolex B8-C8 Guide 
By G. R. Sharp. $1.95 


OPTICS 


(81). Lenses: How To Choose 
And Use Them 


New Amphoto "Edition Bound" 
book. By Ted Russell, famous Life 
photographer. Provides an accurate 
guide to selecting a lens for the 
35mm camera. Tells how to test, 
which lens goes with what camera, 
what effects may be achieved. ‘a 


(694). Instant Read Lens Testi 
Chart, by K. S. Tadtewe ~ 





PHOTO-JOURNALISM 


(27). Photo-Journalism: Pictures For Magazines 
And Newspapers 





By Arthur Rothstein. A plete, informative sur- 
vey of modern communications by photographs— 
a standard work on how newspapers and magazines 
work with photography. Over 200 unusual photo- 
graphs. $5.95 





PICTURE BOOKS 


(690). Polaroid Portfolio 

By John Wolbarst, 180 unique photographs that 
show the wide picture possibilities of the Polaroid 
camera. Exquisitely printed, 9 x 12 size. A book that 
will delight every owner of a picture-in-a-minute 
camera. Boxed. $5.95 





PROFESSIONAL AND 
COMMERCIAL 


(114). How To Shoot 
Weddings 





By M. K. Arin. A successful 
professional sets you 
straight on how to build a 
profitable business spe- 
cializing in wedding pic- 
tures. Covers both color 
and black-and-white pic- 
tures. Over 100 illustrations. 
Sound business advice, too. 


$3.95 
(147). My Camera Pays Of 
By Ozzie Sweet. 176 pages. Over 200 photographs. 
This famous cover-picture photographer tells in 
anecdotal style his personal success story in both 
@ fascinating and helpful manner. Let your camera 
Pay off, too. $4.95 


(275). How To Make Money in Photography 

By Eugene M. Hanson. Acclaimed as the most help- 
ful book on the subject. Thousands sold at $4.95. 
Covers dozens and dozens of money-making o 
portunities, and goes into detail on how to ta 
advantage of them. $1.95 


(592). Police And Crime Photography 

By Burt Murphy. The fascinating story, in pictures 
and text, in the use of photography in the fight 
against crime: infra-red, x-ray, spectrography, bal- 
listics, firearms, fingerprints, underwater photog- 
raphy, etc. $1.95 


(49). Floyd's Photo Tips 


New Amphoto "Edition Bound” 
book. By Wayne Floyd. Here 
are a thousand-and-one short 
cuts, time savers, photo tricks 
that can give every photogra- 
her an exciting new interest in 
is work. Covers photography 
in the field and in the dark- 
room. $2.50 


(151). Spot News Photography © ~ 

By Barney Stenin, noted photographer of the New 

York Post. It gives you the lowdown on all aspects 

of news photography—celebrities, police and 
i at, ’ he. ke ; sports, tomes ~ 











GIFT VALUES FOR EVERYBODY! 


PORTRAITURE 


(705). Camera Portraiture 
By Herbert Williams. Now, 
at last, a complex subject 
has been simplified. Here 
are easy-to-understand in- 
structions, by a qualified 
teacher, on how to achieve 
portraits that please, and 
portraits that live. $5.95 





(143). Practical Portrait Photography 


By Charles Abel and Edwin A. Falk. If you are 
dreaming of op g a professional portrait studio, 
this book is definitely for you. Invaluable informa- 
tion on the secrets of achieving portraits that 
really sell. $6.95 


(75). Portrait Guide 


By Edna Bennett. Illustrations by the famous au- 
thor, with statements and examinations by other 
famous photographers. How they get creative por- 
traits that truly represent real moments in the lives 
of people being photographed. $1.95 








REFERENCE AND 
SCIENTIFIC 


(311). Photography And The Law 


By George Chernoff and Hershel Sarbin. A lucid 
handbook for amateur and professional photogra- 

hers—explaining the law as currently interpreted 
in the courts, answering all legal questions. $1.95 


(534). Sensitometry 


By Lobel and Dubois. These two leading scientists 
discuss the meaning of graphs, curves and date 
sheets on film, plates and papers. A required book 
for all industrial photographers. Fully illustrated. 

00 





RETOUCHING 


(734). Retouching 

By O. R. Croy. Methods, materials and tools re- 
quired, as well as all the techniques, are told in 
this longtime best-selling book. Contains over 200 
formulae and tables, with advice on their use. 
Also covers air brush technique. $4.50 











SINGLE LENS REFLEX 
PHOTOGRAPHY 


(329). Official Nikon F Reflex Manual 


New Amphoto "Edition Bound" book. 
By Amphoto Editorial Board. A working 
manual designed to make sure that each 
Nikon F owner gets the very best out of 
his camera. Helps answer all questions from 
owners. Complete with charts and graphs. 


(139). Single Lens Reflex Photography 


By Joseph D. Cooper. The single lens reflex 
offers many exciting photo experiences—in- 
dustrial photography, microphotography, 
copying, etc. In this book you will learn 
how to choose your camera, and to use it 
to fullest advantage. $1.95 


(52). The Contafiex Way 


By H. Freytag. One of the famous "Way" 
books. It covers the Contaflex camera in 
all aspects . . . applications, accessories, 
etc. Gives the complete story. If you own 
a Contaxflex, this is an essential book for 
you. $4.95 




















TAPE RECORDERS 


(237). All In One Tape Recorder Book 

By J. M. Lloyd. Will teach you how to get the best 
out of whatever machine you own or plan to buy, 
How to add accessories, How to expand the scope 
of your tape recording activities. 2.9: 
(617). The Grundig Book 

By Frederick Purves. If you are an owner of a 
Grundig Tape Recorder are you sure you are en- 
joying it to the fullest? Invest in this helpful book 
‘or informative, reliable information you need and 
can use. 5th edition. $2.95 








Free! Beautiful Imported 
Alpine Hardwood 
Book Rack 


A eager saccoges 


Order $10.00 worth of books, or more, from 
these books or from the Amphoto Catalog, 
and get this beautiful imported Alpine 
hardwood Book Rack free of charge. Meas- 
ures 16!/. x 8 x 8'/ inches. Holds 12 books. 
Choice of blonde or walnut finishes. Get a 
Rack for yourself or as a Christmas gift. 


TEXT BOOKS 


BASIC PHOTO SERIES, BY ANSEL ADAMS— 
EACH $3.75 














418. BOOK 1. CAMERA AND LENS. 

Studio. Darkroom. Equipment. Covers tools of pho- 

tography and how to use them. 

183. BOOK 2. THE NEGATIVE 

Exposure and Development. Zone system planning 

for consistently perfect negatives. 

184. BOOK 3. THE PRINT. 

Contact printing and enlarging. Use of the zone 

system for the perfect negatives. 

137. BOOK 4. NATURAL LIGHT PHOTOGRAPHY. 

The best use of available light—daylight, moon- 

light, roomlight. 

711. BOOK 5. ARTIFICIAL LIGHT 
PHOTOGRAPHY. 

Effective creative lighting with simple equipment. 

Basic principles. 

(681). Photo Technique 

By H. J. Walls. For serious photographers who want 

a thorough and scientific treatment of the photo- 

graphic processes prior to darkroom and labora- 

tory procedures. Standard volume on the subject. 


. 





35MM PHOTOGRAPHY 


(332). 25mm Camera Rating Guide 

By Herbert Keppler. Factual, unbiased ratings of 
dozens of best-selling 35's. Complete specifications 
of every camera discussed. A most helpful guide 
for every person considering buying a 35mm cam- 
era. ° 


(672). improved 35mm Techniques 

A surefire tonic for 35mm fans who have been dis- 
appointed with the results of their work. Included 
in this book are enlightening discussions of intensi- 
fication, proper viewing distance, circule of con- 
fusion. $1.95 


(739). Successful 35mm Photography 

By A. Matheson. Here is a full detailing of the 
latest developments in the field of 35mm photog- 
raphy. 144 pages, with many color and black-and- 
white pictures. Durable plastic cover. $1.95 


(79). 35mm Photo Techniques 

By H. S. Newcombe. The classic book on the sub- 

ject by one of the world's leading photographers. 
ow in its 13th big edition. Here is the complete 

official story of 35mm photography. 328 pages: Pro- 

fusely illustrated. $4.50 





TRICK PHOTOGRAPHY 


(395). Offbeat 
Photography 

By Maurice Rickards. 
Now everybody can be 
the life of the photo- 
graphic party. Here is 
an amazing assortment 
of "off-beat" shots, 
with full explanations 
of how they were ac- 
complished. $2.50 


(107). All The Photo Tricks 

By Edwin Smith. Magic is the word, nothing else, 
to describe all the photographic tricks and ideas 
revealed in this truly fascinating volume. New, 
startling effects, all cleverly explained. $3.95 





MODEL RELEASES 
Pad of 50 a | Postpaid 


Complete. Long form covers every con- 
tingency, compensation, and guardian con- 
sent. 8!/2 x II. 











ULTRAMINIATURE 
PHOTOGRAPHY 


(372). Ultraminiature Photography 


By Joseph D. Cooper. This comprehensive hand- 
book contains a complete directory of ultraminia- 
ture cameras, films and accessories, and detailed 
instructions on exposure, flash, color, developing, 
close-ups, etc. $3.95 


(327). Minox Guide 

By W. D. Emanuel. One of the leading best-sellers 
a the popular Amphoto-Focal series. The Minox 
is in demand as a Christmas gift, and this book is 
an essential for every person receiving this unique 
camera. 1. 
(670). Minolta-16 Camera Guide 

By Joseph D. Cooper. In clear, interesting prose, 
the famous author discusses the application of the 
Minolta-16 in every photo situation—available 
light, flash, close-ups and so on. Also full coverage 
of accessories and films. $1. 








Send For Your Free Copy 


The Amphoto Catalog lists over 500 books 
on photography, covering every conceiva- 
ble subject. If you don't see what you want 
in this advertisement, you'll surely find it 
in the Amphoto Catalog. Send for your 
free copy. 














Ask for AMPHOTO Books at Camera and Book Stores, Or 
Use Convenient Order Form On the Following Page. . . . 
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AMPHOTO GUARANTEES EVERY BOOK 


Read All 4 Pages « Make Your Selections ¢« Money Back If Not Satisfied 





(40). American Cinematographer 
Annual 


Compiled and edited by 
Joseph V. Mascelli. As- 
sociate Editors, Arthur 
Miller, A.S.C.— Walker 
Strange, A.S.C. The bible 
of Hollywood cameramen. 
Contains all the shooting 
data required for the 
cinematographer filming 
theatrical, television, in- 
dustrial, military, educa- 
tional and documentary 
motion pictures. $7.50 


(613). Minolta Manual 


By Joseph D. Cooper. Complete details on 
the Minolta family of cameras: single and 
double lens reflexes; 35mm's; 16mm sub- 
miniature. The book also gives informa- 
tion on every Minolta accessory in use. 


$3.95 


(471). How To Use Your Camera 
Afloat 


By H. S. Newcombe. A fully detailed “how 
to do it" book for sea-going photog- 
raphers. Covers color, black-and-white, 
stills and movies. Large 9!/2 x 7 format. 
Illustrated. A fine gift for the boat owner. 

$5.95 








MISCELLANEOUS TITLES 


(614). Hasselblad Photography 


By Les Barry. The first BPP eteen sets 
book published in this r: 
country on the Has- 

selblad camera. Not 

a simple instruction 

manual, but a serious 

discussion of the Has- 

selblad system and 

what it means. Loaded 

with brilliant photo- 

graphs. $3.95 


(647). Konica Pocket Handbook 

By Nat Herz. The first American volume on 
the Konica cameras gives full data on the 
operation of Models IIIA, IIIM and S. The 
book also presents a lively discussion of the 
creative aspects of photography. $2.95 


(619). Fujica Camera Guide 
By Joseph D. Cooper. This detailed and 
clearly written volume gives you the low- 
down on the Fujica 35-ML Automatic and 
the 35-SE Electramatic. Take professional 
quality pictures with your first roll of film. 
$1.95 
(593). Agfa Guide 
By Dan Daniels. Filled with illustrative 
photes, diagrams, charts, this book ex- 
plains the basic techniques of using Agfa 
cameras and accessories. Included is a full 
color section. $1.95 


(9). Heiland Pentax Guide 

By Burt Murphy. The Heiland Pentax and 
the Asahi Pentax, models K and S, are 
fully treated in this lively and informa- 
tive guide to single lens reflex photog- 
raphy. Lenses and equipment are also dis- 
cussed in full. $1.95 


(162). Exakta Photography 


By Jacob Deschin. Explores the opera- 
tional details and the picture taking pos- 
sibilities of the 35mm Exakta and Exa 
cameras. 14 big chapters. Over 250 pic- 
tures. Dozens of helpful data tables. $4.95 


(204). The Contax Way 

By H. Freytag. Sixth edition of this estab- 
lished title dealing authoritatively with 
every aspect of the Contax camera, equip- 
ment and subjects. 288 pages. Illustrated. 
An essential for the Contax owner. $4.95 


(58). Taking Pictures After Dark 


New Amphoto "Edition 
Bound" book. By Y. Ernest 
Satow. How to make the 
most out of today's high 
speed films, developers 
and lenses. Complete up- 
to-the-minute techniques 
for night photography, in- 
cluding full processing in- 
struction. Hard cover. 


$2.50 








Amphoto-Focal Guide Books 


(673). Argus 35mm Photography 


(100). Pictures In A Minute 


By Burt Murphy. Direct, uncomplicated instructions By John Wolbarst. The complete guide on the op- 
eration of Polaroid Land Picture-in-a-Minute Cam- 


(141). Exakte-Exa Guide, 1.95 on how to get the best use out of the Argus cam- 
$1. era you own. Shows use of Argus in industrial, med- eras. New, up-to-the-minute edition with latest in- 
$1.95 ical and scientific photography. Mlustrated, 9s formation on the camera, film and scones 


$1.95 ee ee ae ee ee ee ee oe ee oe ae oe 
——— re AMPHOTO 33 West 60th New York 23,N.Y. Amount 


by W 
“es soeememmpmmeanrramsamentse ses { te canada: Views! Capipment Sis Enclosed $___ 
Montreal 8, Quebee (Add 10% for So :. 
Please send me postpaid the books whose numbers I have circled below. 
Ask for I enclose (] Money Order [] Check [ Send C.O.D. ($1.00 deposit required. Postage 


extra. um C.O.D. order $10.00) SAVE MONEY! [) My order qualifies me for 
book rack. Please send (] Blonde [] Walnut 


MPa ts Is eee se SEs 
339 656 716 727 87 62 78 588 318 %744 186 


at camera and 255 618 272 366 146 330 216 81 694 27 690 
275 5924915 143 75 «(311 «534 «734 «329 


237 617 418 «(183 «184 «137 7I1 681 332 «672 «739 
book stores, or 107 372 327 670 40 613 471 614 647 619 593 
204 «58 (141 402 140 628 673 100 


order direct —_— 


i eemememmemamnaanea mE cone : Address 


City State 


USE THIS COUPON H 1-61 ALL ORDERS ARE SHIPPED POSTPAID. Add 30 sales tax with orders for N. 
add | itie for deli outside U.S.A., except A Aots Allow approx two weeks for delivery. 


tle very 
SATIS ACTION GUARANTEED! If not satisfied return books within 7 days and money will be refunded. 


cocmmnmccmmcmnenencct> le car cas cas Gon cn cow mar Conn om as Se 


January, 1961 














— 


5 





“peseseseepepeseaeeeseeeeepeeaeseee bese aes’ 


a ROT ies 


24-HOUR LAB SERVICE ON KOD/ 
SS AE 


we 35mm 

| CLUDED 
mae, WITH PROCESSING IN - 
iS TYP 

: + DAYLIGHT OR OLLS 


a. FILMS MOUNTED 3-rous  10-R 
KODACHROME 


SE (same prices apply 
om for Ektachrome 
wae and Anscochrome 


#4 SUPER 
FNSCOCHROME 


STEREO 
poem 


Please inc 


20 exp. | 36 ex. " exp. 


36 exp 
7.50 | 11.95 ronsa0 ft & 1] 





15 pairs | 28 pairs | 15 pairs 28 pairs 


9,00 [15.00\27.00 45 


tude 5¢ postage per roll 


LOAD YOUR OWN AND SAVE! 


KODACHROME OR ANSCOCHROME 


OR EKTACHROME 


35mm Bulk COLOR FILM 


WITH PROCESSING INCLUDED 


28 Ft. |To make (8)-20 exp. or (5)-36 exp. | 16.95 
50 Ft. | To make (16)-20 exp. or (10)-36 exp. | 
100 Ft. | To make (32)-20 exp. or (20)-36 exp. | 
FREE! MAILING BAGS AND 
EMPTY 35mm _ CARTRIDGES. 


Specify your preference for 20 
exposures or 36 exposures. 


BULK 
LOADER 


Wow! BAC 


BY POPULAR DEMAND! 


3.00 12 alas. 5040.00 00 § q a 





8mm 


Kodak 

TRI-X 
HIGH SPEED ASA 200 
oamieiddadeinainiamenanian 
PROCESSING INCLUDED 


Ideal for shooting under 
difficult light conditions! 


8mm x 25° Dbl. 
3-Rolls ... 7.75 
3-Mags .. . 9.00 
100’ for Bolex ea.9.00 


Also available in 
Kodak PLUS-X (ASA 80) 


8mm & 16mm BULK FILM 


(Without Proeessing) FREE! 


100 Ft. 200Ft. 400Ft  — Sonx 25) 





spools and 
4.50 8.50 16.00 


cans 
16mm x 100’ 
PLUS-X or TRI-X Specify preferenc 


ay 


per eS 


~ \, 


Mail your film 
to Lord 


Receive your 
film at home 


Zl Send check, 


order or cash w 


EAM films. Please do not mx 
i send your remittance Bi 
“a separately. 


Minimum order: $1 


is Sorry, no C.0.D.’s. 


Please include 


postage, excess 
is refunded. 


“e 3 


: 8mm ROLL 100’ 


| émm Mag. 25’ Dbl. 12.00 
am 16mm Mag. 50’ 

5 itom pinscochrome 

a 16mm 

: Anscacreme 10 roii29.00 


New — 


35mm 
FILM 
PANATOMIC-X 


35mm x 20 exp. 


| 


“2 .% eRe Se $04, 
a a KL KI os 

OUR OE Ee) SK 

ries 


ot Processing Included! 


DAY. OR TYPE A 3-ROLLS 10-ROLLS 


: émm ROLL 25° Db. 8.95 28.00 


16mm ROLL 100° 25.00 
28.50 


81.00 


(For Bolex) 89.00 : 


se include 5e postage per 95. 00 3 
LOAD YOUR OWN AND SAVE! 


KODACHROME 
Bulk MOVIE FILM 


With Processing Included! 


Plus 4-empty daylight spools and cans 
(or on 100’ day. spool for Bolex H8) 


Plus 16-empty 8mm daylight spools & cans 
(or 4 empty 100’ day. spools for Bolex H8) 


4 
of” 


ALL FILMS ARE FROM 
ORIGINAL SEALED 
FACTORY FRESH BULK 


NGL 


New Super-XX 


35mm 


PANATOMIC-X 


DO IT YOURSELF AND SAVE! 














8mm or 16mm 
Bulk Film Winder 


3° 


Pe 


.* Holds up to 400’ 


* Will load any camera spool 
* Specify 8mm or 16mm 
* Pays for itself with first 
bulk film order. 
(Include 65¢ postage) 


3-ROLLS . 
10-ROLLS . 


. 1.50 
. 3.95 


35mm x 36 exp. 





3-ROLLS . . . 1.80 
10-ROLLS . . . 4.90 


(Without Processin 


(Without Processing) 
FREE: Empty cartridges in- 
cluded with every bulk order. 








P.O. Box 4125, 
Valley Village Station 
North Hollywood, Calif. 


P.O. Box 243 
New York 51, N.Y. 


oR FILM LABS. &> oo 
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CoOL OR’ 


WE ARE AS NEAR TO YOU 8 YOUR a MAIL BOX 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER ONE ROOF 


COLOR prints = COLOR PROCESSING OF EA —A REAL TIME SAVER! ses 
(From transparencies) KODACHROME “e 1-TRIP COLOR OFFER" 


fmm 22 oo fy 35mm EASTMAN KODAK 
EKTACHROME PAPER = . —e i NEGATIVE COLOR FILM 


—2X (2¥2x3¥2) joo es 








(from 35mm & 828) * 
—3S (3%2x312) os 
(from 120 i 620) 100 oe 5 
—3X (3%2x5) = ie 
(from 35mm _& 828) yoo * : < 12 exposure roll 
Below sizes are Studio Mounted. % Sheu tie 50’ Py NS 3°° = e 3 975 
—4X (approx. 435) Joo fag 26mm x 1007 Roll 380 , for 
(from Son & 828) om 68mm x 100’ (Bolex) .. .3.95 


me : 20 exposure roll 
Re Se es 
" chee 
Sa? 95¢ each 8x10 BS cach 5 120, 620, 127 Anscochrome, © Pri include fil 
“ ° ° 4 : m, 
3 bead ce i 2 a - ~ A  Suser Anscochrome, Ente: Bll flim, and I-jumbo color mie eect 





WITH PROCESSING INCLUDED 
N 


AND 
JUMBO COLOR PRINTS (Type C) 











pon Ran r print of each 


ro rium IT'S NEW! HIGH SPEED! Jem — DUPLICATE =e 3 ~ 
It's the newest npr ; 1 ; : 
8 Ansco MOVIECHROME ; 35 Kodak Ektachrome 2 Color Slides Be it's New HIGH SPEED! 
pe So fq 35mm Mounted Fl 35mm Ektachrome 
WICH SPEED > FINE OE ne ae From Transparencies 4 
COLOR DAYLIGHT © ASA 20 PROCESSING INCLUDED “Your duplicates ae sc- (Ea ole ei 
: F oc tually made on <- BB ahs si 
Daylight ASA 160 or Bem Kode chrome film! = EE Celeste OU 
ent Now available for Type B ASA 125 : 10for = 28 ft. 


i : : 
25 #. Dbl Scaring 3-ROLLS 10-ROLLS Fa 1.50 


2.00 20 exp. 36 exp. 2B exp. 36 exp. 5S *And that's why only Lord ‘: Specify Daylight or Type 8 
 3-rolls 8.95 3-mags | 75 25 50 50 Rew 52" give you — re- Bey FREE!  maiting bape ont 
% 10-rolls 28.00 pen 38. 15 1425 | 27° 42 BoM red slides nn BRM. ence Yr 20" or 36 cxpenes 














5 ry LACK an | : BIG SAVINGS! [ Sexp. roll . . . 
(wiire Eee 


Send for FREE mailing bags and price list es WITH 


na Developing 
eee COLOR PRINTS j any size roll... 
PANCHROMATIC] CUSTOM eS 


DEVELOPING Hy) trond Be # 
ROLL FILM (Fp Newt 
mean ioo g 35mm COLOR PRINTS from KODACOLOR 


Ultra fine grain finishing Made from Kodacolor neg. only 


ASA and protessional print | Slide Viewer 


e Unique 


Panoramic Lens 127, 120, 620, 
ae JUMBO PRINTS | * Semiautomatic 828, 35mm 10 for 195 
8 exp. rolls ... 75¢ List 10.95 


10 rolls 2” 12 exp. rolls ...1.008 onty m5 5X (5 x 5 or 5 x 7) each 1.00 3 for 2.85 


20 exp. 35mm . Pe Ped. i 8X (8 x 8 or 8 x 10) each 2.75 2 for 4.95 
36 exp. 35mm . 


P.O. Box 243 atley Vittge SIaEht 
FILM LABS - New York 51, N.Y North Hollywood, Calif. 
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50% SAVINGS! PHOTOKINA 1960 


re (Continued f 128 
NEW AUTOMATIC €Xxckic WITH AMAZING “MAGIC MOUNT”! eee 


waist-level hood. The magnifier is now 


— YOU GET ALL THESE: @ Exakta VXII A lie, Sevinn & EE taaeee ak 0 a 
gots Or @ Penta Prism Eye Level magnification. There is a new prism 
X > Finder for the Praktina FX and IIa cameras 

~ 


ae 


@ Sandmar Magic Mount with a built-in exposure meter. The 
@ Sandmar 5OMM F:1.9 Praktisix 214 single-lens reflex can 
a e Lens now be fitted with an eye-level prism. 

b ONLY $239.50 So can the Hasselblad 500C. In addi- 
we => Ag Bess tion, the Hasselblad now has plastic 
deold aaa focusing rings with knob levers which 

fit over the Hasselblad lens focusing 
ring for quick focusing changes. Small 
. colored markers can be fastened to the 
ae rings if you want to preselect focus. 

SENSATION OF Gets Se Hasselblad also had a small universal 
PHOTOKINA EXHIBIT! © PO Law acs microscope adapter with its own 
Save up to 50%. 5 quality West German | = 7 : ey Compur shutter and a bellows to elim- 
interchangeable lenses. All snap on the same =4| inate any possibility of shake. Back in 
automatic diaphragm “Magic Mount" on | , > the rangefinder camp, Leitz showed a 
camera. en See Bellows Focusing Device for the 
@ 28MM F:3.5 Lens $39.95 ; 

@ 35MM F:2.8 Lens 29.95 

@ 35MM F:1.9 Lens 54.95 

@ 50MM F:1.9 Lens 29.95 

@ 135MM F:3.5 Lens 29.95 


Camera with Exposure Meter (illust'd.) $20.00 extra. 
SINGLE REFLEX CAMERA OWNERS 

“Magic Mount” for Exakta, Praktica, Pentacon, 

Edixa ONLY $29.95 (Specify camera make). 


THE GENERAL CAMERA CO. Le 


MERCHANDISE MART, LOBBY 4020 N. CICERO \ 3 

6424 N. WESTERN AVE., CHICAGO 45, ILL., HOllycourt 5-3600 Viecfiee TI reflex housing. With the 
bellows, 1:1 reproduction can be had 

from a 90mm lens. 
[ I Ki d Linhof jumped right into the 70mm 
Tt S in e if m q n n field with their own daylight-loading 
cartridge plus complete loading and 
a ee ere processing equipment. The cartridge, 
which looks and acts precisely like a 
9 | big 35mm cartridge, loads with 50 214 x 
A SNAP AND IT’S IN! 234 exposures. The loading rig makes 
KINDERMANN use of two movie-type editing rewinds. 
SLIDE-BINDERS 4 Bulk 70mm spool goes on one arm, 
double mm cartridge spool on the other and you 
Convince youre super-speed cine film load your own—in the dark, of course. 
self, send one For developing, the same rig holds the 


dime (10 spool from the same exposed cartridge 

et GETS THE'SH ES while the other arm holds a large plastic 

THAT COLOR CAN’T! film tank reel which loads from the in- 

uae a side out when you turn the film wind. 

erfect on wit The spool fits into a plastic tank with 

local dealer. ile tif t plain cover. Solutions must be changed 
in the dark. Also in the darkroom de- ° 


The new simple way to mount slides. Twin partment, Kindermann showed the 
frame hinged mount. No loose glass to fumble i $ 85 Kindermann Reporter field-develop- 
with — everything stays in place. Just insert JU. o ing kit consisting of a plastic carrying 
_— iauedstaeethe — bag, two plastic bottles for developer 

ee ee processing and fixer (or monobath developer and 

gent, wether a ~d <n age Mest Re ee hardener). The necks of the two plastic 
‘ Seo 100 kak poktagdeaies, bottles screw into the top of an all-metal 

Box of 20 — $1.95 “ Sapeeiae ws gan : two-reel Kindermann tank. Naturally 

With New-Lo glass — $2.25 they’ve included a changing bag. Besides 

: roll film there are tank inserts for film 


AUTOMATIC 
INTERCHANGE 
LENS SYSTEM 








Taleaseleltal-@itaataal-telr-he: 


pack sizes 214 x 334 and 334 x 454. 
igh og = Ss dayne One new monobath made its debut 


at Photokina. Monotenal made by 
(Continued on page 138) 
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— (Pe ae. Se 


i ee ee 


STERL'NG-HOWARD’S 
GIFT GIVERS 


y 


“I perrect F 
MAGNALUX F 


nishe' 
poserin Hae fia 


OFESSIONAL i 


n SpNEW 





LUMINOS Filan PAPER 


EUROPEAN IMPORT—FRESH 1961-62 DATING 
Luminos is a rie A bse mated Ace with high oriiilanse, 


reat de oe, er 
‘ou'll wey 


Bpesibititics TRY 
of surfaces; ail 


grades, chess, e ages are: W Low Rr ‘than domestic 
stocks. i 


. Write 
22x28. Order by 


jay statin © needs in sizes up to 
code wr. . 


(EF SINGLE WEIGHT GLOSSY ENLARSING 


Sx 7 sheet s a 29 


8x (10 sheets 4” 


DOUBLE WEIGHT WHITE SMOOTH ENLARGING 


(fh) =Semi-Matte 
100 
Sx sheets 2" 
500 sheet 1150 


21x14 100 sheets 5.35 


(FF]=Glessy  (€]—Matte 


8x1 0 sheets 5* 


23 
tants 500 — 24.00 





DOUBLE WEIGHT PORTRAIT PAPER, FAST, WARM TONE 
LUSTRE. ideal for coloring and toning 


White, Fine Grain 
Cream, White Fine 


100 74 
Lo 4 T sheets y 
s00 ts 12 00 
iixi4 0 sheets 5.65 


Golden ivory, Fine Grain 
rain TX Off-white, SILK 


8x10 ances 5 


11x14 500 sheets 45.90 





Tw > = action ont SP 
ser, rapes d errcs 
re-dete: 
fondtional jaa —j eos tt 


die; finch) 


ot 


24” (610mm) £6 
BAUSCH & LOMB F 
AERO TESSAR 


95 BRAND NEW 


Shpd FOB, N.Y. 
Ad to almost 
$y, camera with 

erchangeable 


jenses. 
plete in barre! 
with » diaphragm. ot 2 Ss. sturplus. 


a 


. y uu m. 
. Worth man 
ay Wy our low many 


Tw 2. easi- 
pre-set 
‘tears “ae K.-S 


1D eset 
» ACCEPTED 


95 x ad 77°. 
ye 


KTAR 


2”° 





8x10 MULTI-CONTRAST PACK 


EASTMAN KODAK DRY 


MOUNTING PRESS | BINOC 


Puhettovalty tox low ee enn 
u 
Features st- 


FAMOUS IMPORTED 
POWERFUL BRAND-NEW 


head * 
New Assorted Contrasts Pack TO GIVE YOU ents, iy rints up to and 
PERFECT PRINTS FROM EVERY NEGATIVE +} "ing ETA” inches. 95 
No filters needed—Box holds a 
10 sheets contrast #1 45 sheets contrast USED 
s' contrast i 10 sheets contrast #3 
TOTAL 100 “Sheets ed separately 
Single Weight Glossy ) rey Coated nal 


6* optics; Achromatic lenses; In- 
DOUBLE bee ed SEMI-MATTE.___ 

paaeeeetnnwaen Embossed barrels. Com joke 
ee ae with case & strap. “ 


*Plus ae vu 
1.28 











FINE GRAIN FILM | = sheets ‘, E } 
LUMIPAN PRESS 00 sheets 
ASA 100—1962 date into ioe sheets hes 








AUTOMATIC EYE 


YOUR SATISFACTION AN 8mm REXER-8 
‘ GUARANTEED! ur 11,8 AUTOMATIC BRAND-NEW 


35mm to 24x34 ENLARGER PF tate mcs FZBE fees see §4°° 





EXAKTA VXila 


#2.8 ZEISS TESSAR 


Full price! same with 


MAGNALUX Am Ui en |e 


DOUBLE PENTA-OLASS CONDENSERS 
DARKROOM 


gusty, ete! yn 
Mota s rash ge 95 — 
pris, masks; socepte 99 SINKS 


BRAND New | “Sind; SURPLUS 
‘ wood with, a potas — 


ey. Keres Secs DQ 





“NOW. . with peemeee " t 
with "2h, "Ee ta ya, duatiese, negative. ca carrier, 


K 
“es Deh - FREE NEWSLETTER. isisa‘sn ne import: now tence: 


tions, exclusive items, and STIMULATING DiscouNTS. "Sond 
for it! Ne obligation. 
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Let 197 Masters 
from 23 Countries 
Answer Your 
Every Question in 


THE FOCAL 
ENCYCLOPEDIA 
of PHOTOGRAPHY 


(1,500 diagrams—1,340 pages) 


A complete photographic library 
in a single giant volume contain- 
ing over 2,000 separate subjects 
covering the 14 broad areas of 


photography. 
Amateur and professional alike will 
find this unusual reference work jam- 
packed with the sum total of today’s 
photographic knowledge — all ex- 
plained in simple, everyday language. 
You'll find out how to shoot high- 
speed action, yet get the sharpest 
color images ever. How pros use 
fill-in flash and bounce lighting. The 
techniques and markets for nude 
photography ... latest miniature 
camera tricks . . . microphotography 
. . industrial techniques . . . police 
photography — and literally thou- 
sands of other vital topics including 
selling your pictures, the law in pho- 
tography, how to organize your own 
business. 


Each subject is listed in alphabetical 
order and cross-indexed so that you 
are easily led to all related facts. 
Theory and technique are clearly 
explained with awealth of charts, 
diagrams and actual working instruc- 
tions. Even the most complex sub- 
jects become crystal clear — instantly! 


14 BROAD AREAS: 


® The Photographic Process * Equipment and Ma- 
terials © Optics © Camera Management * image 
Management ® Camera Subjects ® Processing and 
Chemistry ® Printing, Enlarging & Finishing ® Color 
Photography ® Projection & Viewing ® Applied Pho- 
tography © Cinematography °* Industry, Commerce 
& Organization 


The Macmillan Company, Dept. M, 
60 Fifth Ave., New York 11, N. Y. 


- MONEY-BACK GUARANTEE COUPON 


The Macmiilan Company, Dept. M, 6O Fifth Ave., New York 11, N. Y. 
Gentlemen: 


I enclose $6.95. Please rush The 
Focal Encyclopedia of Photog- 
raphy — Desk Edition, with the 
understanding that, if I am not 
completely satisfied, I may return 
it within 10 days for full and im- 
mediate refund. 














PHOTOKINA 1960 
(Continued from page 136) 


Tetenal develops five 36-exposure 35mm 
films or 5 roll films in ¥% liter between 
18 and 25C. Time of processing is 5 
to 8 minutes. Back to Kindermann a 
moment for a complete 35mm dark- 
room including enlarger, safelight, 


trays and print tongs which all fit into 
a small pyramid enclosure. To round 
out the Kindermann products there’s a 
complete portable closet for the man 
who hasn’t a real one. It has four walls, 
a ceiling, a table that folds plus a few 
drawers. (No hangers for clothes, 
though.) One last darkroom product 
which may solve a few 35mm negative 
contact headaches—the Herma 36, a 
contact-printing frame which allows you 
to vary the exposure of individual nega- 
tives while making a full contact sheet. 

In the flash department, the AG-] 
bulb was having definite effects upon 
the manufacturers. The Duo-Lux 
Quick-Fire featured a magazine hold- 
ing 6 bulbs which are gravity-fed into 
the reflector. Extra loaded magazines 
can be carried ready for use. A single 
bulb firing gun, the Montanus Blitzer 
Petit, was fitted with a blue shield 
which allows clear bulbs to be used with 
daylight-type color films. When Type F 
films are used, you just swing the shield 
out of the way. 

A novel pistol-type camera grip was 
shown. The Theysohn Stativ Hand- 
griff attached to the underside of the 
camera like most handgrips but could 
be separated into three sections forming 
a small table tripod with tilt-head. 

In the camera case department there 
was a trend toward more single-lock- 
top cases with interchangeable compart- 
ments, except for the famous Benser 
case. The Benser case consists of a 
number of hard leather compartments 
specifically designed for certain Leica 
lenses and other equipment. The inserts 
with the equipment in them lock in place 
within a neat carrying case. Thus you 
can make up your own kit by putting 
in whatever inserts you wish. The film 
inserts which deal film from the bottom 
like candy machines are quite hep. 

The last bit of automation could be 

(Continued on page 140) 
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ae; BRAND NEW! LATEST om 
35mm Retina Reflex ‘S 
FAMOUS 35mm CAMERAS é . Crd Lens J 
5 + Auto 12. Intarchongeahie, OS Ae 50 P 
D PICKED PRICI ERS * Speeds to 1/S00th. Peerless Price » 
* Sold Only with Leather Case... .9.75 


. Lens ' : oo” , 
50|:2:2' @450 Se Lessee 1995 
* Cpld RF. Only * Shutter = 
Price 














2 FX-3 Reflex. €2 : 

ca FX] 2.8 Auto West 

Case for Praktica FX-3 | 
Lut ty 








Fr 










‘ Automatic Film Stop & 
Onty w/Cese 9.78 + Discontinued. Peerless 


Tre | Case, Flash & Viewer............-.+ 19.95 











Yashica YK. £2.8 Lens. Coupled 2 
, : 




















2.x2.> REFLEX & MINIATURE 





q 
FAMOUS ENLARGERS 











DARKROOM SUPER Buys 


8mm MOVIE VALUES 





r 





Lite Ps 


Aireeui 

















Electric-Eye 2 


AUTO SLIDE PROJECTORS 


























72 TED |i = | . Semen 
jatt rays * — i] 
sa 711 hen pe 7 Y. am‘! Bell & Howell 
Se 112i ae Se ow : eee a 
nt 5-Piece 8am 





HI Fl TAPE RECORDERS Mw 
wKdRil. _ oe “Movie Outfit 
r - Fs xo Te 


SPEEDLITES & BAR LIGHTS 





i Comet $i 








KODA at —= = 
K 
a ECUTIVE » 


EXPOSURE METERS 


— DR 


P ‘MEDALLION’ FRARTTNG MONTHS TO PAY 


Bee 3995 
PEERLESS <2" NO MONEY DOWN! 


MONEY-BACK | 2.0550" ae | KE Hy? 
OT ee Bas ux 











WORLD'S L ARGEST VOL 


p IME CAMERA STORE couPON ; a 0 - D . ra 
PEERLESS CAMERA /(\-cw\ (io 











BEFORE 
YOU BUY 


| AM INTERESTED IN 














| WISH TO TRADE 














4 WAYS TO BUY 


CHARGE + BUDGET * 


CASH + LAYAWAY 


Send 10¢ Get 25¢ Credit 
on First Order 


Enclosed is 10¢ 


Name. 








Address. 











i City. 
Zone__State. 





CENTRAL CAMERA 
COMPANY 


The Midwests 
Photographic Headquarters 
Since 1899 


230 SO. WABASH AVE. 
CHICAGO 4, ILL. 








PHOTOKINA 1960 
(Continued from page 138) 


seen at the Minolta booth, where a 
Minolta SR3 was being fired by wire- 
less radio control. The automatic AC- 
powered electric film transport and 
shutter release mechanism actually 
swings the rapid wind lever. 

Rounding up this year’s report is the 
little camera that wasn’t there. Meopta 
announced that 20 Pankopta Pano- 
ramic Photo cameras had actually 
been made, but none was available 
for display at Photokina. The Pan- 
kopta takes three 55 x 237mm pictures 


on a single 120 roll of film. The viewing 
angle is 130 degrees. The lens is a 
105mm f/4.5 Belar fixed-focus with a 
depth of field from 15 meters to infinity. 
Shutter speeds from 1% to 1/200 sec. 
Film is advanced by twisting one of the 
camera handles. However, the film can 
actually be rerolled onto the original 
spool if desired. Neat, eh?—THE END 





THE LARGE CAMERA 
(Continued from page 52) 


in their cameras without having to 
worry about shutters. View camera 
owners, however, can profitably adapt 
this type of shutter to their shutterless 
cameras: try to find an old, inexpen- 
sive Speed Graphic with a focal-plane 
shutter in good condition, cut the en- 
tire shutter assembly off the box, and 
mount it on the back panel frame of 
your camera. Use the ground-glass 
panel of the Speed Graphic for focus- 
ing. Incidentally, Linhof makes an ac- 
cessory focal-plane shutter for their 
cameras which can also be adapted 
to any view camera. It is, unfortun- 
ately, very expensive. 


Watch for unevenness 
One word of caution: before finally 
buying an old Speed Graphic focal- 
plane shutter, make sure that it works 
at uniform speeds across the entire 
width of the negative. Some old focal- 
plane shutters either speed up or slow 
down somewhat as they roll off across 
the film, causing unevenness of expo- 
sure. This is a fault that cannot be 
corrected. While it usually does not 
matter in black-and-white photog- 
raphy (where it is either unnoticeable 
or can be easily compensated in print- 
ing), it does make such shutters quite 
unacceptable for use with color films. 
—THE END 





OLOR 
PRINTS 


(Full 2 Y2x3 Ya) 


20 


from any 35mm color 
negative or transparency 


COMPARE THESE PRICES 


COLOR PRINTS 


¢ 
WALLET SIZE ‘fi 2vecvy" “°** 5f 
1" 


from 35mm negs 


3 mm RODACHROME: 

a & pre 
20 exposure roll p 
36 exposure roll. 





2 PRINTS full 24x34 
from 35mm or 828 slides ea. 
PRINTS (31/2 x 5 from 
3 35mm or 828)—(342x342 306 ca. 4 $ 00 
from 120,620,127 square, Stereo)............. © fOF 


4X yl 606 2 2 for$ 1 00 
3 for $2.00 


5X prints 80¢ ea. 
8X prints $1.80 ea 2 for $3.35 








KODACOLOR was apse 


8 exposure roll 
12 exposure roll 
20 exposure 

(full refund for every unprintable negative) 








gs 





J seno FOR COMPLETE PRICE 
j LIST AND MAILERS. 


RUSS PHOTO SERVICE 


Cooper Sta., New York 3, N. Y. 
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CAMERA 
AGFA Amb: Silette 
Optima 


Reflex IV . 
Reflex V 


ANSCO 
Anscoset {28 
Anscomark M {28 
Anscomark M119 1 
ARGUS 

Autronic 35 13.5 
Case & Flash 
Matchmatic C-3 
Case & Flash 

C-33 Case & 


Meter 
C-33 & Case 
C-44 12.8 Case & 


Flash 

C-44 11.9 Case & 
Flash . 

AUTO OPTICA 35 
‘BALDA 


Baldamatic 
Baldessa 
Baldessamat 


BEAU 
LIGHTOMATIC .. 
{ 


Canonflex 11.8 . 
DACORA-MATIC 
Electric Eye (2.8 
OesuR 


Petri Penta V 
Petri EBN 
DECON SR.. 
Petr: Compact 
EDIXAFLEX 
EUMIG 

EXA 

Exa Body 

{2.9 Meritar PS 
128 — PS 
EXA Il 


— —" 12. 

jotar 

W/f2 Auto. Biotar 181! 00 
{1.9 Auto. Quinon 299.50 
11.9 Auto. Xenon. 299.50 
11.9 Auto 

Westrocolor 


RAL 

Widelux WA 
KODAK 

Pony I! 

Pony IV 

—_ WES 2.8. 








KODAK Retina 

Automatic II! 

RETINA REFLEX S$ 
12.8 


W/f19 . 
Automatic 35 
Signet 80 128 74.75 
Motormatic 35 84.50 
KONICA IM 118 © 
$ 128 e 


$f19 
Konilette 13.5 
Lord V-D f1.9 
MAMIYA 


127.00 
154.00 
66.75 


58.75 


Executive {19 
MINOLTA 
My {28 


13.5 
Supe 4 1s 
MINOLTA SRI. 
SR3. 


Autowide 
MIRANDA 
$ 12.8 


1.9 
$ 11.9 Automatic 
0128 
Automex 


BEAU R 
Prontomatic 12.8 
NIKON 


$-3 


sp 

F Reflex 2 

F Reflex f14 

Nikkorex (25 

NU TARON 
Eyemagic 


Ace- 
ve 56.50 
PAX M-4 7 


79.50 


12.9 Trioplan 49.99 
11.9 Meritar PS 54.45 
{2.8 Culminar PS 57.45 
{2.8 Tessar P'S $9.75 
{2 Biotar PS 79.50 
PRAKTICA FX3 {3.5 
Primotar Auto... 54.00 
2.8 Westenar 
69.00 
74.00 


84.00 
119.50 


PETRI 
PETRI PENTA 12 
PRAKTICA FX2 


_ 
2.8 Tessar Auto. 
f2. Westagon 

Auto. . . 
PRAKTICA IV 
{2.8 Tessar P.S 
128 Cassar PS 109.50 
13.5 Primotar 99.50 
{2.9 Loy PS 89.50 
PRAKTINA FX {2. 


Biotar .. 
Quinon ............. 
ESS 
PRAKTINA JIA 
128 Tessar 
12 Flexon 
11.9 Quinon 
REALIST 
Custom 12.8 
Stereo Realist 
RICOH S19 M 
300 w/Case & 
Flash 
Auto 14 


500 2 
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WINNETTE 


Bevelled edges 
eliminate binding and 
sticking in 
automatic projectors 


Recessed glass 
cannot be 
scratched or 
marred 


Notched for 
“right-side-up"” 
pictures everytime! 


The WIN-MOUNT ... The 35mm snap-in slide 
mount that supplies the reliability and free- 
dom from trouble that is so necessary for 
good slide projection. Its “smooth-edged fab- 
rication” means a perfect fit every time, 
regardless of tray or projector used. WIN- 
MOUNT’S one piece construction of unbreak- 
able, high-temperature baked, resistant 
plastic completely eliminates jamming. 
Reusable “write-on” frame surface permits 
identification. 

The WIN-MOUNT specially processed glass 
eliminates the “Newton Ring” effect so often 
found in other slide mounts. You see nothing 
but the true beauty and color of your slides. 


INSERT SLIDE SNAP CLOSED View 
TKI EKKEKKEKKKKK 
4 QUALITY GUARANTEED * U.S. GOV'T. APPROVED 
% WIN-MOUNTS have been used for over 
* six years by the Army, Navy, Air Force 
*% and other government agencies for air- 
* craft identification, permanent records 

and similar vital record functions. Now 
% for the first time, WIN-MOUNTS are avail- 
% able direct fromthe manufacturer to you. 
KREIKKKKKKKKKEEKKKKEKEKKKKKK 

BOX OF 95 BOX OF ] 95 

20 $9 ppp.| 100 $ PPD. 
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WINNETTE MFG. INC., Dept. M1 
48 State St., Westbury, L. I., New York 
Send me: boxes of 20 WIN-MOUNTS 
($2.95 per box) 
boxes of 100 WIN-MOUNTS 
£$13.95 per box) 
I've losed $. 00 Check Fj M.O. 
I understand that if I’m not completely satis- 
fied my money will be immediately refunded. 


Name. 
Address. 
City. State. 
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UNDEREXPOSURE 
(Continued from page 86) 


is increased to an even greater extent. 

Q. Do you always use one camera 
and/or ene focal-length lens for your 
nature and landscape work? 

A. I like to use single-lens reflex 
35mm cameras since with them I can 
compose carefully and exactly on the 
ground glass and watch depth of field. 
I shoot with two Exakta VX’s, one of 


‘ which is always loaded with Ansco- 


chrome. The other holds Kodachrome, 
Ektachrome, High Speed Ektachrome 
or Ektacolor negative. Most of my pic- 
tures are taken with a 90mm Angenieux, 
which produces a large image from a 
sufficient distance to avoid distortion. I 
also use the 50mm Schneider lens fre- 
quently; the others I don’t use so often. 


Q. When do you use a tripod? 

A. Many of my portraits are hand- 
held, since I feel that I need maneuver- 
ability to achieve spontaneous pictures, 
but I try never to shoot at less than 1/25 
second. For nature and_ landscapes, 
close-ups and still life, I always use a 
tripod even with an exposure of 1/1000 
second. Here, I find that a tripod is a 
big help in composition. 

Q. Do you ever use filters? 

A. The only filter I use is a Pola 
Screen on autumn leaves, to intensify 
the colors.—THE END 








THE CANDID VICTORIAN 
(Contiaued from page 91) 


for the wood engravers to turn into the 
finished product ready for press. 

But even as an apprentice, Martin 
was keen enough to sense the coming 
change to photoengraving. He wrote: 
“Few wood engravers realised what 
photography was going to bring in its 
train. I knew that monster when he was 
only a sprat, for I took up photography 
in 1884, when the dry plate was just out 
of its shell. When the monster made a 
lunge at me I dodged him and clung to 
his tail and am still hanging on.” 

At 20, Martin started off with a 14- 
plate (about 314x414) Meritoire 
camera. It had only one aperture—f/22. 
However, he soon added a wide-angle 
lens with rotary stops. Before long, 
Martin sold a few pictures to his wood 
engraving shop and began to build up a 
photographic fund. Supplies were hard 
to come by and most unreliable in 
quality. Finally, he found Jonathan 
Fallowfield’s photographic supply shop 
“nearly hidden between cabbages and 
rhubarb in a market.” 

Photographers had their hands full in 
those days. Dry plates came in a Fast 
and Slow grade, both far slower than 
any modern film speeds. Both grades had 
a tendency to fog and would not keep 
well. To make matters worse, the film 
would often peel right off the plate. 
There were only two developers—fer- 
rous oxalate that gave blue-black nega- 
tives of fine texture (“if you used rain- 
water,” which has few impurities) and 
pyro ammonia, which was complicated 
to handle. Printing paper had to be cut 
and often even sensitized by the photog- 


. rapher. Carbon prints were just being 


introduced and platinotype required 
heat and a special license. Lenses were 
of the Rapid Rectilinear type or, as 
Martin and his friends called them, “the 


ginger-beer-bottle type.” Without a dark- 
room, Martin loaded his plates under the 
bed clothes or in the coal bin. He de- 
veloped on a kitchen table covered by a 
tent made out of a blanket—a con- 
venient arrangement for asphyxiation. 
Photography was so difficult then that 
Martin did not run into a single other 
amateur between 1884 and 1888. 

In 1886, Martin bought a 14-plate 
Instantograph and proudly wrote: “At 
last I had a camera with a shutter. . .” 
During his first years, Martin did pic- 
torial photography, buying ever larger 
cameras until he was working with 
12 x 15 plates. His pictorial work was 
exhibited at the Dudley Galleries, and 
yet he was profoundly dissatisfied. An 
intensely active, humorous and sensitive 
man, Martin’s eyes kept turning to the 
everyday world around him. He summed 
up his attitude to pictorial photography 
with these words: “Careful composition, 
superimposed clouds, soft printing and 
other technical tricks were used to pro- 
duce effects which were certainly beau- 
tiful, but which took the photographer 
further and further away from life.” 

Paul Martin became a professional 
newsphotographer and started a picture 
agency around 1900, just about the time 
when Atget, the famous documenter of 
Parisian life, was discovering photog- 
raphy. Both men cared for the everyday 
world. In Atget’s pictures everyday ob- 
jects and places glow quietly; in 
Martin’s there is an intimate sense of 
everyday action; you are right in there 
while it is happening. Martin, Atget and 
Stieglitz laid much of the foundation for 
present-day photography. 

Paul Martin lived to be 78. As might 
have been suspected, the man who 
adapted the cumbersome Facile to take 
the first candid pictures fell in love with 
the tiny Leica, welcoming the new as 
he always had and exhibiting his honest, 
beautiful photos to the last—THE END 
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ELECTRIC OPERATION WITH PENLITE 
BATTERIES 
ZOOM TYPE VIEWFINDER 
@ EXTREMELY LIGHTWEIGHT WITH 3 
@ AUTOMATIC EXPOSURE COUNTER RE-SET F1.9 LENSES 
REMOTE CONTROL 


INSTEAD OF 1 ie wses, AOD 29. 50 DEVICE ADD 4.95 





BUY A GIFT DEPT. SLR BARGAINS! 


[(2vax2%4 CAMERAS |)[ 16mm PROvECTORS || D/A, REFLEX B 
pe PETRI PER 


— F-2 ORRIKOR, 








DAK 
Kodascope Sound 
Pageant MK-5 
Kodak Pageant 
Sound 8K-5 ,... 


we 
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Seek 
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| SLIDE PROJECTORS Pen 
AIREQUIPT 
Superba 77 roi SRI 


Sse ROKK: 


gseesness 


Sawyers Mark IV = 
| 8mm CAMERAS ; sup 


ARGUS A 
Matchmatic M-3 f1.9 63.50 
Cinetronic M-3 EE ... 87.95 JARGUS 

KEYSTONE 300 Automatic 
500 Automatic 
500 Electromatic ... 
President 500 105. 
President Zoom .. 


KODAK 

Cavalcade 510N 
Cavalcade 520 

500 Readymatic .... 
500 Airquipt 
_ 


a Tapas METERS | 


General Electric 
Golden Crown $23. C0 | 
ODAK 


| 16mm CAMERAS J a. w/case at TAF TESSAR, 
eras, ¢ w/case ... 18.25 EXAKTA vx 
Master IV w/case .... 25.00 FINDER, USED” sie 


K-100 Turret f1.9 . j|_ELECTRONIC FLASH Soll Oe 
K-100 Turret fi.4 . EXAKTA EXA MX 2450 


| nm PROJECTORS |" eo Beles 98S 
FLEKSTI9 


Showmaster 500 ....$ 
REFLEX'S 45450 
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K-4 DeLuxe .. 
K-5 
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Brownie 2.7 

Brownie f1.9 

Brownie Turret f1.9 . 

Brownie Auto f2.3 . 

Automatic Zoom f1.9 . 

Zoom 8 Reflex 

Cine Auto Turret f1.9 
HICA 


EXAKTA VX HA 


4 F2.8 1SC 
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Showmaster 500A .... 
Showmaster 750AV .. 
Showmaster 750AVZ . 
— K-1006 . 

















Super Comat 

Monojet 1! Cd eel gg 
Mecablitz 102 ‘oo F RETINA 
Minicam ST-50 59 1 £2.9 XENON, 
Minicam ST-80 

WALZ 


Auto Flash Retina 111 89.9 
only with leather 
add 


sold 

L ae RECORDERS J case, told. lass: =--- ‘es'50 

H 785" ¥ A. 46.95 
Bell : Howell bre 4 
Midgetape oie 
Revere 1204 Stereo 167.50 
Revere T2206 Stereo .174.00 
Revere T-1100 129.00 
Steelman Transitape 

rt 128. 


TR Poi 
Wollensak T1515 ... 
jWollensak T1616 ...239.00 
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Brownie A-15 
Brownie 10 .. 
Brownie 300 
Brownie 500C 
Brownie 500 .... 
Showtime A-20 
tae A-30 
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Microscope 

arent Angie Find 

Close-Up Lenses, Type N-- 
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PRAKTICA FX-3 Outfit 


WALL ST. 


HERE'S WHAT YOU GET! 


Brand new Gutematio Praktica FX-3 
° Waist Level & ——— Finder 
* F2 Automatic Westenar Lens 
+ Tele 
. ul 
@ 8.C. Flashgun 


Compare with orig. mfgr’ 
list! Compare against 
other “‘sale’”’ prices. See 
what you save at Wall St. 
Camera! 
Quantities Limited! 
Time Payments. 


DISCONTINUED 


— VX OUTFIT 


WALL ST. 
PRICED | 


ALL BRAND NEW 
Exakta VX Cam 


” 
@ 56mm F2 Zeiss” Biotar preset tens 
. Prism Finde 

a 
© 
. 
e 


BC Flashgun @ Leather Case 





Above outfit available with 
F2.8 Automatic Tessar or Somm 9. 50 
F2 Auto Westagon Lens Add 


Zeiss Eye Level Penta Prism 
Finder for Praktica FX2 & FX3 22.50 








Latest — WA instead 29 
of disc. Add 


Fully hatotnatie “Simm F2 
Biotar lens instead of Big 
pam Biotar. 





ND NEW LATEST 


HEILAND PENTAX H-2 


aan your 
Pentax K 
Pentacon F 


Retina Semen 
Exakta VX 


| TRADE YOUR CAMERA! | 























ALL BRAND NEW 


MIRANDA OUTFIT 


WALL ST. 
PRICED 





MAMIYA C2 


Professional 
Only twin-lens reflex with 
interchangeable lenses 


plus your Rolleiflex 3.5 T 
$88.50 + your Rolleifiex MX 
99.50 your tkoflex Favorit 
79.50 . your Exakta 66 


[ TRADE YOUR CAMERA! | 








gun Bracket 
oo Riek, 903 7 
MIRANDA D instead of S add....24.50 


50mm FI.9 auto ) Seliger | lensenns 
of F2.8 add... 24.50 




















POLAROID VALUES 


Get Finished Proofs in Just 60 Seconds! 


"Used $2. 39 


MODEL 95, 
8 150, Bireniiing 





RICOH |: 
500 


35mm CAMERA 
@ F2.8 Ctd. @ Synch Shutter 
@ Cpld. Rangefinder 95 
@ Rapid Film Wind 23 
@ Bright Viewfinder 
RICOH 519 With f1.9 Lens and 
Electric Exposure Meter 49°” 


Sold Only With — Case & 
Folding Flash, add’! 


MODEL 110A Kit, 
= (Discontinued) NEW..159.45 


NEW PHOTO ELECTRIC SHUTTER .. 26.95 


UST ARRIVED! PLUS YOUR 
POLAROID 900 89.50 oper 110A 








JUST ARRIVED! 


PRAKTICA 
M4 EXA II 


39 Pius Your 
FX-3 


Single Post Body 








| 
NEW YORK 5, NEW YORK 
WHitehall 4-0001 


° Amazing Pocket-size PUSH-BUTTON RECORDE 








“SHOP AND SWAP 
CAMERA CENTER” 


WALL ST. CAMERA EXCH. 
120 Wall St.. New York 5, N.Y. Phone: eras 


Dept. M10 


* 
Instantly 
R 


Po words within | (1 1 WANT TO BUY, Rush full details OM s.ssecssssevons 





hand in pocket a 
volume control. Y: 


‘our V. 
Worn iewartant, =_ “7 (Cl 1 WANT TO TRADE. Rush best offer for my .. 


FREE ae Literature 
juest. 





NAME 





ADDRESS 





CITY. 


ZONE......STATE....000 





eal or optical 


O Send free co opy of Wall Street Camera News! 
All our merchandise 

al defects. 
ea oe SR mere tet 


ar against mechani. 
ilege os ano orders. 
nme 


“26 day return ! | 


jay return § oree 
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PANORAM 


FIRST OF THE 
». NEW YEAR VALUES! 


eae PRICE veR PRICE PER PRICE PE 

SROLLS ROLLS 10ROLLS 
135-20 Exp. 6.60 12.75 | 20.00 
135-36 Exp. : 18.55 | 30.00 


EKTACHROM E 


New, High Speed 


EKTACHROME 135-36 Exp. 4 36.95 


135-20 Exp. 15 x 21.95 
ANSCOCHROME a aL 
KODACHROME Bmm Rolls 25 | Dble 
8mm Mag. Dbie 
8mm 100’ Dble. Bolex ‘200° R&C 
Ansco Moviechrome a Roll | by An Dble 


Super Anscochrome _ tr Roll N 39°08 Dbie. 4 





8m 

&mm_ 100’ Dble. Bolex with "200" Rec 
KODACHROME “Témm Roll 100° 

ADD 5S¢ per roll on film for postage and handling. 

ADD ‘ee for 16mm film; for postage and handling. 








COLOR PRINTS 


PROCESSING 
FROM YOUR 35mm SLIDES 35mm (20 exp. 
OR imtd. 828 ben $100 
mtd. 8mm 25’ roll 1 
120-620-127. mtd. 


35mm KODACOLOR NEGATIVES 
Approx. 2%, x 3% 
35 mm Stereo 15 


. *MIN. OF 20 
T5¢ cach MRSst0.” 2.99 sets mtd. ..... 1.75 
remy SuA50 35mm a 28° os 


35mm 36 exp. ‘mid. 1.75 
120-620-127 unmtd. .75 


role: 4190 
16mm 100’ roll’:: 2:50 


FROM YOUR 35mm SLIDES 
OR KODACOLOR NEGATIVES 
3% x5 

*MIN. OF 12 
25¢ eoch = ASSTO. «= 2,99 
or ony 3—1.00 — rag raters COLOR 
Negotive Type) 
20° Exp. roll, including de- 
veloping and 1 each Jumbo 
print of every frame. 


KODACOLOR 
ENLARGEMENTS 


BLACK & WHITE PROJECTION 
FILM SPEC SLIDES 
= agg ‘ce 8 ite 
. posit = 
oe 36’ ‘d 2. wes, mounted ready for 
i “ jection. 


PLUS-X 4 Bu 
Y 20 Exp. 36 Exp. 
ANSCO 20 Exp. § . rot 1.00 “go 2.00 
SUPERHYPAN Developing of film, 50¢ addl. 


35mm BLACK & WHITE 
SPECIAL crrsecgpsarag 
Fine grain developed each 
enlo rt ol eh FREE. 


Jumbo 
FILM REPLACEMEN 
Complete 1.50 


20 exp. roll 
36 exp. roll Complete 2.50 


PANORAM'S PERSONALIZED 


envelopes. 
25 Color prints, 25 Christmas 
greeting cards and 25 envelopes, 


complete 
50, same as above, compl os 
100, same as above, complete 


KIMAC 
PROTECTORS 
Quick, low-cost 
slide protection 


Prevents scratches, 
fingerprints and 
abrasion marks. 
Fits all standard 

cardboard mounts. 





135-20 Exp. 17.90 | 13.50 24.50 


135-36 Exp. 95 | 20.95 | 32.95 





JOSEPH NETTIS 
(Continued from page 98) 


approach concerns the picture of the 
Russian children (page 95). Last year, 
while on assignment at the Ameri- 
can exhibition in Moscow, I wan- 
dered around Gorky Park. Noticing an 
area with trick mirrors, I paid my few 
kopeks admission and went in. I was so 
intrigued by the reactions of the 
Russians to their distorted reflections 
that I spent almost an hour shooting 
them at very close range. A few ques- 
tioned me good-naturedly in Russian. 
Since I didn’t know the language, all I 
could do was smile and indicate I was 
an American. They smiled back and 
moved on. But most of them paid me no 
attention at all, and the children didn’t 
seem to notice me.” 

Although most of his subjects are 
caught unawares, Nettis occasionally 
asks a person in the midst of an activity 


IN NEXT MONTH’S 
MODERN 
Another big batch of new 

equipment tests. 


to glance up for an informal portrait, 
and at times he will even pose someone. 
This was particularly true in Spain, 
where he spent three months working 
on a complete documentary coverage 
and needed close-ups of the people to 
balance the candid pictures. (A book of 
his Spanish photographs was recently 
published under the title of A Spanish 
Summer.) The picture of the woman and 
child on pages 92 and 93 was posed. 
When Nettis came upon the scene, the 
woman was standing in the doorway and 
the child playing across the street. He 
asked the girl to stand near the woman 
—and then proceeded to shoot. The 
close-up of the fisherman, page 98, was 
also directed to the extent that Nettis 
had the man look to the side as they 
talked. But it was shot in such a natural 
way that you have the impression the 
man was captured in motion as he was 
passing by. 

Nettis sums up his method of photo- 
graphing strangers in these words: “If 
you show them respect and a friendly 
attitude, they'll not consider you an 
intrusion on their privacy.”—P. c. 
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SHOP WHERE YOUR PRICE IS THE RIGHT PRICE AT 
rémenrica's OL PTRY a Svore 


Yeu » York 3 Lowest Pacces 
EAST 43rd STREET" 5"""" NEW YORK 17 - NV. Y. 
°* MU 2-2085 


“PHOTOGRAPHIC TRADORAMA CENTER 


Meadliner 
SLIDE PROJECTOR 


For Sharper Brighter 
Cooler Projection 
NOY lusive jection of 35m 
-t.. pone ery 2-0-0-M JE Bantam and Supersiides! 
8 & H HEADLINER 710P FEATURES: 
° 500 w. 
pr roiect-or-View" Operation — one Sh. 
© The BUDGET PRICED 300 euit Sag Dy Helical Focusing 
* Automatic 3 Second Watt Shde Projector for your Selectron te and Sorting * Projects intermixed 
y -. ee 2¥4 x 2¥a and 35mm Slides. Selectron-Semimatic 33mm. Bantam or 
uttie— 
Increases tis Life— ° Sa ~A hm 13.5 


. C. i) Tri 
adier Film ‘ansport_ a 5 Inch £4. toss, 6. C. C. CHRISTMAS 

* Screw Type Framer Eli Sharp SPECIAL . wi Veloc ' 
* Tro-mocter Lae amp mona es des" High velocity ty Fan Cool igh ty ‘an tor 





SPECIAL 
‘tting—Compietely 
F ee por what Lens See: 


Superstides 
* Self Conte ned 

Case med Carrying 
© Coupled Viewfinder “Z-0-0-M-S” 


84H 708 DUO 


8mm with LEI 


* 1 Inch f1 6 Lens 





NS .. See ai 

Full-Time noe, 2d circ 

. Designed to Let YOU Get into 
* Five Speeds—S t 


Eye Sets Lens#, Beautifully Designed with Self-Contained Case 


Picture 


RET INA Ilic 


— ha 
6 Cc. 
rt hae 


w/t2 


$9289 


* The RETINA I1IC_ . Syn. 


thesis ¥ the 
chanical 


Des: 
pape Signifies that KODAK RETINA ine Supe: 
er 1 Sec to 1/500 


> wen bene 

e Achroni 

© SeltTimer tio” RETINA HHS 
* Coupled Range finder 


* Built-In Meter 


Latest 


T 
miss split-second action t 
iN or ZOOM OUT. 


12.8 
DIRECTOR 424P 6. C. 
NEW DUO Z00M—MAG. 


BELL & WOWELL 414 ROLL 
$156.99 


YASHICA YF 





* Interchangeable 


* Focal 
1/1000 


tures of expensive comer Yet Suncer PR 


System accepts tele 
Thread Lenses 
Plane Shutter to 


mm Coupled Range finde 
ara — all advanced tes. 
ICED. 
* Parallax Corrected 
* Synchronized for X and FP 


* Single Stroke—Double 
Exposure Prevention 


SOSPLETE BITH 20mm 11.0 LENS «cc. $8085 eRano 


SPECIAL 





SELECTED USED- 
BUYS! 
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AS ABOVE BUT with 7-0.0.m Lens $1(9495 


lo chang 
. This is AU 
its BEST ToR 414P = 6. C. 
saan ROLL BUS SPECIAL 


$172.99 


Fast Set Up—Finger Tip > Eontrot 


6. C. C. Cunisr 
SPECIAL __ 


SEN TOP Price inctudes 
1 MICRO-FIT Tray 


Case 
< anwal Combination Changer $4995 fiw” 


* Accepts Selectron Changer 


35mm Focus. 
stoner tnowic suibe 


* The Pd Features ws 
gatic F eee “Tip Contro: 
xClusive Point-A-Ra Re: 
TE CONTROL . Bus 


Automatic Timer 
Mount Slide System. 


. 
“noe ante. 35mm OF Superslides im Exciusive 


hange Slides without Removing Tray 
Shows ¥ of Slide Projected 
4 Inch 13.5 Lens 


AG 
SCOPE 
6.C.C. Cunistmas lens « 
SPECUL TS9RF $BQ85 fran Foot Reel Capacity 


Airegugl ‘ae SUPERBA 77 


* FOCUS © ADVANCE « REvense 
The LATEST in Stide-Projection Automation 
© 500 Watt 
© Built-in Remote Controt 


KEYSTONE 


8mm PROJECTOR 


The LATEST from Key. 
STONE features AUTO- 
HRE 


COMPLETE witn 
1 MICRO TRay 





CENTURY 35 NE 


GRAFLEX and features Built-in Ex- 
oe ae for Perfect “Shots” every 
me 


© Rangefinder 
+ Ws 








With 11.9 48mm, 6 
Element Seicosha 
= Complete with 


ng 
Refiex . , *-~ 
Meter» Rangefind- 
Aa, "Fut Synchroni- 





: MOVIE FILM WITH THE FINEST 
EpiT _ 8mm 


3 SECTION SP CIA . Taescores 
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LOCKS KS RIGID oy . 
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GRAND CENTRAL CAMERA EXCHANGE, Inc. 


DEPT. M1D ONE EAST 43rd STREET, WEW YORK 17, N.Y. © MUrray Hill 2.2065 
Please ship the following i diately 
Enclosed is $ C Fell Poyment 


1 10% $ 
Send FREE Information On 


1 Wish To Trade In 
Name. 








- Selence $ OD. 
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PHOTO MART... 


MOONGLOW COLOR PRINTS iz + akarex|,._. Sale Priced New 


Custom Color Printing Teptlen restemetew /s-t5n -35 
33 


Any of same size 1 6 Wi ee 
2 “4X3¥/4 25¢ ea. 22¢ ea. 3 Minolta SRi F2 Auto 
SOc ea. \e w/c -~117.95 
axa” Soc en. 854 ea: € ea. ea. | §2 3:5 Xenar coupled| Retina Reflex S F2.8 PUTS POLAROID 
85¢ ea 80. ; y ea. @ Self T w/e 
1.75ea. 1. 5 3 4 2 ¢ Compur MX Range CAMERA OWNERS 
4.50 ea. 4.25 ea. ¥ lo \ a. ° Parallax Corr /tens 9.95 
0.00 ea. 9.75 ea. \ ¥ ¥ je mt ° nist Edixa C w/F1.9Auto- IN PERFECT 
y inon ‘ 
All Film Handled with Care “Cc” waist level, w /ease 9a 50 FOCUS 
w/w level 


Xmas Card with Color Prints Exakta VX 

















Same w/F2 Xenon Automatic Auto Zeie Biotar Be, ‘ 
4G | sims: 50 BERCO 3000 LENS ATTACHMENT 


New §$ 
w/Split R-F. -----.194.50 Fits any standard POLAROID camera. Makes pic- 
tures sharp from a foot to a mile. No mystery 


COLOR FILM PROCESSING : 
Seg z= PERIFLEX ‘ about it. BERCO does the work. Snaps on and off. 





35mm_ Anscochrome, Super, Ektachrome 
-00 Mtd. 6 Exp es z Mtd. . Perfect for close-ups, too. This 98 attachment 
120, 127, ‘0 $1 eos in oe ge eg MTD. ; 35mm True will delight any POLAROID 
KODACHROME PROG 20 Exp $1.40 Mtd.; 36 Exp $2.48 Mta. ae $3.9 
35mm. te 35mm. COLOR SLIDE DUPLICATES cuses See your dealer or write 
20¢ea 10-20 jouer BERCO, INC. 128 Berco Bidg. Casper, Wyoming 


Fresh 35mm. RELOADS my enses 
b 0-64 FPS =— ioe bot oat tot to ttt ttt 


ess Scratch 
Peg 


8 postpaia 




















8mm Kodachrome Proc. ’ Magazin . 
% Se F1.9 Lens ge 


2s’ oy 50 
KODACOLOR PRINTS FROM KODACOLOR NEGATIVES ik uses. $9 | ; 

Se: ES w/P1'0 0756 lw/Pt.0 Pre-set Lumax 1.9-119.78 FILMS FINE GRAIN DEVELOPED 

. = NT SCRATCHING! 


—, 
Buying Guide Dept. MP3 or 90 Page ~p 
Free Cataioy—0-68 refundable First’ Order 50 2 26, 6, expos are gioney paper: 
$1. 50. Double weight por- 





33s ca. 





MOONGLOW COLOR PRINTS WARBUCKS PHOTO SUPPLY, INC. LE TE a 
P. 0. Box 75622—Sanford Station 80 East 11th Street, New York 3, New York 3 eee *-*. 


Dept. M Les Angel lif. 
P ngeles 5, Calif 10 Day Refund if not satisfied. Free! mreuast QuaLiry suerte somone! 
MAILERS AND OTH 


UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 


xs la 




















IF YOU OWN A 
TAPE RECORDER 


STANRITE. SUPERPOD 
AR TOCK IN a 
GEARED TWO WAYS... | Jibwynpananaal 


— $ 95 LOW EASTERN PRICES! 
SPECIAL OFFERS FOR MAIL ORDER ‘ONY: 


sso gear for XMAS GIFT aEasic] 


smooth movie panning. NEW EXPOSURE METER SPECIALS 
Geared for fast eleva- MA’ W/CASE._ 
tion up-down action. a 2 i 


e 

2 

7 

e 

€ 

* . . here is a new book that will be ex- 

° tremely helpful. The “ALL-In-ONE TAPE 

oe e RECORDER BOOK" tells the whole story of 

Extra 90° tilt on pan- 19 x . e tape recording . . . how a recorder works 
head. Ball level, many | Skoexwa ye : e «+ recording techniques . . . maintenance 

— 

o 

e 

e 

a 

e 

es 

° 























new features that have w/c 4 “ 
never been offered on | VOSS CLIP O . a complete tape recording encyclopedia. 
any tripod before. iis de "SUPER SPECIAL Equally important, it is most interesting 
juic elevator ‘‘Fairfax'"’ H ; 
tripod with ta reading. Published by the famous Focal Press, 
WRITE FOR FREE CATALOG above meter.” Guty of England. Priced at only $2.95. At your 
4 4 & Copy * Ask Le on. _flonghty Bargain News Letter 
TESTRITE INSTRUMENT CO soe We Breet On a Dest Ml 
LRU! Baad | Cert. Check or M.0., Add Shipping, 10% 516 W. 8th St. 
Advance on C.0.D., 4% tx. in Calif. L.A.14, Cal. 











camera store—or ORDER DIRECT, on a 10- 
day money-back guarantee from 





AMPHOTO, 33 W. 60th St., N.Y. 23, N.Y. 


135 MONROE STREET NEWARK 5. N. J 




















FASCOLOR EDWAL 16 oz. CONCENTRATES ( loWoye2' porsone, 


They make so much and they cost so| 
y £06s 50 See Custom Quality with ECONOMY! 
—Platinum Concentrate makes COLOR PRINTS Anscoubrems, 
Super-Anscochrome, 





The Complete Service for 
@ Slides, Movies, Stereos and Color Snapshots 1-gal. ROM 
@ Complete Print and Enlargement Service i que ae ow 
—Velvet Concentrate (non-aller- a0 tor $8.00) 


@ Genuine Kodak Processing for Kodachrome, : 
Kodacolor, Ektachrome wal genic) makes 1- -gal. Wale 5 Pe ead ber: 
: or e 


@ Special Services: Duplicate Slides, Movies, : + ‘oa 
wa aae dake : Signal Shortstop makes 4-gal. Sars, six for 31.90 


@ Factory Fresh Color Films. No Re-spools 
Write for new handbook catalog and mailers 


Ektachrome 
PROCESSING 


ev elo moun 
—Hypo Eliminator makes 2-gal. ‘a 127,120 & 620 rolls 
Hi-Speed Liquid Fix ONLY y COLOR. SLIDE a 


makes 1-gal. PRINT ORDER $1 | 7—$1.00, 20-$2-75, S0—$6.50 
=FASCOLOR Service, inc. Top quality liquids by Edwal. Cc Ail work returned by ist class mai 
and rie > 


Rm. 301 Fulmar Bidg., Box 86, Rochester 1,N.Y. “oriee ist 
World Photographic Center \ — 1.” — 
’ LaGrange, Illinois. 
























































3 4 arena R PRINTS 
PROCESSING é Neo ODACHROM: 


ANSCO, AND EK TAC HROME 
SPECIAL OFFER 

To acquaint the public 

with our quality processing 
KODACHROME 20 Exp. Mtd. 
ANSCOCHROME 20 Exp. Mtd. 
EKTACHROME 20 Exp. Mtd. 
KODACOLOR DEVELOPED 
8 mm MOVIE ROLL 
8 mm MOVIE MAG. 


NEGATIVE OR SLIDE 2OC «=. 
Good one time only with this ad. 
Dialed al ad celet 1-1-1 1 al; Maen SEND FILM ae FREE MAILERS Berengprgny i -y: INCLUDE POSTAGE. 
Laboratories ‘© , ee ae enna WASHINGTON 
wreeeeinemmems |: CSOODWORK STUDIOS!| Coton PHOTO 


+ e 
Box 427, Dept. MJ, Nanuet, N.Y. | 499 £. MONTGOMERY AVE., ROCKVILLE, MD. 


=] es MINOX 


2x3...20¢° 4x5... 45¢ 
3x4... 35¢°5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $1.50. 
KODACOLOR Rott DEV. AND PRINTED: 
8 EXPOSURE 34%5...$2.35 
12 EXPOSURE 3x 3%... 3.15 
20 EXP. 35mm 22x 32... 3.95 
STANDARD SIZE PRINT.... 20¢ EA. 
2'4x3% PRINT FROM 35mm ONLY 16¢ EA. G 
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Now! Economical Color Prints 


With Beautiful Xmas Folders 
AT PRICES YOU CAN AFFORD 
2V4 x 3% 





100 
3% x 42 

1s 

25 

50 

100 for 
All prints from ‘one transparency. 


Anscochrome, Ektachrome 
“COLOR FILM PROCESSING | 
mtd 

| 1:90 














‘Min, tse 83 
No C.0.D. 








Kodachrome Processing (20 ae erenapanesdeancnanenl $1.40 mtd. 


CANYON pac COMPANY 


Box 36536 Los Angeles 36, Calif. 





MEMO TO CAMERA FANS 


Plan now to enjoy your 1961 va- 
cation with others who share your 
photographic hobby. Your choice 
of U. S. and foreign tours with spe- 
cialized itineraries; small groups, 
personally conducted by famous 
photographers. 


Write for brochure to 
THRU THE LENS TOURS 


P. ©. Box 4128M, No. Hollywood, Calif. 














MUMBATAB 


Numbatabs keep slides in 
sequence, right side up 
index your stereo slides, 
film holders, negatives, 
motion picture reels, etc. 


NUMBATABS « P.O. BOX 111 © ROCHESTER 1, N.Y. U.S.A. ORDERS PREPAID 


Numbers 1 to 100 . . .25¢ PICK OFF TAB 
Numbers 1 to 500. .$1.25 
Numbers 1 to 1000 . $2.50 


Four alphabets... .. .25¢ 
Specify red, blue, orange, : 
green, or black on order. ; WITHOUT 


" MOISTENING: 


ASTRONAR 


COMPACT TELE LENSES 
for fine telephotography 


“THE 6x" 


a. lig htest, most com- 
nigh “For Cn Este 

monoct - or Conta 

Reti 2 

matic, Pentax wand other 

SLR and TLR's. 


*4.995 
SEND FOR FREE INFORMATION 


ON with 
USE OF MONOCULARS AND NEW 6x DATA SHEET 


“THE 400" 


The lightest (13 oz 
sharpest (coe sees / 
inch) lo pi 
($59.50) highes st quai: 
ity 400mm ele 

$ 50 A lens. Avaliable in 
Prakt ca and Exakta 
caeae 

SEND FOR FREE “MODERN TESTS" 
REPORT AND BROCHURE 


“THE 200" 


An sareney i 





eet! 
inch! Available 
Praktica and Exakta 
mounts. 
SEND FOR FREE DATA SHEET 


ENCINO ENGINEERING 


Encino, Calif. 











SUPER SAVINGS ON 


KODACHROME 


MOVIE 
FILM swe 
35 MM .» «., 


Processed 
First Order Only 
This offer to acquaint you with our superior quality 
& rapid service for over 15 yrs. 90% of our work for 
professionals — who know and demand the best. 


Send your films new. Write for Free Mailing Favelepes 
and lew prices on all color film processing. 


EASTERN COLOR STUDIOS ...°°% 


FREE 


me 1960 Bangle 


PHOTO BOOK CATALOG 


»veloped and Mounted 





New 1960 complete photo 
book catalog showing over 500 titles, in- 
dexed by subject, title, and author. Many 
described and illustrated. includes latest, 
new titles, many unavailable elsewhere. 
Cut this ad out, paste it on the back of a 
post card, and mail it with your name and 
address to: 


AMPHOTO 3 





“SAVE WITH CONFIDENCE’ 


"IS 


DUPLICATE 


KODACHROME, Anscochrome 


Super Anscochrome and Ekta- 
chrome d and 
20 & 12 exposure rolls $1 95 
Write for free mailer and complete price list 
First Class return, add ' Roe p- Laped 
o other orders min. order $1-No C.0.0.'s 


laboratories - inc 


Silver Spring, Maryland 





A 
1160 M Bonifant Street « 


January, 1961 





REAL HRSE TRADIN’ 


CAMERAS WORTH $10 
ANY MAKE CAMERA, LENS, METER 
ANY CONDITION — ANY AGE 
Worth $10 toward purchase of NEW 
SAMOCA 35MM 
Special Offer 
Without Trade .... 
With Trade 


F 2.8 lens, built-in a ag] eo a wind ad- 
vance, — roene finder, M & X 5: -1/200 see 
leather case. MONEY BACK iF NOT 100% SATIS. 


FIED. 
/check or MO. $5 dep. 




















Sent Prepaid w on 
WRITE FOR FREE CATALOG & SPECIAL PRICE SHEET 


AUSTIN CAMERA COMPANY 


6041 W. NORTH AVE. © OAK PARK, ILL 





LOW, LOW PRICES/ 
ON COLOR FILM PROCESSING 
OME 


ACHR PRINTS 
ANSCOOMOME -ECTACHROME 








$925 ¢ Taste 


SEND FILM o or write for 
FREE Mailiers and Price List 
GLO- COLOR LABS 

GPO BOX 9L, NEWARK 1, N. J. 














HOLLYWOOD 
STUDIO RENTAL 


letely pped rental 
pn for professional & ama- 
teur photogs. Suitable as loca- 
tion studio while traveling or 
vacationing in Calif. 
e Models available 
e Outdoor & poolside locations 
e Air cond 
© 12-10 PM, except Sunday 


Send for FREE information 
CHRIS'S STUDIO of 
le Arts 


1187 NO. m. -y % M 
HOLLYWOOD 38, CALIF., ‘HO 36609 











KODACHROME 
MOVI ‘ ALL WORK 


PROCESSED 
SAME DAY 
F iu L ‘a es” 3. ‘75 
KODACHROME 
ANSCOCHROME, nen ™ 39 














RECEIVED 
20 exp. w/mounting 
4 exp. ence ii 
15 exp. Stereo w/mountin 
28 exp. Stereo w/mounting : +4 yee 


KODACOLOR tio" rrivreo 40% ,si2 


SEND CHECK, CASH OR M. 0. WITH FILM 








Orders returned FAST Ist Class Mail 


COLUMBIA PHOTO SERVICE 
P.O. Box 18, Morris Heights Sta., N. Y. 53, N. Y 














FOTOLARGERS 
rrom $29.95 


Professional results at 
the lowest price possible 
for fine, precision made 
equipment. Only low 
price enlarger offering 
full line of accessories such as con- 
densers, copy back, copy lites, etc. 
No Enlarger at Any Price 
Will Make Better Prints. 


Free Catalog On Tripods, Darkroom 
& Copy 
Equipment. 














TURBULATOR 
D e H Y PO PRINT WASHER 
Efficiency Plus for Sink or Bathtub. 


Prints Kept in Constant Motion. 
Professional Results. Nothing to 


Rust or Break. $995 


ONLY 


SPEED-EZ-ELS 














MODEL 
RELEASES 


Complete—Long Form Covers every con- 
tingency, compensation, and guardian 
consent. 8!/oxI1. 


Pad of 50 $1.00 postpaid 


Include 3% Tax for New York City 


AMPHOTO 


33 W. 60th St. 
New York 23, New York 








HOW TO SHOOT 

WEDDINGS 

by M. K. Arin $3.95 
A successful professional tells the secrets he 
has used to vg f PR | profitable specialty 


into a b and professional 
will value the step by step instructions on 





every phase of black and white and color, the 
over 100 illustrations and the sound 
business methods of the author. 


At your camera dealer, or from 


MPHOTO 33 West 60th, 
New York 23. N. Y. 


Lowest Prices in the USA on 
SCUND PROJECTORS 


BELL & HOWELL 


16mm 
SOUND PROJECTOR 


Original List $485 


SPECIAL $2495° 


These machines, while not 
brand new, are guaran- 
teed to perform like new 
equipment. They have 
been completely checked 
by our B&H  factory- 
trained men, and are un- 
conditionally pope 
for one year. They feature 
a 2000-foot reel, sound 
and silent speeds, F/1.6 lens, input jack for 
mike, all helical gear drive, 750-watt lamp, 
and I5 watt amplifier with 12-inch speaker. 


DeVRY 16mm SOUND PROJECTOR 
List $550 speciaa 93950 


Not new, but completely checked over by 
our factory-trained men, and guaranteed to 
run like new. Sound and silent speeds, F/1.6 
lens, deluxe speaker and input jack for use 
with mike or turntable. 





TRADE GUNS ON PHOTO EQUIPMENT 
We make generous allowanees—often full list 
price—on standard models of guns, pistols and 
rifles on the above projectors, or any other 
type of photo equipment. Let us know what 
you have and what you want. 











NATIONAL 
CAMERA EXCHANGE 


114 South Sth Street, Minneapolis, Minnesota 


eae RRR. 


150 
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XMAS SPECIAL 
Color Prints With 
Xmas f 


= 
COLOR LAB 


5x7 Print, O56 <=. 


Fro 35mm only) 
esior. Prints from 1/2 











35m to 4x5 
21/, 3% 
314x415 
ax$ oo 


From OneT: 











Ansco_e Anscochrome 
Ektachrome 


COLOR PROCESSING 
zomm20 exp. fans. , 54" 


120. 
in Sono c.0. D. 











~25c ea. 
Kodachreme ‘Processing (20 Exp.)  deapanereninntl $1.40 mtd. 


LU] 3 el ele) Re) a W:\;) 
Box 46415, Dept. M - Los Angeles 46 





35mm 
Finest quality, sharpest reproduction. 20¢ 
One of the West’s oldest color sl 

duplicators. EACH 

~ Hour Color Film Processin 
0, Anscochrome, Ektachrome, Kodachrome 
QuaLiry COLOR PRINTING ALSO AVAILABLE 
Atkinson/Stedco Color Film Service 

7610 Melrose Ave., Dept. M, Los Angeles 46. WE 3-5954 
Slashes 35mm 

Film Costs 

WATSON “DAYLITE” 

BULK FILM LOADER 

@ Automatic 

ceases 11,95 

@ Color—! Guaranteed 
132 pg Photo Catalog—50¢ 
BURKE & JAMES, Inc., 321 S. WABASH AVE., 


CHICAGO 4 











Buy 4 Rolls Receive 1 Free 
Respooled From Bulk 
Super 
Prices Ansco- | Ansco| Koda |B & WIB & W 
include | chrome |Chrome|Chrome| ASA | ASA 
processing |ASA | 32] ASA 16] 200 50 
8mm Roll | 3.00 | 2.50| 2.50 
8mm Mag | 3.75 | 3.25] 3.25 
16mm Mag | 4.50 | 4.00 | 4.00 
16mm 100’ | 7.50 | 7.00 | 7.00 | 4.50 | 2.35 
8mm Bolex | 8.00 | 7.50 | 7.50 | 5.00 | 2.75 
Please specify outdoor or indoor. 


SUN FILM CO. 





1.00 
1.50 
1.50 


1.75 
2.50 
2.50 











© Processes up to 200 Ft. 
© 8mm-i6mm-35mm-70mm 


e 
@ Uniform Density Assured 
Tank Available 


Write for Free Literature. 


487-11 es - 
Beacon, N. 








200 W. 57th ST. N.Y.C. 19, N. Y. 





10 Color Slides AO} 
MIAMI BEACH 

Florida‘s Colorful Winter playground, resort -- fabulous “hotel 

row” of world famous hotels, beautiful waterfront scenes, lux- 


‘ury homes, beaches. SPECIAL!!! 10 cents each, 10 for $1.00, 
‘100 for $10. List free! SLIDE CO. Box 1031, Canton Ohio 











Anscochrome, 
Super-Anscochrome, Ektachrome 
Transparencies: PROCESSING 


22x32 six for $1.00 3$mm (20 exp. roi!) 
) d & mounted... -$3. .00 


(20 for $3.00 
3¥2x5 six for $1.50 
(20 for $4.59) 


COLOR PRINTS 
from 


eve 
127, 1 i 620 rolls 








COLOR SLIDE DUPLICATING 
MINIMUM (35mm Mounted) 

PRINT ORDER $1. | 7—$1.00, 20—$2.75, 50—$S6.50 

All work returned by ist class mail. 


The very best in quaiity, service and soremenehtp 
with No C.O.D.’s please 











KODACHROME ANSCOCHROME 
PROCESSING AND MOUNTING 


35mm 20 exp. .--1.00 16mm magazine___. 

35mm 36 exp. -..1.75 16mm 100 ft. Ansco_. 3. 35 
8mm roll 1.00 — ‘ 
8mm magazine... .65 Stereo 28 pair Mtd._ 
Write for catalogue & free mailer. 


ACE COLOR LAB 
P. ©. BOX 275, HEMPSTEAD, NEW YORK 














Dave 3 ree BROOKFIELD. ILL. 








CROPPING no SHAPING UP siipes2 


WRITE FOR CATALOG ON PORTER MOUNTS & MASKS 


PORTER MFG. & SUPPLY CO. 
2836 Sunset Bivd., Dept. MP-1, Les Angeles 26, California 








EXTACHROME — ANSCOCHROME - — KODACHROME 


eens $ . 
(From fresh factory packed bulk) 
ual roll epee 


“FINISHING” 


90. 

6 Exp. De & 3% x 47; - $1.5 

8 seep rol + Developed § 40¢ 12 a prints $1.58 
Ektachrome — , 


qodeceter process 7 
Also, oases | bd oo 
ite_for com sore price: 
es. Ao of all film. No cine 
processing used. Finishing shipped postpaid. 


EASvanss PHOTO LABS. Doge, "ie 
1405 N. Charles St. Md. 





to make prints from 
r color movie film. 
mm--22.50, 16mm—22. New 
ee model for making B&W 
© Kodacolor prints from 35mm 
slides 25.95. 
Write for New Catalog 








SELL pictures 


ae St ee Calendar Firms, pay $10.—$25—as mucn 

for fresh ae ge photographs of all types. 
Suess 3 B&W Glossies, any size for approval, send 
25¢e, stamps or’ coin, for handling, return of pix and 
current want list. 


S.P.A. 
KODACHROME COLOR or BLACK & WHITE 


NY, owe DUPLICATES 


11¢ per ft 


4c per finished ft. 
per per finished ft 


osEnv ice 
Order $5. 


land Avenue 


1540 North H 
California 


Hollywood 28, 














r 16mm... { from your films ) 


— Enlarged to 16mm--1 
16mm Reduced to Smm_-i1¢ 
— your —" a 
au QuAury, 
3° WISFACTIONI Minimum 
Aallywuood MOVIE LABS. 0 
12546 Ventura Blvd, Studio City, Ca 





SKYSCRAPER HEEL SHOES 
Gleaming Black Patent Pumps 
yt Lene! o Fa 5” high. 

ize 5- $22.50 

Sine ova 12, - E 29.50 
For Custom made Shoes, Boots, 

and Leather Iterns, Buy Our: 
NEW PHOTO CATALOG $1.00 


FINECRAFT - DEPT. 13 
Box 442, Hollywood 28, California 


MopeRN PHOTOGRAPHY 
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Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 


copy typed. Terms: 70¢ a word. Each word, including each item in the address, counts as 
10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms clo: 


November |5th is deadline for February issue. 


one word. Send cash with order. 5% discount for 6 consecutive insertions, 
se on the I5th of the third month preceding date of issue. For example: 








cameras, accessories for sale 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—new-used! SUN- 
DAYS 11-2 pm, Daily 10-7 pm. CHROM- 
OPTICS, 943 N. State, Chicago 10. 





8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Discount Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 





VISITING? i Reed’s really well-stocked, 
worth seeing! Free guidemap available, write: 
CHROMOPTICS, 943 N. State, Chicago 10. 


USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for free cata- 


log. National Cinema, 71 Dey St., N.Y.C 








“1960 CATALOG Over 500 Illustrations 
Sensational Savings! Send 25¢ Olden Camera, 
1265 Broadway, New York 1, N. Y.” 





JAYREED’S Desires Opportunity to Under- 
sell! Tremendous, top-quality, namebrand store, 
well-stocked specialists, offering immediate-action 
service, undersells when told what prices to under- 
bid! Chromoptics, 943 North State, Chicago 10. 





_ Crown Graphic 2% x 3%, Flash, Sync. range 
finder, many extras. Excellent condition. Must 
sell. Ken Scott, Selma, Alabama. 


ALTMAN’S is too big to “play games.” You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, III. 





ALTMAN PAYS MORE, BICKERS LESS, 
REPLIES IMMEDIATELY, Altman’s, 16 S. 
Wabash, Chicago 3, IIl. 


“Three 4x5” enlargements 25¢. Kodacolor 5x7” 
enlargement 75¢. Color 35mm film $1.00, 8mm 
movie $1.50; Kodachrome processing mailers 75¢. 
Bi-Chrome, Berkeley Hts 36, N. J.” 





oil coloring 





LOWEST SERIAL NUMBER LEICA, 
OBSOLETE Leitz Viewfinders, equipment, lit- 
erature, Rim-set Compur Leica. Box 429, Janes- 
ville, Wisconsin. 





ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, III. 





camera repairs 


OIL COLORING PHOTOGRAPHS—A fasci- 
nating hobby or profitable sideline for those with 
artistic talent. Learn at home. Easy simplified 
method. Free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1111, Chi- 
cago 14. 





PROFESSIONAL OIL COLORING easily 
learned and done at home. Good income. Write 
Free Booklet “The Magic of Photo Coloring.” 
Hamilton Studios, Seaford 6, New York. 





SPECIALISTS in Foreign and Domestic 
Camera rs. Flash Syncro and Rangefinders 
repaired. All segeice guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, III. 





EFFICIENT—FAST—INEXPENSIVE: All 
Makes Cameras, Movie Cameras, Binoculars. 
Free estimate. Modern Technical’ Su ply Co., 
wag : aie 55 West 42nd Street, New York 
uM, B..F. 





Nikon S-2, F1.4 Nikkor, used, like new $129.50, 
ALTMAN’S, 16 S. Wabash, Chicago 3, III. 





Leica M-3, F2 Summicron, used, like new 
$225, ALTMAN’S, 16 S. Wabash, Chicago 3, II. 





Nikon F, automatic F1.4 Nikkor, used, like new 
$265, ALTMAN’S, 16 S. Wabash, Chicago 3, III. 





BRONICA, automatic F2.8 Nikkor, used, like 
new $295, ALTMAN’S, 16 S. Wabash, Chicago 


3, 5 





Minolta SR-1, automatic F2 Rokkor, used, like 
<a ALTMAN’S, 16 S. Wabash, Chicago 





Heiland Pentax, automatic F2 Takumar, used, 
like new $115, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 





WEBCOR “Microcorder,” the ultimate in a 
miniature transistor tape recorder. List $175. Ask 
for the ALTMAN PRICE, ALTMAN’S, 16 S. 
Wabash, Chicago 3, IIl. 


BROOKS-PLAUBEL VERIWIDE 100, Gee 
F4.7 Super Angulon, used, like new $195, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, II. 


FAIRCHILD franchised dealer—S8mm sound 
cameras and projectors, ALTMAN’S, 16 S. 
Wabash, Chicago 3, II. 


ALTMAN’S for LINHOFS!!! Because we 
have in stock for immediate delivery the largest 
selection of Linhof caméras to be found in any 
camera store anywhere in the world, ALTMAN’S, 
16 S. Wabash, Chicago 3, Ill. 











FOREIGN-DOMESTIC CAMERA RE- 
PAIRS: 15 years experience with inventor of 
Contax (Zeiss) assures 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can manufacturers. Strauss Photo-Technical 
coreiee. Inc., 930 F Street, N.W., Washington, 





photo supplies 





ALBUMS! Wedding, Commercial. Photogra- 
pher and customer’s names in gold. MOUNTS, 
Sales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 





PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 245 
Seventh Ave., New York. 





BEFORE YOU BUY, get Central's quotation. 
Midwest’s photographic headquarters since 1899. 
Central Camera Company. Dept. 6-1, 230 S. 
Wabash Ave., Chicago 4, Illinois. 





164 PAGE ILLUSTRATED CATALOG, list- 
ing hundreds of new and used photographic bar- 
gains. Send 10c—receive 25c credit on first order. 
The midwest’s most complete photographic store; 
since 1899, Central Camera Company, Dept. 6A-1, 
230 S. Wabash Ave., Chicago 4, Ill. 





SPECIFY your requirements—Ask for the 
ALTMAN PRICE—Deal with a large, responsi- 
re” ae ALTMAN’S, 16 S. Wabash, Chicago 





_ USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for free cata- 
log. National Cinema, 71 Dey St., N. Y. C. 





wanted to buy 





IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lense: 
Accessories in excellent condition! 

OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK” CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 





January, 196] 





color photo finishing 





KODACHROME-EKTACHROME. Guaran- 
teed Kodak processing—Prompt—8mm or 35mm 
20 exp. $1.40. Free list—mailers. Color Pix, Dept. 
M, CPO Box 30, Kingston, N. Y . 


movies, movie film & titles 





8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 





“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 





8mm-l6mm Color and B&W film and supplies. 
Save $$$$. Free Catalog. Superior, 450 N. Wells, 
Chicago 10. 





MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 





FREE 1961 large discount catalog. 8mm-16mm 
films, features, cameras-equipment, projectors. 
Imperial, 34 Park Row, New York City. 





8MM Kodachrome “The End” Titles 3 for 
$1.00 Guaranteed. Harolds, 102 Western Aurora, 
Illinois. 





Tremendous Hollywood Selection finest 16mm 
Sound Movies. Lowest prices. Also 8mm Subjects. 
Fast Service. Gaines 13735 Victory MP Van 
Nuys, Calif. 





5,000 New—Used 8-l6mm_ Silent—Sound 
Films. International-D, Greenvale, L. I., New 
York. 





8mm—16mm KODACHROME TITLES. Also 
custom made. Expert Editing. Free samples and 
price list. AC Movie Products, Inc., P.O. Box 
1417, Coral Gables, Fla. 





8mm-16mm Kodachrome titles with fade-in and 
fade-out will lend a professional touch and add 
interest to your home movies. Stock titles or 
custom made at sensible prices. Write for free 
samples and listing. National Title Service, 58 
Broadmoor Drive, Little Rock, Arkansas. 





16mm Sound Shorts. Tremendous assortment of 
features, $16.50 up. Used 16MM Sound Projec- 
tors, $79.50 up. Free catalog. Abbe Films, 417 
West 44th Street, New York 36. PLaza 7-2219. 





8mm, 16mm, camera film. Free catalog. FICOA- 
C, Box 5811, Cleveland 1, Ohio. 





Processing Agfacolor, Gevacolor, Ferraniacolor, 
all foreign color films. Genphoto, 138 Charles, 
Boston 14, Mass. 





photo finishing 





GLOBE Saves You More!—COLOR, Black 
and White prints developed in new modern plant 
licensed by Kodak. Finest Quality—Fast Service 
Guaranteed. 12 Exposure Black and White de- 
veloped Jumbo prints, 60¢—12 Exposure Koda- 
color developed and printed, $3.75—Write for 
FREE price list and mailer—Worldwide Service, 
Globe Photo Company, Dept. B, Box 3508, St. 
Paul 1, Minnesota. 





1961 PASADENA ROSE PARADE _IN 
COLOR (8mm & 16mm) Delivery beginning Jan- 
uary 7th, 1961. Add this unforgettable event to 
your home movies. 50’ 8mm high spots for $3.95, 
100’ feature $10.00, 200’ complete parade $18.50. 

uality guaranteed. 16mm oa on request. 

OLOR KADE PRODUCTIONS, 5880 Holly- 
wood Blvd., Hollywood 28, California. 





photos, b & w slides 





2x2 Black & White slides mounted from any 
photo 35¢ or frem any size B&W negative 15¢. 
B. J. Anderson, Box 26072, Indianapolis 26, In- 
diana. 
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2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 





MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kirwin Slidefilm Laboratory, Crys- 
tal Lake 1, Illinois. 





color slides 


See 1961 ROSE PARADE—Gorgeous color 
slides—from_ perfect professional Kodachromes. 
Shot from choicest press locations during actual 
parade. Wholesale priced—-Entire Parade, all 
Floats, over 70 perfect 2x2 slides including full 
descriptions, only $12.00 ppd. 36 Best (2x2) all 
winners, $7.00 ppd. No finer slides available any- 
where at any price. Our 10th year of satisfaction 
guaranteed or money back. Extra bonus slides 
Free with early orders—Horse and Band units, 
Queen, Title, Rosebowl—Send check, cash or 
money order TODAY. Color Control Co., Dept. 
M1, 1538 Cassil Pl., Hollywood 28, Calif. 





help wanted 





REPRESENTATIVE WANTED in your ter- 
ritory. From your desk you can earn a substantial 
addition to your income. Only written contacts 
with your clients! Write for particulars and 
further details to VKK-Office, Vienna 66, P.O.B. 
128, Austria. 





MISSING travel slides? We have them. 10,000 
35mm (2x2) color slides of the USA and all over 
the world. Historic scenic, exotic, subjects featur- 
ing hard to get shots, matchless air views, re- 
stricted interiors, spectacular night scenes. Hun- 
dreds of title and map slides. Every slide of 
professional quality. rite for 140 page color 
catalog, free. Henry Cobb Shaw, 105-2 Washing- 
ton St., Boston 8, Mass. 





ane ma ay Ba nature, etc. Free list. 
Sample 30¢. Kelly Choda, Box 15, Palmer 
Lake, Colorado. 





FREE, color illustrated catalog color slides. 
Free title slides. 10¢ mailing charge, Inter- 
American Features, Jenkintown 13, Penna. 





COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colorado. 
Free Lists, specify. 





50 Interesting, assorted slides, with mounts (un- 
assembled) $2.00. Sample, catalog $.50. Sanford 
Co. (Established 1941) Conneaut, Ohio. 





“17,000 subjects in stock offers wide choice and 
quick delivery. Production by Captain M. W. 
Arps, U. S. Navy, retired, insures satisfaction. 
108 page Catalog United States, Canada, Mexico 
and Cuba, 16¢. If interested other countries, add 
4¢ for each additional list. World-Wide coverage 
“so Roloc, Box 1715, Washington 

> . 





GREENLAND—24 brilliant scenes—fjords, 
towns, outposts, etc. Sent on approval. Dr. Edwin 
Brown, Norfolk, Massachusetts. 





BEAUTIFUL Cypress Gardens—Eight Slides 
$1. Sample 10¢. Riviera, Box 34-1303, Coral 
Gables, Fla. 





1961 PASADENA ROSE PARADE (2x2) 
from Sparkling Kodachromes . . Beautiful Color 
. by Eastman Controlled process . . not just 
ordinary dupes. Complete parade . . bands . . 
Horses, all floats complete with script describing 
each float . . title slide and portrait of Queen and 
Princesses included (70 slides in all) only $12.00 
postpaid. Our 8th Year . . satisfaction Guaran- 
teed. FREE BONUS—Six Slides of Miss Uni- 
verse Beauty Contestants included in first 500 
orders. Sparkling Color Movies of the Parade 
with SOUND in both 8mm and 16mm. 8mm. 
50ft. silent $6.95 . . 100ft. sound (8mm) $14.95 
. . 200ft. sound $29.95 . . 16mm 100ft. sound 
$19.00 . . 200ft. . . $38.00 . . 400ft. $79.00. Sound 
on Tape or 45 Rpm. record, state preference. 
a BOX 1193 STUDIO CITY, 


AMERICA’S Largest Selection — Colorful 
Title, Map, Comic, Travel Slides. Exclusive! 
Free Illustrated Lists. Colonial, 247-D, Swarth- 
more, Pa. 





ARTISTS—Photographers: Human _ interest 
subject references. Free Listings: Slides, Box 
384, Chicago 90. 





1961 Pasadena Rose Parade. Quality slides at 
Wholesale price. 20 floats, script, $3.95 postpaid. 
70 Floats, Horses, Bands, Script, $10.95 postpaid. 
Parade Slides, 1980 MHintington Drive, San 
Marino, California. 





1961 ROSE PARADE in Superslides! 52% 
larger picture! 3:4 format! Fit all standard 
projectors and viewers! NOT duplicates! These 
are superb color transparencies made direct from 
professionally made selfmasking Color Negatives! 
Cost no more than standard size! 80 sparkling 
Superslides including Horses, Bands, All Floats, 
plus full descriptions $15.00 postpaid! Special 
selection of 25 Superslides including winners 
$5.00 postpaid! Rose Queen, Title, Focus, and 
other bonus slides FREE with early orders! Jim 
= Dept. M, 1302 Broadway, Burbank, 

ali 





Sample color slide 25¢, HOPSON, 2524 Sichel, 
Los Angeles 31, Calif. 





1961 PASADENA ROSE PARADE. Not 
ordinary ‘“‘dupes.’”’ Magnificent Masterworks 
35mm slides on Kodak Color Film made by Pro- 
fessional Photographers from Official Press 
Stands. 70 floats, Bands, Horses: $15.00 postpaid. 
20 selected winners, $5.00 postpaid. Title, Queen’s 
Portrait, Complete Description FREE with each 
order. Satisfaction Guaranteed. IdentiColor Lab- 
oratory, South Pasadena, California. 





schools and instructions 





LEARN Retouching. Complete. Home Study 
Course including all equipment. Easy payments. 
Money Back Guarantee. Pat Price $27.50. Write 
for Free Literature today. A-1 Arts, Dept. A, 
3944 West Lawrence, Chicago 25, IIl. 





PHOTOGRAPHY FOR PLEASURE or 
profit. Learn at home. Practical basic training. 
Long established school. Free booklet. American 
School of Photography, 835 Diversey Parkway, 
Dept. 2121, Chicago 14, Illinois. 


plastics 





Plastic and supplies for laminating. COLAM- 
CO, 12P Center, New Haven, Connecticut. 





miscellaneous 





FREE Illustrated Hypnotism, Self sages, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 





FREE Hypnotism, Self-Hypnosis, Sleep-Learn- 
ing Catalog! Records, Tapes, Books, Courses, 
Equipment! Drawer MP-697, Ruidoso, New 
Mexico. 





Make Money in Portrait Photography. Copy- 
righted Treatise by Wm. Hammond a professional 
with twenty years experience tells how. Price 
$5.00 Five day return privilege. Paramount Co., 
Box 524, Hutchinson 9, Kansas. 





HI-FI, Recorders. Free ie Catalogue. 
Carston, 125-B East 88th, NYC 2 





wae front; } my ag back. Observe, 
photogra secretly. 8 » $2.00; 16” x 20”, 
$5.00. ONE. WAY MIRROR, MP- 161, Box 625, 
Mt. Vernon, N. Y. 





MODEL RELEASES, 100—$1.00. Studio, 
Box 1143-M, Santa Barbara, Calif. 





RECORDERS, HiFi. Free wholesale catalogue. 
CARSTON, 125-B East 88, NYC 28. 





BIZARRE FASHIONS! Illustrated Catalog 
$1.00. Renee, Box 2804-M, Hollywood, Calif. 





PICTURE POST CARDS Made From Your 
Photograph. 1000, $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 





STORAGE-BOTTLE LABELS, imprinted 
with names of popular developers, spaces for re- 
cording working solution and replenishing dates, 
film developed, etc. 50 for $1.00. DATE- 0 

RANDUM, 30-MP West Washington, Chicago 2. 





OBERAMMERGAU Passion Play Slides from 
Germany in magnificent color. Complete set of 42 
slides, with printed narration, $16.80 cash or 
check with order, or send 50¢ for sample and 
descriptive list. Satisfaction guaranteed or money 
back. Exclusive in U.S.A. with Wolfe World- 
wide Films, Dept. A120, Los Angeles 24, Calif. 





700 TITLE Slides, Travel and Wildflower 
Slides, 8mm _ Titles. Free Catalog. Title-Color, 
Box 35521P, Dallas 35, Texas. 





LON DON-Paris-Tokyo-Venice-Bombay- Madrid. 
Eight Colorslides one category $1.00. All 48 
$5.95. Eddings. 8-M Roberts, Corning, N. Y. 





New Reduced Prices; famous collection of Color 
Laws Sets of 6—$1.00 per set. Over 1,000 sets, 
ae .A. and foreign countries (also 5,000 indi- 

‘ideal slides). Send 10¢ for catalog. Universal, 

32 West 32nd St., N.Y.C. 





SLIDES Pictures Exchanged, 10—30¢. Movies 
30¢ ea. all countries and types. P.O. 282 Brighim 
City, Utah. 


FIVE CENTS EACH! Sampler Assortment 
20 Beautiful 35mm Scenic Color Transparencies 
$1.00. Five samples 25¢ Mounts 36 for 50¢. 
SLIDE SUPPLY, Box 1031, Canton, Ohio. 








FROM Germany—Color Slides and glossy 
prints, movies, Landscapes, Townphotos and 
models as well as many other as spheres. 
Samples and prospects. U.S. . Nordland, 
Box 52, Bad Bramstedt (Germany). 


152 


business opportunities 


telescopes 








Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 





TRANSPARENCIES Wanted! Up to $500.00 
each. For information write: American Color, 
1008 N. Stanley Ave., Hollywood 46, Calif. 





UNBELIEVABLE OPPORTUNITY for pho- 
tographers whose countries have United Nations 
Delegates. $12,500 yearly possible selling your 
own photographs. Send only $2.00 for GUAR- 
ANTEED COMPLETE PROGRAM. United 
Nations Photographic Association, Box B681, 
Hillside, N. J. 





Earn $225.00 Weekly! Become PHOTOGRA- 
PHER’S INTERNATIONAL’S representative. 
Darkroom unnecessary; Send $1.00 for America’s 
Leading Photographic Plan. Copyrighted! PHO- 
TOGRAPHER’S INTERNATIONAL, BOX 
B 234, Irvington, N. J 





PHOTOGRAPH BUYING MARKET! Latest 
information! 140-page book contains complete 
market for photographs. Publications, syndicates, 
etc. Penni names, FEES THEY PAY 
Legal and Market Research information. $2.00. 
UNIVERSAL PHOTOGRAPHERS, Box R681, 
HILLSIDE, N. J. 





Reflector and Refractor Telescopes. Complete 
Kits: Mirrors, Eyepieces, Tripods, All Other 
Accessories. Request Free Illustrated Catalogue 
F. Criterion’ Manufacturing, Dept. MP19, Hart- 
ford 1, Conn. 





back drops 





BRAND NEW 5% x 6’ REVERSIBLE Green 
and White Portable Backdrop. Only $15.00 Post- 
paid. PHOTOGRAPHER’S INTERNATION- 
AL, Box P234, Irvington, New Jersey. 





props 





PHOTOGRAPHERS—exhilarate your model 
in a gay satiny cloud of vivacious long lasting 
bubbles. Now the new patented Bell Bubbleator 
Spout makes Hollywood style bubble baths in your 
home or studio. This handsome accessory slips 
into the tub faucet and need never be removed 
or adjusted. Supplied $3.00 postpaid—smartly 
gift boxed. The Bell Co., Box 5093, Grosse 
Pointe, Michigan. 


MoverN PHOTOGRAPHY 





GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


(AMAZING OPTICAL BUYS 


*.and OTHER SCIENTIFIC BARGAINS 


ASTRONOMICAL REFLECTING. TELES SPECIAL! SPECIAL! 


3” ASTRONOMICAL REFLECTING TELESCOPE 
TERRIFIC BUY! AMERICAN MADE! 


[ sesteacarhers! ‘Adapt camera to this Scope for 
OPAQUE PROJECTOR 


Shots an and Photos of moon! 
60 to 180 Power—Famous mt. ger ml An omens Buy’ 
bled—! use! 
Projects illustrations up to 3” x 3!/” and enlarges them. 
No film or negatives needed. Projects charts, diagrams, 
pictures, photos, lettering in full color or black-and-white. 
Operates on 115 volt, A.C. current. 6-ft. extension cord 
and plug included. Operates on 60 watt bulb, not included. 
3 ; ; Approved by Underwriters’ Laboratories, Inc. Size 12” x 
8” x 4'/" wide. Weight | Ib. 2 oz. Plastic case with built-in handle. 
Stock No, FO,V99-M ... 11. ee ee eee ee eee eee eee eect eee sss $7.95 Postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER War Surplus 


FOR EXCITING TELEPHOTO PICTURES—WILL FIT ANY CAMERA American-Made 
Bring distant objects 7 times nearer with 7x50 Binoculars 

a 35mm. camera, 7x50 binocular and 

our NEW CAMERA-TO-BINOCULAR 














R ngs 
the fascinating 
Planet ‘Mars. huge cra 

oon, Star Clust usters, 


Aluminized and over- 
coated 3” diameter aes 





FREE wi coe 
able STAR CHART 


page “‘HANDBOO 
HEAVENS" plus “HOW TO USE YOUR TELESCOPE”, BOOK, 
Steek No. 85,050-M 


$29.95 Postpaid 


4¥4” Reflecting Telescope—up to 255 Power—Metal Pedestal 
Stock No. 85,105-M ......$79.50 F.0.B. Barrington, N. J. 


Vu 
4 Va ASTRONOMICAL TELESCOPE HOLDER. Ideal for long range photos 
UP TO 255 POWER . of wild life, ships, people, planes, ete. 
New Vibration-Free Metal Sotectal Mount a and — ar attach easily. Use 
vith this sco} see every- 2 y bi l any camera, 
thing desert it chit tpt eines een ' ane still or pare Ay "Take color or black and 
stars. Mirror has twi the light- white shots. Attractive gray crinkle and oN viewing 
Eetborins “eo 'itack-and: pinion focus. bright chrome finish, 10” long. Full di- a 7 power 
- rections for taking telephotos. 3 Every op- 
tical element is coated. An 


motion ‘needed 
Stock No. 70,223-M . $11.50 Postpaid 
excellent night glass—the 


if ‘Aluminum tube. np eat cand 
SCIENCE TREASURE CHESTS size recommended for sat: 
For Boys - Girls - Adults! ellite viewing. Individual 


. =" eye focus. Exit pupil 7mm, 

ate phere Excellent "Science Fair" Material! Approx. field at 1,000 yds. 

(26 Treasure Chest—Extra-powerful .. polarizing | is 376 ft. Carrying case in- 

gion of other ne-way:mirror him: prism. diffraction grating, cluded. American 7 x 50's 

—_ ieeewe as described above but equipped with Electric 1 a Ten-Lens Kit -& penned telescopes, microscopes, etc. normally cost $195. Our 

Stock #85,107-M 1z8402,00 £.0-b. : Stk Ne 0 842-M $5.00 Postpaid | W2t surplus price saves 
Sor rele Science Treasure Chest DeLuxe—Everyihing in Chest above plus | you real money. 
Stock No. 1533-M 


advanced age in- 
rst-surface 
Only $55.00 pstpd. 
(Tax included) 








one 
stars! 








mounted Barlow og give 
of nd 


a ailable vi 
Sco; ‘a 
lus 273-pa 
EAVENS"’ 
.— T 





for more 
molecular models set, 


$10.00 Postpaid 


NEW! SCIENCE FAIR PROJECT KITS 


exciting additional items 
cluding crystal-growing kit, electric motor, 
mirrors, and lots more. 


Stock No. 70,343-M 


LOOK! METROGON CAMERA LENSES 
EXTREME WIDE ANGLE, MULTI-USE 
Use for Opaque Projector, Copy or 








Telephoto, Transparenc ector, 
Reducer, Photo-' Bow 


One of the biggest ak wage values ever! 
Real METROGON Aerial Camera Lens so 
versatile you can build an amazing variety 
of valuable omtpuent at fractional cost: 
OPAQUE or TIST’S PROJECTOR cov- 
ering 10” x 19" x" that is unmatchable— 
WIDE ANGLE CAMERA with 38° more 
area for group shots, satellites,  eemenpes, 
etc.—PHOTO-MURAL PROJ pro- 
jecting 100” picture at 5 feet lens to 
— 3- Power TELEPHOTO SYSTEM with 35mm camera 
2X System with 24% x 2% Camera)—4. 7X WIDE ANGLE 
TELESCOPE (using. Edmund 1%” Erfle Eyepiece) ideal for 
satellite viewing—or use for COPY WORK for real definition 
without distortion with camera up to 8 x 10. Mounted Metro- 
gon Lens is 4-element design, all coated. Has 6” focal length 
—wide angle of 74° without distortion. Overall outer diameter 

is 4-13/16”. Back lens diameter 1-11/16”—Front Lens 1%” 
Depth 2%”. Filter diameter 3%”"—-special yellow correction 
filter included. Lens is F 6.3. No iris diaphragm. Original 
film size 9” x 9”. Electric shutter, 24 volt, works on 6 to 12 
volts. Overall size 3” 7%”. Shutter speeds—Bulb and 
Instantan: on. FS ae for oe shutter included. 
Stock No. 7 Mu. $12.50 Postpaid 
senyinet stg only “ots above, aemenad in steel barrel 
0.D., — long for opaque projection. In this mount 

po. ak, is F3.5. 


Stock No. 60,129-M .... $22.50 Postpaid 


MIRROR TYPE BEAM SPLITTER 
_. FOR TRICK PHOTOGRAPHY 


Tak 
is simple. "Mount or hotd the 
an; sie to your camera. 


take a picture 
bjects straieht ahead, and, simultaneous! jects 
right =-— to the camera ~ ~ ~y et 


sp itter can be 
hh objects straight ahead and objects 
that are above the camera, also in one shot. 

Stock No. 578-M ceecccccece seeeseceeecces $2.00 Postpaid 


Offspring of Science . .'. REALLY BEAUTIFUL! 


CIRCULAR DIFFRACTION-GRATING 
JEWELRY 


A Dazzling Rainbow of Color! 
This new kind of jewelry is capturing at- 
tention everywhere. Shimmering rainbows of 
gemlike — in jewelry of exquisite beauty 
—made with CIRCULAR DIFFRACTION- 
GR ATING REPLICA. Just as a prism 
breaks up light into its full range of indi- 
vidual colors, so does the diffraction grating. 


Soest Hie. $0.008-2— Servings cvvesees oeeeees $2.75 Pstpd. 
Stock No. 30,350-M—Cuff Links ..............$2. Pstpd. 
Stock No. 30 32:78 











= better way to 
“Merry C viet. 

vee’? to any scien 
pgy-+ = youngster than 
m of 


schola 

Ss. Adults too will 

fi them an excellent 
introduction to t 


various fields of sci- 


For Junior High School and beyond: 


MOLECULE AND CRYSTAL MODELS KIT— 
Rods and balis to make atomic models, plus 
directions. 

Stock No. 30,413-M $2.50 Postpaid 
NUMBER SYSTEMS ABACUS—makes a dra- 
matic exhibit demonstrating number sys- 
tems other than the decimal system. 
Stock No. 70,334-M $4.25 Postpaid 


SOIL TESTING KIT—Basis for many fas- 
cinating experiments regarding growth of 


plants, etc. 
Stock No. 60,118-M $2.00 Postpaid 


TOPOLOGY—All the ingredients for a proj- 
ect on 4 color map problems, Moebius 
strips, etc. 

Stock No. 70,353-M $6.00 Postpaid 
CRYSTAL GROWING Kit—Grow breathtak- 
ing display of large crystals with this set. 
Stock No. 70,336-M 0 Postpaid 








30,372-M oe 
Stock No. 30,390-M—Tie-Clasp -++++-$2.75 Pstpd. 
ORDER BY STOCK NUMBER 


January, 1961 


SEND CHECK OR MONEY 


For Ages 8 thru Jr. — School: 


MAGNETISM KIT—Rased etism 

demonstrations developed by. "UNES 0 

Stock No Mi $3.75 Postpaid 

COLOR THROUGH POLARIZATION—Show 

the beautiful color effects produced by pass- 

ing polarized light through transparent 

objects. 

Stock No. 70,350-™ - 

OPTICAL ILLUSION KIT—Diagrams, lenses, 

mirrors, ete., for producing many amazing 

apttent | we ox 

tock 70,352-M $3.00 Postpaid 

MATH “TREASURE CHESTS—Show 

youngster that math can be 

lere @ expert! 

mathematical tools, 

other items that w your boy 

girl exciting fun for months to come = - 
same time help him in school b; 

riching his understanding of Sinthoumntioni 


$10.00 Postpaid 
$10.00 Postpaid 





NOW! EXPLORE THE NEW 
LAND THEORY OF COLOR! 


This entirely new method of color pro- 

jection demonstrated by Dr. Edwin 

Land of Polaroid, challenges all classic 

theories of color perception! Explore 

this new process—taking 2 black-and- 

white transparencies through differentiy 

colored filters, and projecting them with 

just 2 colors (usually red and white) for a full-color effect. 
Kit contains necessary filters for duplicating original experi- 
ments, plus many more for your own variations—also beam- 
splitter mirrors, parts for assembling a variable density 
filter, full directions and bibliography. Process works most 
easily with Polaroid Camera, but can be used with others. 
iteck No. 50,366-M Postpaid 


Perce eereeeeeeseees 





American Made—Bargain Priced! 
STEREO 
MICROSCOPE 


Years in development. Precision Ameri- 
can made. Used for checking, inspect- 
ing, small assembly work. Up to 3” 
working distance. Clear, 
image. Wide, 3 dimensional field. 2 sets 
of objectives on rotating turret. 23X 
and 40X. 10 Day Free Tri 

Stock No. 85,056-M 

f.o.b. Barrington, N. J 


ORDER 


sharp, erect 





SATISFACTION GUARANTEED! 


EDMUND SCIENTIFIC CO., sarrincron, NEW 


and 


camera. erent new. 


close these 
mountin; 


ular. weed for gene 


Take Telephoto 
Shots Thru 
7x50 Monocular 


Tete is fine quality, Ameri- 
made in: 
7x50 
“day x. night 


1 observa’ ation 


0 take floctnating telephoto shots 
Due Ja 


japanese qamaatisian we 
put at a bargain price. Directions and 
“hints included. 


. 50,003-M.........$15.00 Postpaid 








WRITE 
FOR 


144 Pages! 
Bargains! Optics for the 
Space Era! Huge selec- 
tion of lenses, 
war surplus — 
struments, parts and 
accessories. 
scopes, 
binoculars, 
scopes, 
periment 
math an 
teaching aids. 6m Catalog M. 
EASY PAYMENT PLAN AVAILABLE! 
DETAI ALOG! 


FREE CATALOG-M | 


Over 1000 


fal" 


Tele- 
microscopes, 
sniper- 
science ex- 
items, 
learning 


LS WITH CAT. 


JERSEY 





EXAKTA SPECIALISTS... 


° ° EYM , the Exak Tate] | 
A genuine Taike Lens, ) OUR’S, the Exakta Specialists 


the superbly color-corrected carry the World’s Most Complete 
360mm F5.6 preset Inventory of Exakta Cameras and 
Tele-Coligon Exakta Accessories. Hard-to-find 
e Razor sharp 
e Powerful Telephoto 
e “Breaks” into small easy- 
to-carry sections ' Specialists. 


e Internal Filter Adapter 'o)°40) 4am) 
for small standard filters : re 


A lens with EVERY LUXURY FEATURE 
worthy of the TAIKA name! 


This fabulous lens is 50 Have you seen our new brochure 
offered at a typical on the 
SEYMOUR price . . 

Deluxe Compartment Case 7.85. Postage L li Super Sensitive 
95¢. Price includes Filter Holder, Sunshade. ulmi ite Focusing Screen 
This incredibly fost ond for the Exakta Prism? Incredible 
unbelievably sharp increase in brilliance. Triples ac- 


200mm F2.8 — ; curacy in focusing. Thousands sold 


preset genuine to as many enthusiastic customers. 


TAIKA — 2 7, ' Write for free details. 


Coligon §@ 
can be yours for \ Please state model number of your 


only { 85 = Exakta.. 


down. 


Write for full details and quick ap- 
proval credit application. 


Exakta Accessories are easy to 


tind at Seymour's, the Exakta 


15 Day Money-Back Guarantee 











1961 COUPON 
EXAKTA RIGHT NOW 


[oem fs 8 @© © 8 § GF Fe hhh aunaaneene al 
To Seymour's, 350-A West 31st Street, New York 1, N. Y. 


(C0 Please ship the items which | have listed or the attached sheet. 

© 1 do not own an Exakta. 
Please send me descriptive literature, price list, accessory list, and a sample 
copy of your Exakta News. 

0 1 have an Exakta (Model 
Please send your Exakta News regularly; also send accessory lists and bulle- 
tins and put my name on your mailing list. 

(0 1 would like to trade equipment. 
1 have listed the items | have and the items | want on a separate sheet 
attached hereto. 
PLEASE: If you are on our mailing list, check here [] 


Please hand print or type name and address 








NAME. 





NUMBER AND STREET 





CITY. ZONE STATE 





Brand New Preset 
135mm F3.5 


is GERMAN 
JS Telephoto 


We can’t mention the manufacturer's 
name, but it’s a well-known and 
highly respected one! 

Hard-coated — Color corrected — 
Sharp — A terrific buy! 


Full Price 22° 


Optional: Leather Case 2.45. 
Filter Adapter 2.40. Shade 2.25. 








Seymou 


THE EXAKTA SPECIALISTS 


For the in 
Exakta Photography 


The One and Only 
* 
Multiscope 


Bellows Extension System 





r’s 


350-A West 31st Street, New York 1, N.Y. 


Thinking of buying an 
EXAKTA? 


SEYMOUR’S the World’s Only 

EXAKTA SPECIALISTS, can sup- 

ply your Exakta with the lens of your 
choice, equipped exactly as you want it 
(no more, no less!) at prices that reflect 
concentrated purchasing power. Large turn- 
over assures you of latest factory-fresh cam- 
eras. Official papers and guarantee, of course. 


EXAKTA OWNERS! 


Be sure to have your name placed on our famous 
mailing list. It will keep you abreast of all new 
Exakta developments. It will bring you our unusual 
offers in Exakta accessories, lenses and related 
equipment. Get MORE out of your Exakta! 
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Tenen with 2 eda Press 25 bulbs and film rated at A.S.A. 160. f/22, 1/100th sec. 


can you capture the spirit 


Did you know? Any leakage of air into a Sylvania flashbulb causes the Biue Dot 
to turn pink. The famous Blue Dot tells you every Sylvania bulb is sure-fire. 


SURRNIAN 


subsidiary of GENERAL TELEPHONE & ELECTRONICS «=» 








* INDEX 160 DAYLIGHT 


For color shots you never dared before 


Tune your shutter to new experience, flashing action, crisp color e 
Shoot dawn-to-dusk at a sizzling index of 160 ¢ Stop down for sun- 


lit action —f/16 at 1/250, f/11 at 1/500! e At sundown, move indoors with Type B (index’ 125) 
— savor the freedom of shooting in ordinary room light, f/2, 1/30 ¢ And expect rich color and 


sharp-etched detail in every scene e For top quality, new freedom, and full command, load 


your 35 today with KODAK HIGH SPEED EKTACHROME FILM 


*For one round-the-clock film, use Type B— 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. indoors at 125, outdoors with 85B Filter at 80. 





